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Abstract

Hailing from the USSR, science-fiction authors Arkady and Boris Strugatsky produced some of
the genre's most conceptually striking tropes which have rippled through media ever since. |
chose to translate two source texts which detail their lives and work. My first source text is a
transcript from the documentary film CunHsaa MNanka, or The Blue File, which was published

this year by the Russian-language media outfit Meduza. My second source text is an article
from Russian-language news website The New Times, which is a colourful homage, detailing
the lives and career of Arkady and Boris Strugatsky.

The timestamps are for subtitling.
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INTRODUCTION

Arkady and Boris Strugatsky were and still remain a titanic presence in the
canon of science-fiction. Working jointly, the two authors produced some of
the most memorable and impactful concepts in science-fiction which have
gone on to influence countless writers, directors, designers, and musicians
all over the world. It is with this in mind that | chose to translate two source
texts which detail their lives and work. My first source text is a transcript
from the documentary film Cunss Ilanxa, or The Blue File, which was
published this year by the Russian-language media outfit Meduza. The
director, Roman Shtyl-Bitynsh, has deftly woven together the outwardly
political content which Meduza is known for, with the literary genius of the
Strugatsky brothers in a documentary which brings to light the parallels
between present and past censorship. My second source text is an article
from Russian-language news website The New Times, which is a colourful
homage, detailing the lives and career of Arkady and Boris Strugatsky.

The first source is timestamped so that it can be more easily referenced in
relation to the audio-visual product which it is to be used for. Any oddities in
highlighting and heading are from the original transcript. The source texts
will appear in the left column, and the translation will appear in the right
column of each page.



SOURCE TEXT ONE:
Cunsg ITanxka /
The Blue file



NHTPO

KuamxHbie ceTr U3bIMaloT U3 NpOJaxu
3aIpeIIEHHBIE KHUTH.

1b - B MoCcKkOBCKHX OUOIHOTEKAX
yOMPAIOT KHUTU 3aNPEIIEHHON TeMaTUKH
¥ aBTOPOB-MHOATrE€HTOB.

1c - «OpyaJu1 HapacxBaT — JIKOJIU
005TCs, YTO 3aMPETAT.

1d - Kak M3MEHUIIUCh MOJKH KHUKHBIX
Mara3MHOB BO BPEMsI BOWHBI

le - X04y IMPOYNTATH 3AMPELIEHHYIO B
Poccun xnury.

1f - Yro mue 3a 310 Oyaer? OTBeyaet
Manop MOJUILNN B OTCTABKE.

1g - Ha xHm>xHOM pbIHKE Poccun
HacTynujia MoJIHas LIeH3ypa

Logo 1b - beper

1h - B 2023 romy, oka3ajaock, Mbl HE
MO>XEM YHUTaTh, 9YTO XOTUM, TOBOPHTb,
YTO JTyMaeM,

1i - ¥ IUcaTh TO, YTO CUUTAEM HYKHBIM.

1j - DT0 CIIyYHIIOCH MOYTH HE3aMETHO:
KOMY Kakoe JIeJ10 JI0 KHUXKEK,

1K - ecnu KaXkabIid JCHD YTO-TO TIO-
HACTOSIIEMY Y>KAaCHOE CIy4YaeTcs B
peanbHOCTH?

1l - «4 cuuTan, 4TO KaKue y HAC CUASAT
HU UJIMOTHI, KAKUE OHU HU KPOBaBbIC
AypakH,

1m - HO ¥ OHU K€ JIOJKHBI TOHUMATh,
YTO UIEIO 3aJaBUTh TAHKAMH HEJIb3I.

Introduction

[0:16] — Book retailers are withdrawing
the sale of banned books.

[0:21] — Moscow’s libraries are clearing
out books on forbidden topics or written
by “Foreign Agents”.

[0:27] — “Orwell sales are soaring; a ban
1s anticipated.”

[0:35] — Bookshops have changed
significantly since the beginning of the
war.

[0:40] — “What if I read a book which
has been banned in Russia?

[0:43] — What consequences will |
face?” asks a retired police major.
[0:47] — All-out censorship has
descended upon the Russian book
market.

[0:51] — “Bereg”

[0:57] — In the year 2023 it appears we
cannot read what we please,

[1:01] — say what we think, or write what
we deem important.

[1:08] — This censorship has crept up on
us. After all, who has time for books
[1:12] — when true atrocities are being
committed daily in the real world?

[1:21] — “Do you still need this war?”

[1:24] — “What utter morons we have in
charge, | thought. Such bloodthirsty
fools.

[1:28] — But surely they too have the
sense not to roll out tanks.
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1n - M&I roBopuin Toraa Apyr Apyry:
«He mocmerot!»

10 - A camble yMHBIE U3 HAC TOBOPUIIH:
«Emé kak mocmerot!»

1p - U okazanuce npaBb».

1qg - Oto cnosa bopuca Ctpyrarkoro.

1r - Bmecte ¢ OpaTom Apkaauem oH
MMCcal KHUTH, KOTOPBIE TO U3JIaBaTd
OTPOMHBIMH THPAXKaMH,

1S - To m3BpIMaIM U3 OMOINOTEK, a TO U
BOBCE ITEPECTaBAIN ITeYaTaTh.

Title 1b — Poman IITeu16-BuThIHBLT
(credit for the screenwriter of Cunss
[Tamnka)

1t - Ho 3To HUKaK HE cKa3ajoCh Ha UX
TOMYJISIPHOCTH.

1u - Ctpyrankue He ObLTH
JMCCUIEHTaMH1, HA000POT — OHU OBLITU
KYJIbTOBBIMU COBETCKUMU ITUCATEIISIMH,
1V - 3a UX HOBBIMU KHUTAMU Yy
Mara3smHOB BBICTPauBaJINCh OYEPEIH.
1w - A emié oHM IeCATUICTUSIMU
OOpOJINCH C COBETCKOM IEH3YpPOH.

1x - 1 mpourpau.

1y - Bpems u cuiibl, KOTOpbIe OHH MOTJIA
NOTPATUTh Ha CO3/IaHUE HOBBIX KHHUT,
17 - yxoaunu Ha YHBUIBIE KOIITKU-
MBIIIKH C U3/IaTEISIMU.

la - [TocTeneHnHo 3Ta Urpa CTAaHOBHUIIACH
Bc¢ OoJiee Oe3yCIeIIHOM.

1B - Ho Bc€ paBHO OHM MPOAOIIKAIH
TBITATHCS.

1y - Beap oHU HE 3HAIH, YTO C KaXKIBIM
T'0JIOM CBOOOJIBI OYJIET TOJIBKO MEHBIIIC.

[1:32] — “They wouldn’t dare!” we said
to one another back then.

[1:35] — But the wise among us
responded, “Oh yes they would.”
[1:38] — They were right.”

[1:41] — These are Boris Strugatsky’s
words.

[1:43] — He and his brother Arkady
wrote books together, which were at
some points

[1:48] — lauded and sold en mass, and at
others recalled or discontinued
altogether.

[1:52] — “Roman Shtyl’-Bityn’sh” - But
regardless, their popularity never
faltered.

[1:57] — The Strugatsky Brothers were
not dissidents, quite the opposite.
[2:00] — They were cult Soviet writers.
[2:03] — Their new releases had crowds
flocking to the bookshops.

[2:06] — Yet they spent decades locking
horns with Soviet censors

[2:09] — eventually losing the battle.
[2:12] — Time and effort which could
have been spent writing new books,
[2:15] — was frittered away on “cat-and-
mouse” games with publishers.

[2:18] — As time went on the games
became more and more futile,

[2:21] — but the Strugatskys went on
writing regardless.

[2:25] — After all, how were they to
know that freedom would only wane
with every passing year?



15 - Apkanuii u bopuc Crpyratkue
ObUIM (paHTAacTaMH, a 4TO JAETAI0T
(danTacTel?

le - Onu iyt o OyIyIIeM, HO HE
3HAIOT KaKUM OHO OyJIeT Ha caMOM JIelIe.

MAIN TITLE - CUHSAS ITAIIKA
Title 2a - 5 mapra 1953

2a - ToBapumu u 1py3bs!

2b - Tlocne TsoKEnoii 6OJIe3HN CKOHYATICS
npeacenarenb CoBeTa MUHUCTPOB
Coroza CCP

2C - u cekperapsb L{enTpanbHOTO
KomuTeTa KOMMYHHUCTHYECKOM MapTUr
Coserckoro Coro3a

2d - Mocud Buccapronouu CrajuH.

2e - Ecu BapyT 3a00JieeT TOBapHIIL
Cranus, 9To BaxkHee?

2f - 3nopoBwe ToBapuia CTaauHa WiId
MOSI KH3HB?

Title 2b — AnaTomuit bensrii - 30 Bopuc
Crpyraukuii

Description 2a — Bce cioBa
CTpyralkux — uX COOCTBEHHbIC, B3SIThI
U3 ITUCEM, THEBHUKOB U KHHUT.

20 - He monmaBaThcst pacTEpSIHHOCTH U
MMaHuke!

2h - Cmepth CramuHa —
HEBOCIIOJIHUMAsI ITOTEPsI Hallla Ha I0OpOre
Ha OkeaH,

21 - HO HAC HE OCTAHOBUTD.

[2:29] — Arkady and Boris Strugatsky
were science-fiction writers,

[2:31] — and what is it that science-
fiction writers do?

[2:34] — They write about the future
without knowing what it will yield.

[2:38] — The Blue File
[2:44] — March 5" 1953

[2:56] — Friends and comrades!

[3:00] — Following serious illness, we
are announcing the death of

[3:05] — the chairman of the Council of
Ministers of the USSR,

[3:09] — and Secretary of the Central
Committee of the Communist Party of
the Soviet Union,

[3:17] — Joseph Vissarionovich Stalin.

[3:26] — Were comrade Stalin to fall ill,
what would matter more?

[3:30] — My life, or comrade Stalin’s
health?

[3:32] — Anatoly Bely as Boris
Strugatsky

[3:36] — All words attributed to the
Strugatskys are their own, taken from
their writings, diaries, and books.

[3:42] — We must not allow ourselves to
fall into despair and panic!

[3:45] — Stalin’s death has been an
irretrievable loss on our way to the
ocean,

[3:50] — but we cannot be stopped.



Title 2¢c — Anekcanap OuHITIEHKO —
aT0 Apkagui Ctpyraukui

2] - «/lopora Ha Oxean» Jleonuna
JleoHoBa — o/1HA U3 JIFOOUMBIX KHUT

2K - 27-neTHEro cTapiiero JeHTeHaHTa
Apxkannsa Ctpyrankoro.

2| - O1u crpoku npo cmepTh CranuHa oH
MUCajl HCKPCHHE — B JIMYHOM MUChME
opary bopucy.

2m - Kotopomy mo4tH ABaaarh, ¥ OH
CTYJICHT TPEThEro Kypca
JICHUHTPAJICKOTO MaTMeXa.

2n - bopuc He TUIaKa, Korjaa ymep
Cramun. 1 oueHs kopui ceOs 3a Takoe
AKECTOKOCEpIUe.

20 - Apkaauii 1 BoBce ObLI

yOexK IEHHBIM CTATMHUCTOM.

2p - [poiinér uyTh OOMbIIE NATH JET, U
OHM 00a CTaHyT U3BECTHBIMH HA BCIO
CTpaHy

2( - nucateasiMu — aBTOPOM T10 UMEHU
«Opatbst CTpyrankue».

2r - VI HanuiryT 0 HEMBICIMMOM IS
CTAJIMHUCTOB: O MOMBITKE K OETCTBY —
2S - COBETCKOT'O YeJIOBEKa U3 COBETCKOTO
jarepsi.

Title 3ai - 22 anpens 2250 ronaa.

3a - /IBa mpyra, 3Be310JIETUNK AHTOH H
CTPYKTYpaJbHbIN JIUHIBUCT Baaum

3b - cobuparoTcs B JaBHO
3aIlIaHUPOBAHHBIN OTIYCK HA TIJIAHETY
[Tanmopa —

[3:53] — Aleksandr Filippenko as Arkady
Strugatsky

[3:58] — Leonid Leonov’s Road to the
Ocean was one of

[4:01] — 27-year-old first lieutenant
Arkady Strugatsky’s favourite books.
[4:05] — He meant what he wrote about
Stalin’s death in a letter to his brother
Boris.

[4:09] — At the time, Boris was a student
of almost twenty in his third year

[4:12] — at Leningrad’s Institute of
Mathematics and Mechanics.

[4:14] — Boris did not cry at the news of
Stalin’s death;

[4:16] — and bitterly reproached himself
for having been so hard-hearted.

[4:19] — Arkady was an ardent Stalinist.
[4:22] — A little over five years later,
they were to become the famous writers
[4:27] — known nationwide as “The
Strugatsky Brothers.”

[4:29] — They would go on to write
about an unthinkable Stalinist taboo:
[4:31] — the attempted escape of a Soviet
citizen from a Soviet camp.

[4:34] — April 224 2250

[4:38] — Two friends, a starship pilot
named Anton and a structural linguist
named Vadim,

[4:43] — were preparing for their long-
anticipated trip to the planet Pandora,
[4:46] — where they were planning to



(Title 3a ii — Yuraer Jluka Kpemep)
3C - OXOTUTHCSI Ha TAXOPTOB.

3d - I[nans! apy3eit HapymaeT
He3Hakomerl| mo umern Cay,

3e - OH yOeKIaeT UX JICTETh Ha
HE3HAKOMYIO IUTAHETY B 3BE3IHOU
cucrteme EH 7031.

3f - Taxopros Tam HeT, 3aTO €CTh
KECTOKHE JIUKAPH.

39 - la u Cayn oka3bIBaeTcs HE T€M, 3a
KOro ceOst BbIIaBal.

Title 3b - «ITIOITBITKA K BETCTBY»

3h - Oty noBecTh Apkaauii u bopuc
Crpyratkue 3aayMany U ObICTPO
Hanucainu B 1962 roxay.

3i - Crpyratkue — emié MoJoIbie, HO
y>K€ OUYEHb IOIYJISIPHbIC TUCATEIIN.

3] - Bcero 3a msth JIET OHU U3AJH IATh
TTOBECTEH, OOIINIA THPAXK KOTOPHIX

3K - — mouYTH MUJIJTMOH SK3EMILISPOB.
3l - 1 gaxce moIy4rIu TPETHIO IPEMHIO
B KOHKYpPCE Ha JIUIIIYIO KHUTY

3M - 0 HAyKe ¥ TEXHUKE IS
IIKOJIbHUKOB.

3N - 3a UCTOPHIO TEPOUIECKOTO
nokopeHus: BeHepsl KOMMyHHUCTaMU HE
OUYeHb JANEKOTro Oy IyIIero.

30 - 910 Oba «CTpaHa GarpoBBIX TYU»,
UX TepBas MOBECTb.

3p - Kotopas cpasy caenana nx
3HAMEHUTHIMHU.
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hunt “Takhorgs”. — Read by Lika
Kremer —

[4:48] — Hlustrations by Generative Al
model “Midjourney” — Their plan gets
derailed by a stranger called Saul,

[4:52] — who convinces them to fly to an
unknown planet in the EN 7031 star-
system.

[4:58] — As it transpires, this planet is
not inhabited by “Takhorgs”, but
ferocious savages.

[5:02] — And even Saul turns out not to
be who he seems.

[5:06] — Escape Attempt

[5:08] — The Strugatskys came up with
and quickly wrote this work in 1962.
[5:16] — Despite being young at the time,
they were already very popular writers.
[5:19] — They produced five works in
only five years,

[5:22] — which in total sold just shy of a
million copies.

[5:25] — They were even awarded third
prize for

[5:28] — “Best book on science and
technology for students.”

[5:32] — They won this with their story
on the heroic conguest of VVenus by the
[5:36] — communists of the not-too-
distant future.

[5:38] — It was titled The Country of
Crimson Clouds — their first novel,
[5:41] — and it earned them instant fame.



3r - Jocrath «CTpany 0arpoBBIX Ty9»
COBEPILIEHHO HEBO3MOXKHO.

3s - OTHOIICHNE K HAM B M3/IaTEIbCTBAX
U pelakIMsIX BECbMa U3MEHUIIOCH.

3t - Termeps HaM TOBOPAT Tak: «A-a-a!
3npaBcTByuTe, Apkaguu Haranosuu!
3u - Bnpodewm, MoxeT ObITh, BbI bopuc
HaranoBuu?

3V - Her? Bc€ paBHO, 0UeHb IPUSTHO.
3w - Uto e BbI, OaTCHbKA, K HAM HE
MPUXOINIIN ?»

3X - Ctpyraiikue npoaoKaroT MHUCcaTh.
3y - U kaxxnast HOBasi TOBECTh TOJIHKO
YKPEIUIseT UX MOMYJISIPHOCTb.

3z - Koria s Ha ciaye 3K3aMEHOB 110
BOXKJICHUIO OOHAPYKUJI, YTO UHCIIEKTOP
I'AU 3naet Hamry pamumimio,

30.- 51 OBUT TOTPACEH 70 TITYOHHBI TYIIIH.

3B - Kaura B CCCP crana He TOIBKO
JOCTYITHOM TS HApoa,

3y - oHa BoOIIIIA B €T0 OBIT KaK MPeIMET
TIepBO HEOOXOTUMOCTH.

30 - HecMoTpst Ha OTpOMHBIC THPAXKH,
JOCTaTh UX KHW)KKH OYEHB CJIOXKHO.

3¢ - Ho eciu ThI He ycIieNn KynuTh KHUTY
B MarasuHe — ¢€ MOYKHO B3STh B
oubnmorexe.

3C - TonbKo uTeHUEM MTOKIIOHHUKH HE
OTPaHUYMBAIOTCS.

31 - Kuauru Ctpyraikux nepenuchBaioT
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[5:46] — The Country of Crimson Clouds
is selling quicker than we can print it.
[5:49] — The publishers and editors now
treat us completely differently.

[5:56] — Now it’s “Ahhhh! Good
afternoon, Arkady Natanovich!

[5:58] — Although, maybe you are in fact
Boris Natanovich?

[6:01] — No? Well nice to meet you
anyhow.

[6:04] — What business brings you to us
then, old chap?”

[6:08] — The Strugatskys went on
writing,

[6:10] — and their popularity only grew
with each new work.

[6:14] — I was utterly dumbstruck when
during my driving exam,
[6:18] — I noticed that the instructor had
recognised our surname.

[6:23] — During the Soviet Union, books
did not just become publicly available,
[6:27] — but became an integral part of
the fabric of society.

[6:34] — Despite colossal print runs, their
works were still hard to get hold of.
[6:38] — If there were none available in
bookshops, one could borrow a copy
from a library.

[6:44] — However their fans did not just
read their books.

[6:47]— Some copied their works out by



BPYYHYIO, IIEPENIECYATHIBAIOT HA
MaIllMHKAaX,

30 - mocTpannyHO ororpadupyror, a
WHOTJIa IPOCTO BOPYIOT.

4a - To xe caMoe TPOUCXOINT C
noBecThi0 CoipkenunbiHa «OauH 1eHb
HBana /leHucoBuua.

4b - Ucropus 39ka 11-854,
Halle4yaTaHHAasl B KpyITHEHUIIEM
JaUTEpPaTypHOM KypHaie «HoBbiil Mup»,
4C - cTana OTKPOBEHHEM ]ISl COBETCKUX
YUTATEJIEU — U CUMBOJIOM
UJICOJIOTUYECKOM U KYJIbTYPHOU
Ortrenenu.

4d - TTucaTenu — 3TO apTHILIIEPUCTHI,
3TO apTUILIEPUSL.

4e - [loroMy 4TO OHH, TaK CKa3aTh,
paCUHUILAIOT MYTh.

4f - D10 ciyunsI0ch HE caMo COOOi:

49 -rnaBHbIN pegakTop «HoBoro mupay
Anekcanip TBapIOBCKUI TPOCHIT
pa3penuThb

4h - myOaUKaIMIO IIOBECTH JIUIHO Y
[Teporo cexperaps LIK KIICC Hukutbt
Xpyuiésa.

4i - U TOT, MPOYMTaB PYKOITUCH, TAKOE
paspeleHue Jai.

4j - Cniepa «OHMH JCHB...» MyOJIUKYIOT
B )KypHasie «HoBbIi1 Mmup»,

12

hand or type,

[6:50] — photographed them page by
page, or simply stole them.

[6:55] — The same thing was happening
with Solzhenitsyn’s novella

[6:58] — One Day in the Life of lvan
Denisovich.

[7:05] — The story of inmate “S-854”
was printed in the prolific literary
journal Novy Mir.

[7:12] — It opened the eyes of its Soviet
readership,

[7:14] — and became a symbol of the
cultural and ideological “Thaw”.

[7:18] — Writers are artillery men. They
are the artillery.

[7:22] — Because it is they who clear the
path ahead, so to speak.

[7:26] — This literary “Thaw” did not
happen spontaneously.

[7:28] — The journal Novy Mir’s chief
editor, Aleksandr Tvardovskii asked for
permission

[7:34] — to publish the story from the
First Secretary of the Communist Party
of the USSR,

[7:37] — Nikita Khrushchev, personally.
[7:39] — Khrushchev read the
manuscript, and gave Tvardovskii the
go-ahead.

[7:42] — To begin with One Day in the
Life of lvan Denisovich appeared in the
journal Novy Mir,



4K - moTOM JI0TICUaTHIBAIOT THPAXK,
IIOTOM TIOYTH Cpa3y MEepPEenu31aroT.

4| - Ho aTOro HeA0CTaTOYHO, X YTOOBI
npountaTh COoJKEHUIBIHA,

4m - moau uAyT B OMOIIMOTEKY U
3aMHCHIBAIOTCS B OYEPEIb.

4n - [Tocne myb6nukamuu «OIHOTO
TIHSL. ..» TIOTOK «JIar€pHBIX» PyKOMHUCEH
TaKOB,

40 - uro TBapaOBCKUM LIYTHUT:

4p - «Kak Ob HaM HE TPHUIIOCH
neperuMeHoBaTh KypHai B «Karopry u
CCBUIKY».

4r - Apkaauii CTpyrankuii 3HaeT o
jarepsix He Mo KHUTaM.

4s - Bynyuu kypcanToB BoenHoro
MHCTUTYTa NHOCTPAHHBIX SA3bIKOB, OH
IPUHUMAI

4t - yyacTHe B JJOIIpOcax AMOHCKUX
BOCHHOIUIEHHBIX. DTO Y HEero Oblia
Takas IpaKkTHKA.

4u - YUTo MIMEHHO OH YBHUJEJ TOI'/ia B
narepe, Apkaauii HUKOMY He
pacckasbIBall.

4v - Ho To, 4TO pa3pemuian 1e00TaHTy
CoKkeHULbIHY, HE pa3penaeTcs
U3BECTHBIM

4w - mucarensim CTpyraikum: UM
HEJb3s JaKe BCKOJIb3b HAIUCATDH O
COBETCKOM JIarepe.

4x - KoHiyiarepp NpUIILIOCh BCE-TAKH
nepenenatb B HeMenkuu. [lo
HACTOSITEIBHOMY TPEOOBAHUIO
HavaabCTBA B «MOJIOI0M rBapAum.
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[7:45] — then a first edition was printed,
swiftly followed by a second edition.
[7:49] — However that still wasn’t
enough to satisfy demand,

[7:51] — and many people added their
names to lists to borrow the book from a
library.

[7:56] — After the novella was published,
the ensuing influx of “camp writings”
[8:00] — led Tvardovskii to joke that they
ought to rename the journal to Labour
and Exile.

[8:06] — Arkady knew what went on in
the camps from personal experience.
[8:08] — He participated in the
interrogations of Japanese prisoners of
war for his practical training

[8:12] — as a cadet in the Military
Institute of Foreign Languages.

[8:16] — He never told anyone anything
about what he had witnessed.

[8:23] — But the permission granted to
the newcomer Solzhenitsyn,

[8:26] — did not extend to the famous
Strugatsky Brothers;

[8:28] — they were forbidden from
making even the slightest remark about
the Soviet camps.

[8:35] — In the end we had to make the
camp German;

[8:39] — an explicit requirement from the
executives at the publisher Molodaya
Gvardia.



5a - «IlombITKa K OercTBY» — 3TO
nepBasi KHUTra, paboTas HaJl KOTOPOM
Crpyranxune

5b - HanmpsIMyIO CTAIKHBAKOTCS C
nen3ypoit. Koneuno, npaBku ObIBaIu U
paHblIIe.

5C - B ToM uncie 10BOJILHO CTpaHHBIE.

5d - To 3a4eM-TO MOMPOCAT YHOMSHYTh
B paccKa3e COBETCKO-KUTANCKYIO
IpyxOy.

5e - To HACTOSITEIBHO PEKOMEH TYIOT
M30aBUTh MEPCOHAXKA OT BOCHHOTO
HPOIILIOTO

5f - — Mo, He CTOUT OTNPABIATH B
KOCMOC TaHKHCTA.

5¢ - Ho Tyt — motpeboBanu emé u
Ha3BaHME OMeHATh. CHayana ObLIo. ..

5h - ...«Bo3mo0u naasHero», — Kak
BBIICHUJIOCH, 9TO BBEICKA3bIBAHUE
3aparycTpbl y Hute.

5i - Hu33s!

5] - Ctpyraukue coriamarrcs. 1
POOKAOT pabOTaTh.

5k - Kak 1 MHOTHE COBETCKHUE
(danTacTHUecKkre (GUIBMBI TOTO
BpEMEHHU, nepBble KHUTH CTpyramkux
5| - — KOMMyHHCTHYECKHE YTOITUH, B
KOTOPBIX IPEKPACHBIE JIFOAU Oy TyIIEeTo

SM - MOKOPSIIOT KOCMOC U
nepectpauBaroT Beenennyto moj ceos.
on - B atux kuurax Crpyraikue
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[8:43] — Escape attempt was the first
work which led to trouble with the
censors for the Strugatskys,

[8:49] — although they had had to deal
with minor tweaks before,

[8:51] — some of which were rather
peculiar.

[8:56] — They might be asked to mention
Sino-Soviet friendship in a story,

[9:00] —or be strongly recommended to
remove a character’s military
background,

[9:03] — with the justification that it
wouldn’t do to send a tank operator into
space.

[9:07] — But in this case, they were
forced to change the work’s title. The
original title was...

[9:11] — “Delight in the Uncertain”, -- A
proclamation from Nietzsche’s
Zarathustra, as it turns out.

[9:18] — “Not on!”

[9:20] — The Strugatskys acquiesced and
continued writing.

[9:31] - Like many Soviet fantasy films
of the time, The Strugatsky’s first works
were

[9:36] — about communist utopias, which
told of the wonderful people of
tomorrow

[9:40] — conquering space and taming
the universe.



CO3/1aJI1 MUP, KOTOPBIi JIErKo ObLIO
MPEICTaBUTh COBETCKOMY YHUTATEIIO

50 - ¥ B KOTOPOM TaK XOT€JIOCh KHUTh.

5p - Ho tak 6su10 110 «IlombITKH K
OercTBy».

5r - Ota HeOOIbIIIAs TOBECTh —
nepesioMHasi B TBopuectBe CTpyraikux.
5S - B Hell MpoUCXOIUT CTOJKHOBEHUE
06€30051a4HOTO MUpa Oy IYIIETO C
PEaNbHOCTHIO,

5t - B KOTOpO¥ €CTh HECTIPABETMBOCTD U
6onb. U koHIIareps.

SU - OauH U3 repoeB KHUTU — OerJiely
U3 TIPOIILIOTO.

5V - Ctpyrankue He OOBSICHSIOT, KaK OH
TaM oKa3zaJcs,

SW - Kak paboTal0T TEXHOJIOTUU
OyIyLIero Wi KTO TaKhe TaXOprHu.

5X - B 3TOM orpomMHOe obasiHHE MX
KHUKEK.

5Y - Ho Bcé-Takm — Kak 4eJIOBEK U3
cepeauabl XX Beka ouytwmics B XXII7..

5z - ...A nukak. ToIlIHO eMy 3/1eCh y Hac
CTaJIo, BOT U cOexall. ..

6a - 3a cnemyromue 1Ba roga, 63-64-i,
Crpyraikue HaIluInyT TPH MOBECTH.
6b - JIBe u3 Hux — «IloHeaeapHUK
HauMHAaeTcs B cy000Ty» u « TpynHo
OBITH OOrOM»

6C - — cTaHyT HACTOSIITUMU
CyNIepXHUTaAMH.
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[9:44] — In their works, the Strugatskys
depicted a world which their Soviet
readership

[9:49] — could easily envision; one
which the people aspired to live in.
[9:53] — At least that was how things
were up until Escape Attempt.

[9:56] — This short work marked a
turning point in the Strugatsky’s writing.
[9:59] — It depicts a confrontation
between the idyllic world of the future
with a reality

[10:02] — in which injustice and pain
abound. Not to mention concentration
camps.

[10:07] — One of the characters is a
fugitive from the past.

[10:10] — The Strugatskys do not explain
how this character travelled through
time,

[10:12] — how future technology works,
or what the “takhorgs” are.

[10:14] — This grants their works their
captivating appeal.

[10:18] — But still: how did a person
from the mid-20" Century end up in the
23197

[10:24] — He’d had enough... He was
sick of our world, and so he left it.

[10:29] — In 1963-64 the Strugatskys
produced three works.

[10:34] — Two of these works, Monday
Begins on Saturday and Hard to be a
God,

[10:38] — turned out to be hit bestsellers.



6d - «[loHenenpbHUK. ..» — KHHUTA O
HayuHno-uccnenoBarenbckom

6e - HHCTUTYTE YapoAencTBa U
BOJIIIEOCTBA.

6f - Camast Becénasi 1 ONTUMUCTUYHAS B
oubnunorpagumn CTpyramkux.

69 - Ho nien3ypa u TyT Hamuia K 4emy
NPUAPATHCS.

6h - Celiyac KHHYKKH OOBIYHO
MPOMNAJIAI0T y>KE C MOJOK Mara3uHoB.
6i - CoBeTckas LieH3ypa HauWHaIa
B3aUMOJICHCTBOBATH C TEKCTOM €IIE 110
€ro MmyOJIUKaIUH.

6] - B kak10M U31aTEIbCTBE, B KAXKION
peIaKIuK CUACTH JIFOIH,

6K - KOTOpbIC YUTAIH PYKOTIHCH,
IIPOBEPSis, HET JIU B HUX YEro-HUOY b
3aIpeEHHOTO

6l - — rocymapcTBeHHOM TalHBI WK
COMHUTEIBHBIX MBICIEH.

6m - Llen3opsl He HOCUIU (DOPMBI,
6N - 3TO OB OOBIYHBIC KIICPKH,
paboTaBIiue ¢ AEBITH JI0 MSTH.

60 - Ho moMuMo 11€eH30pOB TEKCTHI
YyHUTalla U BCA OCTalIbHAS W3/IaTeIbCKast
MaIiIfHa:

6p - pereH3eHThI, PEAAKTOPHI,
PEIAKIIMOHHBIA COBET, TJIaBHBIN
pPEAaKTOp HAKOHEII.

6q - Y kaxa0ro U3 HUX OBLIO CBOE
NPEJICTABICHUE O TOM,

Or - kakas TUTEpaTypa Hy)KHa
COBETCKOMY YHUTATEII0.

6s - U kpome Toro cobcTBeHHAss —
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[10:44] — Monday Begins on Saturday is
a story about the Scientific Research
Institute

[10:47] — of Sorcery and Wizardry.
[10:49] — It is the most upbeat and
optimistic of the Strugatskys’ works.
[10:55] — Alas, the censors still found a
cause for trouble.

[11:02] — Nowadays books are typically
only recalled once they have appeared
on shop shelves.

[11:05] — Soviet censorship, however,
intercepted the text before it had even
been published.

[11:10] — There were people sat in every
publishing house and on every editorial
board,

[11:13] — who would scour through
manuscripts searching for forbidden
material

[11:17] — — be it state secrets or dubious
ideas.

[11:22] — The censors blended in.
[11:23] — They too were ordinary clerks
working their nine-to-five shifts.

[11:26] — Besides the censors, the rest of
the publishing machine would read
manuscripts:

[11:30] — reviewers, editors, the editorial
board, and finally, the chief editor.
[11:35] — Everybody involved in the
process had their own vision for the
[11:37] — literature a Soviet citizen ought
to read.

[11:39.50] — Aside from this there were
also intentional and unconscious self-



MHOTIa OCO3HAHHAsI, & HOT/IA
pedrexTopHas — caMoleH3ypa.

6t - [IpockoYnT B TEKCTE BpeAHAS
MBICJIMIIKA, & TIOTOM y BCETO
W3/1aTeNbCTBA OYIyT MPOOIIEMBI.

6u - Uto e MOIJIO IpUBJIeYb BHUMAHUE
nensopa? Beé uro yrogno. Hanpumep,
IIyTOYHBIM CTUIIOK. ..

Title 6a - Bot mo gopore exer 31IM, U
UM 51 Oyy 3a/1aBUM.

6V - Llensypa norpebdoBana yopaTts
cioBo 31IM wu3 noBecTu

6W - «IloHeeTbHUK HAYNHACTCS B
cy600Ty».

6X - [Totomy uto 3UM — 3T0 MamIuHa,
caenaHHasi Ha 3aBoJie UMeHU MoJoTOBA.

6y - MoJI0TOB — cTaphlii OOIBIIEBUK.
6z - OH cTaJ WieHOM NMPaBUTEIHCTBA
emé B 20-e roapl, npu JIeHuHe.

60 - UmMerHO MOJIOTOB MOAMUCHIBAIT
MAKT, pa3aeauBIni EBpony mex iy
CoBeTrckuM

6 - Coro3oM u armcTcKon
I'epmanueii.

6y - DTOT TOTOBOP YCIOKOUI MHOTHUX B
HAaIlIeM MPaBUTEILCTBE.

60 - MoJI0TOB OCTaJICsA BO BIACTH U
nocsie cmeptu CranuHa,
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censorship.

[11:44] — Were a harmful idea to slip
through, then the entire publishing house
[11:47] — would have to face the
consequences.

[11:49.50] — What was it that drew the
censors’ attention? It could be anything
— a short joke, for example.

[11:55] — Driving down the road’s a
ZIM, I’m going to run into him.

[11:59] — The censors demanded that the
word ZIM be removed from

[12:01.50] — Monday Begins on
Saturday.

[12:07] — This was because a ZIM was a
model of car produced in a factory
named after Molotov.

[12:12] — Molotov was a long-serving
Bolshevik.

[12:14] — He had been a member of the
government since the 1920s in the days
of Lenin.

[12:18] — It was Molotov who signed the
treaty carving up Europe

[12:21] — between the Soviet Union and
Nazi Germany.

[12:24] — Many members of our
government have been satisfied by this
treaty.

[12:27]- Molotov held his position
during Stalin’s reign and following
Stalin’s death.

[12:30] — In 1957 he attempted to



6¢ - a B 1957-M 1ionsITancsad CMECTUTH
Xpyuéna.

6( - Heynauno. PacctpenuBats ero, kKak
B CTAJIMHCKHE BPEMEHa, HE CTaJIH,

6n - mpocTo cociianu B MOHTOJTHIO —
MIOCJIOM.

60 - A 3aBOJI, €CTCCTBECHHO,
MeperMEHOBATH.

61 - [Ipemmoxuiau, 9TO0BI CTUIIIOK
3ByYaJl TaK:

6k - «Bot mo nmopore eaet 3WJI, u um s
Oyy 3aJaBUM»

6A - 1 uTo xe? I 1aBaIuT OXOTHO Ha ATOT
cobaunu Opes coriacuics.

6u - ['maBnut — ['maBHOE yrpaBieHUE
10 JIeJIaM JIUTEPaTypbl U U3JaTEIbCTB.
6v - MoHO cKka3aTh, MUHUCTEPCTBO
LEH3YPBI.

7a - [ToBecth «TpymHO OBITH OOTOM»
TOJKE 3a/IyMbIBajach aBTOpaMu

7b - xak Becénas u gaxe
JIETKOMBICJICHHASI.

/¢ - Kak y Jlroma! U He cMmeilt MHe
MIPOTUBOPEYUTb.

7d - X0oTh OJTHY-TO TIOBECTb 0€3
COBPEMEHHBIX NMPOOJIEM B TOJIOM BHJIE.
/e - Ha xoneHnsx mnpoiry, mep3asett!
[nar mue, mmnar! Kapaunanos!

7f - TlopToBBIX KabaKoB!
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dethrone Khrushchev, but failed.

[12:34] — He was not executed as he
would have been during the Stalin
period,

[12:37] - but rather sent to Mongolia as
an ambassador.

[12:39] — The car factory was, of course,
renamed.

[12:42] — The censors proposed that the
joke be rephrased as:

[12:45] — “Driving down the road’s a
ZIL, I’'m going to run into him.”
[12:50] — And what happened? Glavlit
gladly gave the green light to publish
this utter tripe.

[12:55] — Glavlit was the main
administration in charge of literature and
publishing.

[13:00] — The Ministry of Censorship, if
you will.

[13:05] — The novel Hard to be a God
was also intended to be a
[13:08] — cheerful and light-hearted tale.

[13:12] — Like Dumas! And don’t you
dare turn it down.

[13:15] — Can we not write just one story
without laying bare the qualms of the
modern age?

[13:19] — On your knees, you dog! En-
garde! Cardinals! Portside taverns!

[13:27] — The brothers gave the idea
some serious thought, but eventually



79 - Kakoe-To BpeMs OHU BCEPHE3
00TyMBIBaJIM TaKyl0 KHUTY, HO IOTOM
Opocuiu.

7h - TToBOIOB 1UIs1 JIETKOMBICIIEHHOTO
BECEIbs CTAHOBWIOCH BCE MEHBIIIE.

7i - Uto 318Ch M300paxeHo?

7] - ToBOpSAT, YTO HAPUCOBAH BUJI C
MOCTa Ha TOpPO/I.

7k - Kak HU CMOTpH, HUYETO HE
YBHTHII.

71 - B camowm koHn1e 62-ro Hukura
XpywméB, apxurekrop Orrenenuy,

/m - npumIEn Ha BBICTAaBKY COBETCKUX
XYJ10’KHUKOB-aBaHTap/IUCTOB.

/n - OH ObLT B IPOCTU OT BBHICTABICHHOU
TaM «Ma3HW».

70 - 'HeBHas peub Xpyuiépa crana
MOHATHBIM CUTHAJIOM IS
PEaKIMOHEPOB.

7p - Bot nmouemy xodeTcs BbICKa3aTh
CBOIO IIPU3HATEIBHOCTh U
0J1aroTapHOCTH

7( - Halel mapTUX U MPaBUTENLCTBY 32
permuTeabHy0 00pb0y IPOTHUB
MPOSBIICHU I

71 - B HaIlIeM UCKYCCTBE
MOJIEPHUCTHYECKHUX TEHACHIINNA 3anaja.

7s - OTrenenb 3aBeplIaliach, PeKUM
KauyHyJICS B OOpaTHYIO CTOPOHY.
7t - KacHynock 3T0 U (haHTaCTHKH.

U - He Hago MILTIO3HUH.
7V - He Hamo HajeX1 Ha CBETIIOE
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scrapped it.

[13:31] — Reasons to be cheerful and
light-hearted were becoming ever fewer.

[13:35]- What is depicted here?

[13:37] — It’s supposed to be the view of
a city from a bridge.

[13:41.50] — Yet nothing can be properly
discerned.

[13:44]- At the end of 1962, the
architect of the Thaw, Nikita
Khrushchev,

[13:48] — attended an exhibition for
Soviet avant-garde art.

[13:51] — He was enraged by the
“doodles” on display.

[13:55] — Khrushchev’s passionate
speech became a clear signal to all
reactionaries.

[13:59] — We would hereby like to
express our gratitude to our party and
government

[14:05] — for their decisive action in the
fight against artistic corruption

[14:09] — from the modernist tendencies
of Western art.

[14:12] — The Thaw was over, and the
regime turned with the tide.

[14:16] — The fictional world followed
suit.

[14:18.50] — Enough with the illusions.
[14:20] — Enough with the hopes for a
brighter tomorrow. We’re being led by



Oynymee. Hamu ynpaBisitoT *i100bl U
Bparu KyJbTYpHI.

/W - OHM HUKOT/1a HE OyAYyT C HAMH.
Onu Bcerna Oy IyT IpOTUB HAC.

7X - B mapte 63-ro roga Apkanuit
Crpyraukuii moceTun

7y - 3acenanre MoOCKOBCKOM
MHUCATEIHCKON OpraHu3alu.

7z - BpIcTynani )KUBOU KJIACCUK
COBETCKOM Hay4HOU (haHTaCTUKU

7o - Anexcannap Kazanies.

7B - ABtop noBectu «IIpuaromuit
OCTPOB», KOTOPYIO 15-neTHuii Apkaaui
B3axJE0

7y - autan B «IInonepckoii mpasiae».

76 - B cBOEM SIPKOM U SIPOCTHOM
BoIcTyIJIeHMH KazaHiieB 0OBUHUI
HEKOTOPBIX

/¢ - mucarenei-(haHTacToOB B
0€3bIJIeHHOCTH, B AHTUHAYYHOCTH U Yy Th
U He B (pammsme.

7C - Y MeHs XOJIOAHBIN MOT BBICTYIIHII.
7 - Bce cu-nenu, kak MEPTBEIE,
YCTaBsICh B CTOJI, HUKTO HH 3ByKa
IpoTecTa HE MPOPOHMUIL,

70 - ¥ BOT UTO TOT/IA 51 TIOHSLIL.

71 - UTo B MepBbIN pa3 B KU3HU
CTOJK-HYJCA ¢ Ero Bennuectsom
Mctsmum Manotom,

7x - ¢ Tem, 94TO ObLTO B 37-M, B 49-M.
7\ - TpycocTh MHOI1 OBaena
CTpallHas,

/W - a TOTOM sl TaK pacCBUpPEIE, UTO
TPYCOCTb UCYE3IIA.
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misers and philistines.

[14:25] — These people will never be on
our side. They are always against us.

[14:29] — In March 1963, Arkady
Strugatsky attended

[14:32] — a session of the Moscow
Writers Organisation.

[14:35] — A speech was made by Soviet
science-fiction legend

[14:39] — Aleksandr Kazantsev.

[14:43] — He was the author of Burning
Island, which Arkady had devoured
[14:47] — in the Pionerskaya Pravda
newspaper as a fifteen-year-old.
[14:50.50] — In his fiery speech,
Kazantsev accused certain science-
fiction authors of

[14:55] — lacking ideals, being anti-
science, and almost of being fascists.

[15:00] — A shiver ran down my spine.
[15:02] — Everyone sat still as statues,
staring down at their desks. Nobody
gave a word of protest.

[15:08] — That’s when I realised.

[15:11] — I realised that for the first time
in my life | was encountering his
Majesty, the Vengeful Idiot himself,
[15:19] — who reigned in *37 and ’49.
[15:22] — | was gripped by a dreadful
cowardice,

[15:25] — but afterwards | was so
infuriated that my cowardice evaporated.



/v - Jla HEe CTOJIBKO CTPAILLIHO, CKOJIBKO
TOILIHO.

7& - Mep3ko u ragko, Kak ot
TYXJISITUHBIL.

70 - B Taxoiif armocdepe nucatb
BECEIIYIO TTIOBECTh O CBETJIOJIMKUX
KOMMYHapax OyIyIiero,

/T - IOKOPSIFOITUX 0003PUMYIO U
HeoOo3puMyto Beenennyto, Ctpyraiikue
OOJBIIIE HE XOTST.

7p - OHU BO3BpAIIAOTCS HA 3eMITIO.

8a - Kocmomnérunk Xunmnna
BO3BpaIllaeTCsl Ha 3eMIIIO.

8b - On npueskaeT B MaJI€HbKYIO
I0’)KHYIO CTpaHy, I'Jie BCE CHACTIIUBBI.
8c - Ilo kpaifHeit Mepe Tak KaKeTcs Ha
MIEPBBIN B3IJIAI.

8d - Ho XKumiuH, cOTpyaHHUK
manerapHoro Cosera besomacHocTu,
8e - 3HaeT, 4To 3TO BIICYATIICHHUE
0OMaHYMBO.

8f - On 10/KEH OHATH, KTO
MPOU3BOIUT U PACIIPOCTPAHSIET
HOBEUIIIHNI

89 - 2JIEKTPOHHBIN HAPKOTHUK «CIIET».

Title 8a - «XMIIIHBIE BEIII BEKA»
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[15:32] — It wasn’t terrifying as much as
it was sickening.

[15:34] — Putrid and foul, like the stench
of rotting meat.

[15:39] — Given these circumstances,
writing an upbeat story about the fresh-
faced

[15:41] — communists of the future
conquering

[15:44] — the known and unknown
universe no longer appealed to the
Strugatskys.

[15:47] — They turned their gaze back to
Earth.

[15:58] — The starship pilot Zhilin had
returned to Earth,

[16:02] — landing in a small,
Mediterranean country, where everyone
was happy.

[16:05] — At least that’s how things
seemed at first.

[16:08] — As a worker for the planetary
Security Council,

[16:12] — Zhilin knew that under this
first impression lurked a different reality.
[16:15] — His mission was to find out
who was producing and dealing the
latest

[16:19] — electronic drug, known as
“sleg”.

[16:22] — “The Final Circle of Paradise”



8h - Pykonuch «XHIHBIX BEIIEH BeKay
npountan UBan EQpeMos.

8i - ABTop «TymanHOCTH AHIPOMEIBI,
HEMpepeKaeMasi BEJIMYMHA B COBETCKOM
(daHTacTuke,

8] - EdpemoB mo3BoHMIT ApKaIuio
Crpyraukomy u IpejioKuI 3aiTH
ITOIOBOPUTb.

8k - 1 BoT 4TO OH MHE CKasai...

8l - Mup, onucaHHbBIH HAMH, HACTOJIBKO
SIPOK W CTpAIIIeH,

8M - 4To He ocTaBJIsIET HUKAKOM
HaJIeXk bl Ha YTO-IM0O0 XOpoIee st
YeJI0BCYECTRA.

8n - Oto He coBeTckas (haHTACTHKA, a
3amajHasi, ¢ y>KacoM U ropeyblo mepet
Oy Iy IIHM.

80 - EdpemMoB OblT yBepeH, UTO y KHUTH
OyIyT MpOOIEMBI

8p - — mosTOMY MPEeTIOKUIT
CrpyramkuMm crenaTh Claeayrolee.

8q - Bo-miepBhIX, 1aTh MMOA3aroJI0BOK
«KHura niepBas,

8r - a BO-BTOPBIX MOOOEIIaTh, YTO B
MPOJOJKEHNU « XHUIIHBIX BEUIEH. . .»

8s - YKwinH 0053aTeIbHO TOKAXKET
00/10JI0aHHBIM CJIETOM JKUTEIISIM
MaJICHbKOM

8t - FO’KHOM CTpaHbl OYCBUAHYIO JIIS
Ka)KJIOTO COBETCKOTO YeJIOBEKA UCTHUHY:
8U - KOMMYHU3M — CaMblil IPABUIIbHBII
Y TIPUBJICKATEIIbHBIA 0OIIECTBEHHBIN
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[16:24.50] — Ivan Efremov read the
manuscript for The Final Circle of
Paradise.

[16:29] — He was the author of
Andromeda Nebula, and a titan of Soviet
fantasy literature.

[16:33] — Efremov called Arkady
Strugatsky and invited him for a chat.

[16:38] — And this is what he said to
me...

[16:41] — The world which we depict is
so dazzling and horrifying,

[16:45] — that humanity could not
possibly hope to dream of anything
better for itself.

[16:50] — This isn’t Soviet writing, it’s
the Western style,

[16:52.50] — which looks to the future
with terror and dismay.

[16:56] — Efremov was certain that there
would be problems with the novel,
[16:59] — so he advised the Strugatskys
to do the following.

[17:02] — Firstly, to add the subheading
“Book One”,

[17:05] — and secondly, to promise that
the continuation of The Final Circle of
Paradise

[17:09] — would see Zhilin prove to the
sleg-addled folk of this small,
Mediterranean nation

[17:13.50] — that which is clear to every
Soviet citizen:

[17:16] — that a communist society is the
most just and desirable society possible.



CTpOH,
8V - KOTOPBI TOIBKO BO3ZMOXKEH.

8W - Mb1 uném moa piarom sipko-aisiM,
M0J1 BEUKUM CTAToM OKTAOpS.

8X - Hukakoro npooyxeHus
Crpyraiikue, caMmo co00M, MucaTh He
coOUpauCe.

8y - I'maBHBII peakTop HMoanucal
MOBECTH B M€YaTh, HO B THIIOTPapUIO
OHa TaK U He yIjia.

8z - TrI cipammBai 0 TOM, B KAKOM
COCTOSIHUU «XUIIIHBIE BEIIN BEKa»?

8a - Matpulibl mOCTaBIEHBI B MALIUHBI U
rOTOBbI HAYMHATH IIENATh

8P - mecATKH THICAY PK3EMIUISIPOB B
JICHb.

8y - Bcé narorose.

80 - TonpKo 1IeH30p OKa3aJCs CYyKOM. ..

8¢ - M nieH30pa ucTopus He
coxpanwia. Ho BOT 4To n3BeCTHO.

8( - Llenzopom OblLi1a )KCHIIMHA C BULY
OOBIYHAsI KOHTOPCKAs CITy>Karasl.

81 - V He€ He ObLIO MpEeTeH3uH K
noBect CTpyramkux, 3aTo ObUT
KOH(MIUKT

80 - ¢ KeM-TO U3 peIakIuy 1 3TO OBLIT
yAOOHBIN CIIOCOO HACOHUTH
U3JIaTENbCTBY.
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[17:22] — We march under the crimson
banner, under the great standard of the
October Revolution.

[17:30] — The Strugatskys themselves
never planned to produce such a sequel.
[17:34] — The chief editor approved the
work for press, but it never made it to
print.

[17:38] — You asked me how things are
going with The Final Circle of
Paradise?

[17:43] — The templates have been fitted
into the presses, ready to

[17:46] — spit out tens of thousands of
copies a day.

[17:49.50] — Everything’s set to go.
[17:51] — Except that bitch of a censor.

[17:54] — The censor’s name has been
lost to time, but here is what is known
about them.

[17:58] — They were a woman,
seemingly an average white-collar
worker.

[18:03] — She didn’t actually have
anything against the Strugatsky’s novel,
but had recently

[18:06] — fallen out with someone in
editing, and the novel presented an ideal
opportunity

[18:09] - to take revenge on the
publishing house.



81 - Llensop BpICKa3aa HECKOIBKO
COMHEHHH, cpeli KOTOPBIX OBLIO TaKoe:

8k - moBeeHNE TIABHOTO T€POS — TO
«IIMUAOHAX B KATUTAIUCTUYECKOM
CTpaHe».

8\ - A coBeTCKHI rpaxaaHuH OyIyIIero
HE JIOJDKCH BECTH ce0s1 KaK OIaCHBIH
aBaHTIOPUCT.

8u - Bee xxaanu BepaMKTa TUPEKTOpa
U3JIaTeIIbCTBA — TOBAPHIIA
MenenTheBa,

8v - — KOTOpbIil mpeObIBall B
MIPOJOJKUTEIIBHON 3arpaHUYHOM
KOMaH/UPOBKE.

8 - A Korja AUPEKTOp BEPHYJICS, OH
YCTPOMWJI TPAHIUO3HBIN pa3HOC.

80 - MeneHTheB Havall ¢ HaMaAeHUs U
Harajan NpakTUYeCKU BCE BPEMSI.

8m - Héc okomecuiry — coBepIlIeHHO,
MEXAY MPOYUM, HELEH3YPHYIO.

8p - Korma oH mpsimo cka3zai, 4To KOHeIl
MOBECTH HAXOAUTCS B MIPSIMOM
MIPOTUBOPEUYNH

86 - ¢ uaeonorueit U3AaTeNLCTBA,
CIIOPUTH CTaJI0 HEBO3MOXKHO.

8t - ponwus B ToM, 4TO MEICHTHEB
noTpeOoBajl, YTOOBI B KOHIIE IOBECTH
8¢ - rmaBHbIii repoit, XKz, npuHUMan
pELIECHHE 3aHATHCS HE BOCIIUTAHUEM
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[18:13] — The censor expressed a
number of doubts, among which were
the following:

[18:16.50] — the main character is a “spy
in a capitalist nation”.

[18:22] — Yet a Soviet citizen of the
future should not be a happy-go-lucky
daredevil gallivanting about.

[18:26] — Everyone was waiting for the
what publishing director Melentev
would decide,

[18:30] — who at the time was on an
extended mission overseas.

[18:33.50] — Upon his return, Melentev
was apoplectic.

[18:37.50] — Melentev launched straight
into an attack, which lasted the duration
of the meeting.

[18:41] — He blathered on in a downright
obscene fashion.

[18:45] — When he point-blank stated
that the story’s end was totally contrary
[18:49] — to the publishing house’s
ideology, there was nothing more to be
said.

[18:54.50] — Melentev ironically
demanded that at the end of the story the
main character, Zhilin,

[19:00] — rather than deciding to help
educate the people,

[19:02.50] — ought to “act more
recklessly”.



MECTHBIX
8y - *KuTeNeH, «a JeaMu MOXJICIIey.
8y - To ecth HAOOOPOT, BECTH ce0s KaKk
ONAaCHBIM ABAaHTIOPUCT

8 - — mpOTHB Yero BHICTyMANA
nen3ypa. Ctpyraukue noJ4uHUINACH.

88 — «XuIHpIe BENM BEKAY €I
HEMHOTO TIOKAJICUHITH U CAATTN HAKOHEI]
B I1E€YAaTh.

80 - Y MeHs yxe BpIpaboTanoch K
MOBECTYIIIKE HEKOE Ope3rianuBoe
OTHOIIICHUE,

8U - ciuIIKoOM yK OHa 3axBaTaHa
TPSA3HBIMH PYKaMH, U HE OTMBITHCS €1
HUKOTA. ..

9a - OrpomHsIii, 6eckoHeuHbIl Jlec, B
KOTOPOM TBOPSTCS CTPAHHBIE JIeJIa:

9b - Benukoe Paspeixiienue u
Heo0Oxomnmoe 3a0oaaynBaHue,
CnoxkoiictBue u CrnusHue

9c - B nenmsax OneprkaHus, KUBBIE
MEPTBSKH U KPHIIHI TAPTCHOTCHE3A.
9d - Uccaenosarens neca Kanaug He
IIOMHUT, KaK CIOJIa IOmaJl,

9e - HO 3HAET, YTO OTCIOA HAJIO
BBIOUPATHCSL.

9f - A maz Jlecom, Ha miaro,
pacIoioykeHo YIpaBjeHHe 10 JAesiaM
Jleca.

99 - CoTpynHUKH YTIpaBICHUS HUYETO
HE 3HaroT 0 Jlece u 0 TOM, KTO TaM
JKUBET.

9h - Ouwm 3aHmMaroTcs uzydenuem Jleca,
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[19:04] — So contrary to the censor’s
opinion, he ought to behave like a
happy-go-lucky daredevil.

[19:10.50] — The Strugatskys toed the
line.

[19:12] — The Final Circle of Paradise
was then mutilated a bit more before
eventually being sent off for printing.
[19:19] — By then I regarded the work
with a certain disdain;

[19:24] — too many grubby hands had
pawed at it, and it was now beyond
cleansing.

[19:36] — A vast, endless forest — a place
where bizarre phenomena unfold:
[19:41] — tremendous decay, and the
sloughing, serenity, and symphony with
which it sustains itself;

[19:49] — the living dead, and the priests
of parthenogenesis.

[19:52] — The forest investigator Kandid
could not remember what had landed
him here,

[19:56] — but it was clear that he needed
to get out.

[19:58.50] — On a plateau rising above
the forest stood the Forest Directorate.
[20:04] — The members of the
Directorate knew nothing of the Forest,
nor what inhabited it.

[20:08.50] — They spent their time
immersed in research: they researched
the Forest and how to eradicate it,
[20:14] —the armed Forest Guard, the



rnckopeHenuneMm Jleca, BOOpykEHHOU
oxpanoii Jleca,

9i - HayuHOI1 oxpaHoii Jleca 1 MHOTUM
JIPYTHM. ..

9j - Jlnst aToro — paboTarT Ha
CJIOMaHHBIX apupmMoMeTpax,

9K - 10BAT cOEKABIIIKE MAIIIMHBI M MTBIOT
Kkedup.

9l - dunonory Iepemy Hemb3s
HaXOJUThCS B YTIPABJICHUH, HO
MMOKUHYTh €T0 OH TOKE HE MOJKET.

9m - On meuraet nonacts B Jlec, HO
MOYEeMY-TO CTAaHOBUTCS J[UpeKTOpOM.

Title 9a - «YJIUTKA HA CKJIOHE»

On - «YnuTKa Ha CKIOHE» — OJIHO M3
CaMbIX 3HAYUTEJIbHBIX ITPOU3BEICHUI
Crpyraukux,

90 - Tak OHU caMU CUMTAJIH.

9p - Oto noBecth 0 bynymiem, koTopoe
«COBEPILIEHHO HE COBIIA/IAET

9q - ¢ TOOBIMH HAIIIIMHU
IIPEACTABICHUSMH O HEM.

9r - A emé ato noBecth 0 Hacrosmiem. ..

9s - ...B KOTOPOM JIFOJIM BCE BpEMsI
QyMaroT 0 byayiiem, UBYyT paau
Bymymero,

Ot - mpoBo3MIaMIAOT JO3YHTH BO CIIABY
bynyiero, a camu ragdar Ha 3TO
Bynyuiee,
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Scientific Guard, and much more.
[20:18] — They worked away on broken
calculators, intercepted escaped vehicles
[20:23] — and gorged themselves on
kefir, in the name of their research.
[20:26] — The philologist Pepper was
forbidden from entering the Directorate,
yet

[20:29] — he wasn’t able to leave it
either.

[20:31] — He dreamed about exploring
the Forest, but as fate would have it he
ends up as Head Director.

[20:34] — “Snail on the Slope”

[20:36.50] — Snail on the Slope is
recognised as one of the Strugatskys’
most noteworthy works,

[20:40] — and the authors believed this
themselves.

[20:42] — It is tale of the future, a tale
which “doesn’t fall in line with any of
our

[20:45.50] — visions for what is to
come”.

[20:48] — Yet it is also a tale of the
present...

[20:50] - ... in which the future is
constantly on people’s minds: they live
for the future’s sake,

[20:54.50] — they expound slogans
dedicated to the future, and yet they ruin
the very future they extoll.

[21:00] — They uproot it, and trample its
shoots,

[21:05] — so that it grows into something



9u - uckopenstoT 310 bynyiee,
BCSIYECKH M3HUYTOKAIOT POCTKH €TO,
9v - uyToOsI bynymiee copmupoBanoch
HE TaKUM, KaKHM OHO CIIOCOOHO OBITh,

9w - a TakuM, Kak HaM ObI XOT€JIOCh
CETOJIHS €T0 BUICTD. ..

OX - «Ynutky...» CTpyraikue Harnucaiu
B 1965-m.

9y - Ho nienukom moBecTh U3AaTh HE
MOJIY4YUIIOCH,

97 - u aBTOpHI paznenuiu e€ Ha JIBe
YacTH.

9a - IlepByto, nocsamEnnyo Jlecy,
OITyOJIMKOBAJIU B CJIEAYIOUIEM TOAY

9pB - B JIEGHUHTPAJICKOM COOpPHHKE
(haHTaCTHKHU.

9y - IIpomenecten NErKUK, HO OYCHb
MaJ0I0CTOBEPHBIM CIIYLIOK,

90 - 6yaro «bankan» ¢ «YIuTKON Ha
CKJIOHE)» YK€ BBIIIEIL.

9¢ - Ho y koro st HH clipaliuBa, HUKTO
HUYETO HE 3HAeT.

9( - Ciymiok oka3zaics mpaBJIoi.

91 - B 1968 romy Oypsatckuii sxypHai
«baiikam» Haredaras riaBsl Ipo
VYnpasnenue

90 - — BTOpPYIO YaCTh KHUTU. ITO
BBI3BAJIO HEMAJIBIA A)KUOTaXK.

Ot - BeImtyck Maso KoMy U3BECTHOTO
MPOBHUHIIMATILHOTO JKypHaJa
HEMEJIEHHO

Ok - ctan AeUIUTHBIM TOBAPOM.
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which the people of the present desire,
[21:09] — rather than that which it is
capable of becoming.

[21:16] — The Strugatskys wrote Snail on
the Slope in 1965.

[21:19] — However, they were not able to
publish the work in its entirety.
[21:21.50] — The writers had the work
published in two halves.

[21:28] — The first half, dedicated to the
Forest, was published a year later
[21:32] — in a Leningrad science-fiction
anthology.

[21:36] — A minor, but very
untrustworthy rumour had spread, that
the second half of

[21:40] — Snail on the Slope had already
been published in the journal Baikal.
[21:45] — But nobody | asked seemed to
know anything about it.

[21:50] — The rumour turned out to be
true.

[21:53] — In 1968 the Buryat journal
Baikal printed the second part of the
story

[21:59] — about the Directorate, and this
ruffled some feathers.

[22:03] — The edition of the little-known
provincial journal in question rapidly
[22:06] — became a scarce commodity.
[22:08.50] — Whilst its retail price was
60 kopeks,

[22:11] — people resold it at five roubles
a piece.



OA - IIpu odunmansHoi 1ieHe B 60
KOTICeK

9 - ¢ pyK OH MPOABAJICS TIO TISIThH
pyOneit 3a HoMep.

9v - D10 Ipou3BeIcHNE, HA3BAaHHOE
(haHTaCTUYECKOI MOBECTHIO,

9¢ - sBsieTCS HE YeM MHBIM, KaKk
MacKBUJIEM Ha HaIlly JCHCTBUTEIHLHOCTb.
90 - ABTOpHBI HE TOBOPST, B KAKOH
CTpaHe IPOUCXOAUT JICUCTBUE,

9p - He TOBOPAT, KaKyIO (HhOpMAITHIO
UMeeT OMUChIBAEMOE UMH OOIIECTBO.
96 - DTO KOHTJIOMEPAT JIIO/ICH,
KUBYIIUX B Xaoce, OeCropsijiKe,

91 - 3aHATBIX OeCIEIbHBIM, HHKOMY HE
HY>KHBIM TPYJIOM,

9v - UCTIOIHSIOUINX TIIYIbIE 3aKOHBI U
JUPEKTHUBBI.

9¢ - 3aech roCIOJACTBYIOT CTPAX,
HOJIO3PUTENLHOCTb, MOXaTUMCTBO,
OIOPOKpaTHU3M.

9y - UeMy y4uT 3TO npou3Be/icHUE?
Oy - [lox 3HAMEHEM KaKUX HJ1€ajoB
BBICTYIIAIOT aBTOPHI?

9w - DTO U3 pereH3uu ToBapuIa
AJeKkcaHIpoBa,

94 - onmybmukoBaHHOM B Mae 68-To roja
B razere «llpaBma bypsatum».

90 - I[lepBoii B 11€7TOM CITHUCKE
Pa3rpOMHBIX TEKCTOB, TTOCBSIIEHHBIX
«YIUTKE. .. ».

9U - Homepa xypuana «baiikany, rae
ObutH HareyaTaHbl CTpyTrankue,

O - U3BsIIM U3 OUOTMOTEK U TIOMECTHITN
B CIICLIXPaH.
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[22:15] — “This work, under the guise of
a piece of science-fiction,

[22:18.50] — is in fact nothing other

than a burlesque of our reality.

[22:23] — The authors neither specify the
country in which it is set,

[22:26] — nor state what sort of society
the one they describe is.

[22:29.50] — It is a collective of people,
living in chaos and disorder,

[22:33] — occupying themselves with
pointless tasks,

[22:35] — and carrying out idiotic laws
and directives.

[22:38] — It is the domain of

distrust, sycophancy, bureaucracy, and
fear.

[22:43] — What does this work teach us?
[22:45] — For which ideals do the authors
stand?”

[22:48.50] - This is an excerpt from
comrade Aleksandrov’s review,
[22:51.50] — published in 1968 in the
Buryat Pravda.

[22:56] — It was the first of

many scathing pieces written about Snail
on the Slope.

[23:00] — The edition of Baikal featuring
the Strugatskys’ work

[23:03] — was withdrawn from libraries
and put into “restricted access”.
[23:06.50] — This was where all works
went which the censors deemed as
potentially

[23:11] — misleading for Soviet citizens,



9a - D10 MecTO, T/Ie XpaHWIHUCH JTI00bIC
W3JaHASI, KOTOPBIE, TI0 MHEHHIO
LEH3YPHI,

96 - MOTJIH CMyTHTH COBETCKOTO
rpaxknaHuHa. YToObl X MMOYHUTATH,
TpeOoBasCs CHEII0NYCK.

9B - CTpyraikue 3HaJu:

Or - mocse Takoro « YJIUTKy Ha CKJIOHE
Oomplie HEe OMyOIUKYIOT, TEM OoJiee
LICTUKOM.

91 - Ho xoTs ObI KTO-TO ycrien eé
POYHTATh.

10a - Cotpynnuku Hayuno-
MCCIIeI0OBATEIHCKOTO MHCTUTYTA
YyapojeicTBa 1 BOJIIeOCTBA MPUOBIBAIOT
B Kurexrpa.

10b - 31ech OHM JOKHBI 3a0paTh IS
CBOET0 MHCTUTYTa HECKOJIBKO
Maru4ecKux CyIIeCTB U MPEJAMETOB,

10c - HO cTaJIKUBAIOTCH C
JIEATENbHOCTBIO TpOWKH 1O
palMoHaIN3alNK ¥ YTUIIN3AI[uU

10d - HeOOBACHEHHEIX SIBICHUIA.

10e - Ora Tpoiika (B cocTaBe YETHIPEX
yenoBek) obmamaer bonwmon Kpyrmoit
IIeuarsto,

10f - xoTopas Aenaet Mr0O0E UX
pelieHue, mycTh Jake camoe adCypIHOe
1 0€CCMBICIICHHOE,

109 - HeocmopuMOH peaTbHOCTBIO.

Title 10a - «CKA3KA O TPOMKE»

10h - «Cka3ky o Tpotike» Ctpyraikue
pUTyMalld, YTOOBI Pa3BICUbCS.
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and in order to read them one needed
special permission.

[23:19] — The Strugatskys knew that
after this incident

[23:22] — Snail on the Slope would not
see print at all, let alone in full.

[23:25] — But at least some people got to
read it.

[23:31] — The workers from the
Scientific Research Institute of Sorcery
and Wizardry went on a visit to
Kitezhgrad.

[23:38] — Their aim was to obtain a
number of magical items and substances
for the institute,

[23:43] — but they get tangled up in the
affairs of a group who make sense of
[23:47] - and utilise unexplainable
phenomena known as the Troika.
[23:50] — The Troika, which consists of
four individuals, is in possession of a
Great Round Seal,

[23:55] — which transforms any one of
their ideas, however pointless and
absurd,

[24:00] — into an undisputable reality.

- “Tale of the Troika” -

[24:05] — The Strugatskys came up with
Tale of the Troika to amuse themselves.
[24:09] — It was formally meant as a
continuation of Monday Begins on
Saturday,

[24:13] — but according to the authors



10i - ®opmanbHO «CKa3Ka...» Obi1a
npooinkeHueM mosectu «[loHenenbHUK
Ha4yMHAeTcs B cy000TY»,

10j - HO, TIO CJIOBaM CaMHX aBTOPOB,
ObLIa «IHCaHA KEITYBI0 U YKCYCOMY.

10k - Bopwuc mpuObLT B MOCKBY B CBSI3U
¢ orBepraytueM «Cka3ku o Tporike».

10l - TTocse mepBoro orkaza CTpyraikue
OTHECIIU PYKOIUCH elI€ B HECKOJIbKO
penakuun

10m - u3garenscTB U KypHanoB. OHu
Ha3bIBaJIH 3TO. ..

10n - «cTpensTh no IiIomaaiM» — Ha
aBOCh, BAPYT I'/ie-HUOY b, KaK-HUOY b,
100 - 60XbUM TOMYIIIEHUEM H
IPOCKOYHT.

10p - He mpockoumio.

10g - B cTpane cHOBa IEpEeMEHBI.
bpexueB BMecTo Xpyui€na.

10r - XX Cve3n KIICC pemmutenpHO
BBICTYIIAET MPOTUB (hanmbcuduKaImu
UCTOPUHU.

10s - bauzutcs 50-netne OKTAOpbCKOI
PEBOJIIOIMH, U OT BCEX CO3HATEIBHBIX
rpaXKaan

10t - TpeOyeTcs MOBBIIICHHAS
UIC0JI0THYecKasi OIMTEIbHOCTD.

10u - B Takoii 00cTaHOBKE ITOBECTb,
HAacMeXarolasicsi HaJl CTAIMHCKUMHU
CyAaMU-TpONKaMu

10v - (TeMu, 9YTO OTIPABUIU HA CMEPTh
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themselves i1t was “written in bile and
acid”.

[24:18] — Boris went to Moscow
following the rejection of Tale of the
Troika.

[24:25] — After the first rejection, the
Strugatskys took the manuscript to a few
other publishers,

[24:29] — editors, and journals. The work
was dismissed as...

[24:32] — “literary grapeshot”, firing
with the hope that somehow,
somewhere,

[24:38] — God willing, a hit will land.
[24:41] — No hits were to land.

[24:47] — Time was on the march in the
USSR. Brezhnev replaced Khrushchev,
[24:50] — and the Communist Party’s
Twenty-third Congress strongly came
out against

[24:53] — the falsification of history.
[24:55] — The 50" anniversary of the
October Revolution was nigh, and all
conscious citizens,

[25:00] — were required to up their
ideological commitment.

[25:04] — With all of this happening,
mocking the Stalinist three-judge
“Troika” trials,

[25:08] — (the very same which sent over
a million people to their graves)

[25:11] — was more likely to frighten
editors than delight them.



OoJIbIIIe MIJUTHOHA YEJIOBEK),
10w - penakTopoB cKOpee myraia, 4eM
BeCeNHIA.

10x - McTopust 4eI0BEYECKOTO MIIEMEHN
XPaHUT Ha CBOUX CTpaHHUIaX HEMAJO
10y - MO30pHBIX CBUIETEIILCTB
BAapBapCTBA U HEIOMBICIIHSI.

10z - I'pyObIit HEBEKECTBEHHBIN COJIIAT
3aK0J10J1 ApXuUmMea.

100 - BiuBbie nomnsl coxrinu [[xopaaHo
BbpyHo.

10pB - Oronrensie GpaHATHUKU TPABUIN
Yapnza lapsuHa, ['anuneo 'anumnes u
Huxkonas Basunosa...

10y - Ucropus KJIONOB TaKXe COXpaHUIa
YIOMUHAHHUSA O )KepTBax HEBEXKECTBA U
00CKypaHTHU3Ma.

109 - bombIe Bcero meH3ypy 0ECroKouI
¥ BO3MYIIIAJl OTPHIBOK

10¢ - ¢ moHOI0TOM pazymHoro Kiona
I'oBopyHa.

10¢ - Crpyrarkue camMu He TTOHUMAIU
noyemy.

10n - OtpeiBok unTan caM PomanoB —
9TO I1aBa [ maBnuTa, — U 3asBUIL,

100 - uTO B OTPBIBKE €CTh HEKHIA
BpEIHBIN TOJITEKCT.

101 - Byayuu poOKo CHpoIleH, YTO 3TO
3a MOATEKCT,

10« - PomaHOB TObKO OypKHYI: «3HaeM
MBI KaKOW».

10X - ToBapum PomanoB 3Hai, 0 4éMm
TOBOPHIL.
10u - OH OBLT OMBITHBIM IIEH30POM U B
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[25:19] — The history of the human race
Is rife with barbarism and folly.

[25:25] — Archimedes met his end on a
dim-witted clod of a soldier’s sword.
[25:29] — Giordano Bruno was torched
by a pack of wretched priests.

[25:31] — Charles Darwin, Galileo
Galilei, Nikolai Vavilov; all snuffed out
by crazed zealots.

[25:37] — The history of the bedbug, too,
has preserved the memory of similar
victims.

[25:44] — The censors were most
troubled by an extract containing
[25:48] — the sentient bedbug Gabby’s
monologue.

[25:50] — The Strugatskys weren’t
entirely sure why.

[25:52] — Romanov, the head of Glavlit,
read the excerpt himself.

[25:57] — He claimed that it had a certain
subversive subtext.

[26:01.50] — When | timidly asked which
subtext he was referring to,

[26:04.50] — Romanov sharply replied,
“We know.”

[26:12] — Comrade Romanov knew what
he was talking about.

[26:14] — He was an experienced censor
and had been in charge of Glavlit for
[26:18] — roughly thirty years.

[26:20] — Nobody ever decided to
publish Tale of the Troika or even a



o01IeH CII0)KHOCTU PYKOBOIMII
I'maBnurom

10v - mouTH TPUALIATS JIET.

10& - «Cka3sky...» HUKTO TaK U He
peIniICsS U31aTh, COKPAIICHUS U TPABKU
HE TIOMOTJIH.

100 - U Crpyrarkue e€ mpocTo
TIEPETTCaIIH.

10! - You're welcome to Irkutsk!

107 - UpKyTCK HaC BCTPETUIT COJIHIIEM,
10p - 1 MBI € YJIOBOJILCTBUEM OCMOTPENH
3TOT CTapUHHBIN TOPO/I.

100 - Hoyto «Cka3zky o Tpoiike
y1aJI0Ch OMyOJIMKOBATh B HPKYTCKOM
10t - nuTepaTypHOM ajJbMaHaxe
«AHrapay.

10v - BTropoii BapuaHT 1OBECTH OBLI
COBEPILIEHHO HE MOX0X Ha MePBBHIil.
10¢ - Ho oxazaincs He MmeHee
SI3BUTEIHHBIM.

10y - 3a rpyObie OUOKH, CIIEACTBUEM
KOTOPBIX SIBUJIACh

10y - myOaukamus uaeuHo
HECOCTOSITEIbHOU TTOBECTH A. U b.
Crpyranxkux,

10w - rmaBHOMY peIaKTOpy ajJbMaHaxa
«Anrapa» FO. CaMCOHOBY U IlIaBHOMY
peaaxkTopy

104 - BocTtouHo-CubHpCKOro KHHKHOTO
uznatenbcrBa B. @puamany oOobsBiieH
CTPOTHH BBITOBOP.

100 - Pemernem 6ropo MpkyTCcKOTO
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censored version of it,

[26:24.50] — so the Strugatskys just
decided to rewrite it.

[26:27] — Welcome to Irkutsk!

[26:31] — Irkutsk greeted us with
sunshine,

[26:33] — and we took pleasure in
exploring the ancient city.

[26:40] — The Strugatskys managed to
get the rewritten version published in
[26:43] — Angara, an Irkutsk literary
anthology.

[26:49] — The second version of the story
was completely different to the original,
[26:52.50] — but it still retained the
original’s poignancy.

[26:56] — For the grave mistake of
having published the ideologically
dubious

[27:02] — work of A. and B. Strugatsky,
[27:03] — the chief editors of Angara and
the Eastern-Siberian publishing house,
[27:08] — Y. Samsonov and V. G.
Fridman respectively, are to be severely
reprimanded.

[27:16] — Following a decision from the
Irkutsk Regional Commission of the
Communist Party of the USSR,

[27:20] — Y. Samsonov has been relieved
of his duties.

[27:32] — Two years later in 1970, Tale
of the Troika resurfaced,



obkoma KIICC 1O. Camconos
0CBOOOXIEH OT paboTHI. ..

11a - Yepes nBa rona, B 70-Mm,
«Cxka3ska...» cama HamoMHMIIa O cebe.
11b - E€ onmy0nukoBaau B 3amaaHoi
I'epmanuu, Bo ®pankdypre-na-Maiine,

11C - B pyCCKOS3BIYHOM KypHaJe
«I'panm».

11d - ITuparckum 0Opa3zoM.

11e - Tlpoucxoansio 3TO MPUMEPHO TaK:
PYKOIUCH TepemNpaBisiach Ha 3amnar,
11f - monayana B peIakiuio
SMUTPAHTCKOTO U3JIaHUs, TJIC U
nyOIMKOBaNach.

11g - 1 aBTOp 00 3TOM MOT J1ake HE
3HATb.

11h - Apkaaus CTpyramkoro BbI3BajI B
MOCKOBCKYI0 MTUCATEIbCKYIO
OpraHu3aluio,

11i - rae moTpeboBaau 0ObSICHEHUIA.
Opnako cka3aTh eMy OBbLIO HEYero.

11j - Torma ot aBTOPOB MOTPEOOBAIH
HamucaTh NOKasHHOE MHUCHMO B
«JIuTeparypHyto razery».

11k - O, »To OBLTO OOJICE YeM
TOITHOTBOPHOE 3aHSATHE.

111 - TomHMUIO OT TOTO, YTO JACIATh 3TO
MBI BBIHYK/ICHBI.

11m - Hy Hamevaranu u Hanevarasi,
KOMY Kakoe J1e10?

11n - Yero oropoa-To ropoJiuTh, €i-
oory?
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[27:36] — this time through being
smuggled out of the Soviet Union and
published in

[27:39] —in the West German Russian-
language journal Grani in Frankfurt-am-
Main.

[27:43] — This is how it happened: the
manuscript was redirected to the West,
[27:47] — and ended up on the desk of an
émigré publishing house which decided
to run it.

[27:50] — The writers themselves
couldn’t have known anything about
this.

[27:52] — The Moscow Writers’
Organisation summoned Arkady
Strugatsky,

[27:56] — and demanded an explanation,
but Arkady didn’t know what to tell
them.

[28:00] — The authors were then required
to give a confessional letter to the
Literaturnaya Gazeta.

[28:05] — Oh, it wasn’t just writing the
letter that was sickening.

[28:08] — It was the fact that we were
required to do it.

[28:11.50] — So they printed it, so what?
[28:15] — For God’s sake, don’t we have
bigger fish to fry?

[28:17.50] — And now we were being
required to feign

[28:20] — genuine outrage and
indignation.



110 - A u3o0paxaTb HaM HaJJIEKAJI0
caMmoe 4TO HH Ha €CThb

11p - uckpeHHee BO3MYyIIEHUE U
HETO/I0BaHUE.

11q - MoHo ObLIO HE MHUCATh 3TO
mucbMo? KoHedHO, MOXKHO.

11r - Ocensto 65-ro mucarenu AHapei
CunsBckuii u FOnuit Jlanu»ib

11s - ObITH apecTOBAHHKI 3a TO, UTO UX
reyaTanay Ha 3amnaje.

11t - 310 OBUT OJIMH W3 MEPBBIX TO-
HACTOSIIEMY TPOMKHX CYJIOB HaJ|
JIMCCUJICHTAMH.

11u - JTronbMu, KOTOpBIE HE TBITAIUCH
CBEpPrHYTh COBETCKYIO BJIACTh,

11V - oHM IBITATUCH 3aCTABUTH
roCyJapcTBO COOI0IaTh €T0
COOCTBEHHYIO KOHCTHUTYIIHIO.

11w - CuHsBCKHUH OCYXKIEH HA CEMb JIET
10 CTaThE «aHTHCOBETCKAs arvMTallus
11X - u mponaranaa», JlaHu b — Ha
ISTh.

11y - Ctpyraikue mucbMO HalKCalu.
Bot kycouek.

11z - Ham coBepIieHHO 0YEBUIHO, YTO
HEO0OOCHOBAHHBIE U Oe3aneuIsIIIMOHHbIC
11* - nananku Ha «Cka3ky o Tpoiike» u
JpyTHe HaIIU MPOU3BENICHUS CO
CTOPOHBI

11B - HEKOTOPBIX YPE3MEPHO PETUBBIX
U/ICOJIOTHYECKUX PAOOTHUKOB MECTHOTO
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[28:24] — Could they have avoided
writing the letter? Of course they could
have.

[28:29] — In Autumn 1965 the writers
Andrei Sinyavsky and Yuly Daniel
[28:33] — were arrested after their
writings were published in the West.
[28:35.50] — This was one of the first
major dissident trials.

[28:39] — These writers were not trying
to overthrow the Soviet authorities,
[28:42] — they were simply trying to get
the government to comply with its own
constitution.

[28:48] — Sinyavskii was sentenced to
seven years under the

[28:50] — “Anti-Soviet agitation and
propaganda” law. Daniel was sentenced
to five.

[28:54] — The Strugatskys wrote their
letter — here is an excerpt.

[28:57.50] — It is abundantly clear to us
that the unjustified and peremptory
attacks on

[29:02] — Tale of the Troika and other
works of ours, coming from

[29:05] — a group of overzealous,
regional apparatchiks and

[29:10] — unqualified, pseudo-literary,
journalistic busybodies,

[29:14] — do not give the anti-Soviet
journal Grani any right



3HaYEHUs

11y - u HekBaIM(PULIMPOBAHHBIX
BO3JIEIUTEPATYPHBIX JEIIbLIOB-
KYpPHAJIMCTOB

1198 - He maroT pemakuu
AHTUCOBETCKOTO0 XypHaina «I panm»
HUKAKOTO MpaBa

11° - paccmaTpuBaTh Hac Kak CBOMX
aBTOpPOB.

11 - Bo-niepBbIX, NOYNPaXHSIINChH B
KYTKOM KaHIIEJISIPCKOM SI3bIKE.

11n - Benp Bce kamkku CTpyraikux
HanMCcaHbl COBEPILIEHHO MO-PYyroMy,
IPOCTO U SICHO.

116 - A BO-BTOPBIX, BMECTO TOTO, YTOOBI
KPUTUKOBATh aHTUCOBETCKUX M3/aTeNel,
111 - oHU BJOXHOBEHHO PacCKpUTUKOBAIN
COBETCKHUX.

11k - I'maBHBIN penakTop
«JIuTeparypHoii razeTsl» nucaTeNb
YHakoBCKHM MTpOYUTAI

11X\ - 5TO MUCHMO — W TIeYaTaTh €ro
oTKa3zajcsl.

11p - A B koHIIe 72-T0 TONA
Crtpyrankum CHOBa MPHIILJIOCH MMHCATh
UCHMO.

11v - U B aTOT pa3 ero myOIMKyIOT.

11& - Ceroans B «JlutepatypHoii
ra3ere» Hall IMpOTECT.

110 - OyeHb HEMPUATHOE OIYIIECHUE:
OyITO BCEHAPOJHO B YEM-TO
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[29:18] - to consider us its writers.

[29:20.50] — Firstly, the letter is written
in the ghoulish language of the
administration.

[29:24] — All Strugatsky books are
written in a totally different style, tersely
and clearly.

[29:28] — And in the second case, rather
than attacking the anti-Soviet publishers,
[29:32] — they passionately criticised
Soviet ones.

[29:36] — Author and chief editor of
Literaturnaya Gazeta, Aleksandr
Chakovsky,

[29:39] — read the letter and refused to
publish it.

[29:42] — At the end of 1972, the
Strugatskys were forced to write another
such letter.

[29:46.50] — This time it was published.

[30:01] — Our objection appeared in
Literaturnaya Gazeta today.

[30:04] — It’s an uncomfortable feeling,
as though we’re having to publicly
justify

[30:09] — ourselves for something. But
for what?



OTIpaB/ILIBACMCSI.
11x - B uém?

12a - Ilucarens Buktop banes
BO3BPAIlaeTCs B POTHON TOPO,

12b - B KOTOpOM He ObLT MHOTO JIET, U
KOTOPBIN 10 HEY3HABAEMOCTH
M3MEHUIICS.

12c - Teneps 37€Ch MOCTOSTHHO UIET
JIOX]Tb, IO YJIUIAM II1aCTal0T

12d - kaKue-TO MoA03PHUTEIbHBIC
JUYHOCTH.

12e - Bo3MOKHO, 3TO CBSI3aHO C TEM, YTO
PAZIOM C TOPOJIOM CTOUT JICTIPO30PHH,
12f - B KOTOpOM COJIEPIKAT MOKPEIIOB,
JIFOJEH CO CTPAHHOM HEU3JICUMMOU
00JIe3HBIO.

129 - Ho 3auem jenpo3opuii OXpaHsOT
BOOPY>KEHHBIE COJIIATHI?

12h - U mouemMy MOKpeIliaM pa3peraroT
BBIXOJUTH B TOPOJI, a JAECTSIM pa3peniatoT
12i - BXOIWTH B JIEPO30PHii?

12j - BaHeB MHOTO TIBET M IIBITACTCS
HaJIaIUTh OTHOUIEHUS C JI0YEPBIO.

12k - Ho omHax bl BCe ICTH U3 rOpoJaa
UCYE3al0T.

Title 12a - «'AJIKHUE JIEBEJIN»

12l - Ota moBecTh — (paHTACTHUCCKUI
Hyap, Tepoil KOTOPOTO MPAYHO MBET,
12m - 3aHUMAETCS CEKCOM C
3araJIouHoON KpacOTKOW M HUYETO,

12n - coBeplIeHHO HUYETO HE TTOHUMAET.
120 - Ona noipxHa ObLIa BEIATH B 68-M
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[30:16.50] — After a hiatus of many
years, the writer Viktor Banyev returned
to his hometown,

[30:22] — which had changed beyond
recognition.

[30:24.50] — It now rained constantly,
and suspicious figures stalked its streets.
[30:30] — The change may have had
something to do with a leper colony
which now stood

[30:34] — just outside of the city. It was
where they kept the slimies:

[30:36] — people with a strange,
uncurable sickness.

[30:39] — But what was the armed guard
for?

[30:43] — Why were the lepers allowed
to wander into the town,

[30:46] — and why were children allowed
to visit the colony?

[30:49.50] — Banyeyv, taking to the bottle,
set about fixing his relationship with his
daughter,

[30:54] — when one day all of the town’s
children vanished.

[30:57.50] — “Ugly Swans”

[30:59.50]- This work is a sci-fi noir,
with a cynical protagonist, who drinks
like a fish,

[31:03] — sleeps with an elusive femme
fatale, and struggles to make

[31:06] — head or tail of what is going on
around him.

[31:08] — The story was supposed to



roay B uznarenbcTBe «Mooaas
TBaApAUS.

12p - «Jlebenm» He mpomu. OT HUX
BeAJIO O€3HANEKHOCTBIO M OTYASHUEM. ..

12q - AHTHCOLMANNCTUYECKHE
KOHTPPEBOJIIOIUMOHHBIC CHITBI TIPH
MOJJICPIKKE

12r - mexyHapoaHON peakiuu
TOTOBWJIMCH K 3aXBaTy BJIACTH.

12s - B aBrycre 68-r0 Hauanach
onepanus «JlyHam»

12t - — coBeTCKHE BOWMCKA BOIIIJIH B
Yex0CIOBaKUIO.

12u - Ha atom one «I"ankue nedenn»
— TIOBECTH O B3POCIIBIX, KOTOPHIE
MIBITAIOTCS

12v - oTHATH Oyayliee y CBOMX JeTen
— YUTAJIMCh COBEPIICHHO HHAYE.

12w - JIrogu, mpuexasiue u3 Oaeccsl,
paccka3bIBalOT, YTO TaM MPOIAETCs
12X - ¢ pyk MamuHOnUCh «I agkux
nebeneiy — S5 pyOmeit mryka.

12y - OTo npuMepHO Kak eciiu Obl
ceifuac pacrieyaTaHHBIN Ha IPUHTEPE
TEKCT

127 - xaury poaBay 1o MsATh WIH
HIECTh THICSY pyOIIeii.

120 - Kak 3TOT TeKCT pasneranics no
cTpane?

12 - Korga Ctpyraikux OTKa3bIBaJIMCh
myOJIMKOBATh B OJIHOM U3JATENIbCTBE,
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have been published by Molodaya
Gvardia in 1968.

[31:13] — Ugly Swans didn’t make the
cut; it smacked of hopelessness and
dread.

[31:24.50] — Antisocialist,
counterrevolutionary forces, backed by
international support,

[31:30] — stand ready to take power.

[31:38] — August 1968 saw the
beginning of Operation Danube:

[31:41] — Soviet troops marched into
Czechoslovakia.

[31:44] — This context gave Ugly Swans,
a story about adults attempting to wrest
the

[31:48] — future from their children, an
entirely new significance.

[32:01] — People who have come here
from Odessa say that a typewritten copy
[32:04] — of Ugly Swans is going for five
roubles a copy over there.

[32:09] — In a modern context this would
be like printing off the contents of a
book

[32:13] — and selling it for five or six
thousand roubles.

[32:15.50] — How did the story spread
around the Soviet Union?

[32:18] — If one publishing house
declined to publish the Strugatskys’
work,

[32:21] — they would then take the



12y - oHu HecTU PYKOIUCH B IPYTOE.
126 - Jlaxke eciiv 3HAJIM, 9TO TaM
PYKOIIMCh HE HaIlleyaTaroT.

12¢ - 3aT0 OHM 3HAJH, YTO TaK MIOBECTH
TOYHO JOMAET IO YUTATENIA.

12( - Pykonuch 11171a B HEJIETAJIbHYIO
pacrneydarky mpsiMo B peJaKIusiXx,
127 - xyaa nonazaana BIIOJIHE
oduIMaIbHO U OTKY/A,
pacTUpaKupoBaHHAs,

126 - monagana «B HAPOI».

121 - XoxieHue 1mo peaaKiysm ¢
pykonuckio «["agkux nedene»
MIPOJIOJDKATIOCH

12« - GosnbIie YETHIPEX JIET.

12\ - Tloka B 72-M roj1y IOBECTh U3
HEMPOXOAHOU HE MPEeBpaTHIIaCh B
AHTHCOBETCKYIO.

121 - Xots Crpyrankue He U3MEHUIHN B
HEH HU CJIOBA.

12v - Bo ®pankdypre-nHa-Maiine numena
COCTOSITHCS BBICTaBKa

12 - KHUTOTIPOAYKITUY U31aTECIIBCTB
OPTI, Bcsikux TaM (hepnaros.

120 - Ot Hac BBICTaBKY MOCETUII
MeineHTheB. ..

127 - ToT camblii, KOTOPBI CEMb JIET
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manuscript to another one,

[32:24] — even if they already knew that
it would not be published there either.
[32:27] - They did this knowing that the
work would almost certainly make its
[32:29.50] — way to the reader this way.

[32:34] — An illegal copy of the
manuscript was typed up in the
publishing house,

[32:38] — where it had ended up by
perfectly legal means, and then copies of
the manuscript

[32:42] — would make their way to the
public.

[32:44] — Over the course of four years,
the Strugatskys took the manuscript
[32:47] — of Ugly Swans from one
publisher to the next.

[32:49] — In 1972 the work had not yet
been reclassified from unpublishable to
anti-Soviet.

[32:54] — Although the Strugatskys had
not changed a single word.

[32:58.50] — In Frankfurt-am-Main the
FRG publishers’ book fair was due to
take place,

[33:05] — an event which all West
German publishers would be attending.
[33:08] — One of us, Melentev, paid it a
visit.

[33:12] — This was the same man, who
seven years ago had decided the fate of
[33:16] — The Final Circle of Paradise.



HazaJl pemian cyap0y MOBECTH

12p - «XWIIHbIEe BEIIH BEKay.

126 - U Ha cTeHe SMUTPAHTCKOTO
nznarenscTBa «[loceB» ToBapuIn
MenenTteeB

127 - yBupen xkuury «l'agkue nedemm.
12v - A Han HEerO. ..

12¢ - ...yBenu4eHHbIE (HOTOMOPTPETHI
aBTOPOB M HA/IITUCH:

12y - «O1H pycckue nmucatenu He
NPUMHUPHINCH C CYIIECTBYIONIM
PEKUMOM.

12y - Ha sTom — Bcé.

12w - [ToBecTh ouImanb-HO BHECTH B
YEPHBIE CIIUCKHU BCEX COBETCKHUX
U3JIaTENbCTB.

13a - C 1969 romga mo 79-i, Ha EIBIX
JECATh JIET,

13b — Ctpyrankux npakTHYECKH
niepecTaly myOJIMKOBaTh.

13c - IToMmuMO HECKOIBKHUX
TICpEU3IAaHUN U PEIIKUX KYPHAITBHBIX
myOUKaIui,

13d - BoT B )xypHane «Heay,
HampuMep, Y HUX BBIXOJUT BCETO OJHA
HOBasi KHMTa —

13e - ...60eBuK «OOUTaEMBII1 OCTPOBY.
13f - B HéM, Kak [TOTOM IIOICYNUTAIIH,
06110 896 1IEH3YpPHBIX MTPABOK.

139 - A 4TO MPOUCXOUT, KOTIA Y
nucaTels HeT My OnuKauii?

13h - Xo4y Kaxx/plii IeHb 3apabaThIBaTh
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[33:17] — At the stand for the Posev
publishing company, comrade Melentev
[33:20] — saw the book Ugly Swans,
[33:22] — and hanging above it...

[33:24] — blown-up photo portraits of the
authors, above which was written:
[33:29] — “These Russian authors have
refused to comply with the present
regime.”

[33:35.50] — And with that, it was over.
[33:37.50] — The work was added to the
official Soviet publishers’ blacklist.

[33:47] — For an entire decade from 1969
—1979

[33:51] — practically nothing the
Strugatskys wrote was published.

[33:54] — Other than a few reprinted
editions and the odd journal feature,
[33:57] — as in the journal Neva for
example, they only released a single
book:

[34:01] — an action-packed story titled
The Inhabited Island.

[34:03] — The book contained a total of
896 censorial edits.

[34:08] — What, then, happens to a writer
when nothing they write gets published?

[34:11] — I want to earn my daily bread.
[34:14] — It is essential for my mental
wellbeing,



Ha XJ1e0.

13i - DTO 0YEeHb BAXKHO IS MOEU
IICUXUKH — CO3HAHME,

13j - uTo «ceroaHs 5 3apaboTaji Ha
XJIe0».

13k - U1 uto0bI 3apaboTaTh Ha XJI€O,
Crpyrankue peneH3upyor,
pPEeNaKkTUpPYIOT,

13l - mepeBoOAAT, MUIIYT CIICHAPHHU IS
KWHO, TSI MyJbT(OUIBMOB U TAXKE IS
I1apUIbMOB.

13m - C kuno Ctpyraukum He OYeHb
BE3JIO.

13n - BoaBIIMHCTBO MPOEKTOB, B
KOTOPBIX OHM Y4aCTBOBAJIH,

130 - Tak u ocTanuch
HEpeaTn30BaHHBIMH.

13p - Ho B 75-M roay Ha 5KpaHbI BCE-
TaKU BBIIIEN (UITBM,

139 - rae B TUTpax 3HAYMIIACHh (haMUTTUS
Crpyraukui.

13r - He mo3opkcs nepen qrobMu,
HOMOEM TOMOMH.

13s - A rae moii nom? I'ne Mot oM,
poaHOI?

13t - bpocwia meHs most JIroaka, yexaia.
13u - [IpaBwiIbHO caenaa, 4To yexana,
IPaBUIIBHO.

13V - Tak >KAThb HENB3s1, 3aIIOMHHU,
toBapui [lakupos.
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[34:16] — to know that I have earned my
bread for today.

[34:19.50] — In order to put food on the
table, the Strugatskys reviewed, edited,
[34:23] — translated, and wrote
screenplays for cinema, animations, and
even slide films.

[34:38] — Working on films didn’t bring
the Strugatskys much success.

[34:41] — The majority of the projects
which they contributed to

[34:43] — were never finished.

[34:45] — However, in 1975 a film with
the Strugatskys’ names in the credits
[34:49] — did make it to the big screen.

[34:51.50] - Don’t make a fool of
yourself in front of everyone, let’s go
home.

[34:53.50] — And which home would
that be? Which home, brother?
[34:58] — My Lyudka has left me, she’s
gone.

[35:03] — It was the right thing to do,
what she did.

[35:06.50] — One cannot live like this.
Keep that in mind, comrade Sharikov.



13w - D10 OblTa HE (paHTacTHKA, XOTS, B
IIEJIOM, CMEXHBIH JKaHP — COILPEAITU3M.
13X - 3aro roHOpap OBLT XOPOIITHIi.

13y - Bepnyncst B MoCKBY 1 mpexe
BCET0 pa3iai JOJTH.

13z - Tenepp y MEHS X OCTaIOCh
pyoen Tpucra.

13* - A He MOATOPHI THICSYHU.

13 - [ToaTops! ThICSYM pydOIEH B TO
BpEMsI — 3TO MOYTH T'OJI0Bast 3apIuiaTa
WH)KEHEDa.

13y - Emé oauH MCTOYHUK A0X0/1a —
JICHBTH M3-32 TPAHUIIBL.

138 - B 70-x Ctpyramkux mneyaTaid Tam
ropasJo yaiie, 4eM Ha pOJIHE.

13¢ - Peub, KOHEUHO, HE O 3aNPEIIEHHBIX
KHUTAaX, a 0 TeX, KOTOPBIE CTIepBa

13 - 6ptH ony6ukoBansl B CCCP.
131 - Bonpiryro yacTh TOHOPApPOB OT
WHOCTPAHHBIX U31aTCIbCTB

130 - 3abupano coBeTCKOE TOCyaapCTBO,
HO U JIO aBTOPOB KOE-UYTO JOXOHIIO

131 - — mpuMepHO YeTBEPTh.
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[35:11] — It wasn’t science-fiction, but
rather belonged to a sister genre:
Socialist Realism.

[35:14.50] — On the plus side, the
royalties paid off.

[35:23] — The first thing I did once I’d
returned to Moscow was pay off my
debts.

[35:27] — What remains is only 300
roubles,

[35:30] - rather than 1500.

[35:32] — At the time Arkady wrote this,
1500 roubles was a little less than an
engineer’s salary.

[35:38.50] — Another source of income
was money sent from abroad.

[35:42] — In the 1970s the Strugatskys
were printed abroad far more frequently
than at home.

[35:46] — This didn’t concern their
banned books of course, but rather those
which

[35:49] — had already been published in
the USSR.

[35:51] — The Soviet government took
the lion’s share of the Strugatskys’
[35:56] — foreign royalties, but about of
a quarter of the money

[35:58] — made it into the authors’
pockets.

[36:00] — One of the most popular
Strugatsky works abroad was Roadside



13k - OgHOM U3 caMbIX MOIMYJISAPHBIX 32
rpanuuei nosecteil CTpyrankux

13\ - 6611 «IIuKHUK HA 060UYHMHEY.

13p - Mpaunasi, HO )KyTKO
3aXBaThIBAIOIAsl UCTOPUS CTANKEPA U
30HBI.

13v - Ilpumiensbiibl BHICATUINCH,
MpoObUTH Ha 3eMJie C JECATOK THEU U,
13§ - He BcTynasi B KOHTAKT, UCUE3TIH,
OCTaBHB II0CJIE Ce0s TaK Ha3hbIBACMEBIC
130 - 3onsl [locenienus, — HacTOSIIUE
COKPOBHIITHHUIIBI

13m - yaAuBUTENBHBIX 3arafioK U
OITIaCHBIX TauWH.

13p - [Ipomie roBops, mpuIeTENH,
HaAMYCOPHJIU U yJIETEIH.

130 - Crpyraukue Hanucanu «[TUKHIK
B 71-M rony.

13t - B 72-M moBecTb MyOJIMKYIOT B
KypHaie «ABpopa», a KHHKHOTO
U3JIaHUS

13v - B CoBerckom Coro3e Ha pyCCKOM
SI3BIKE TMPUIILIOCH KJIATh eI€ BOCEMb
JeT.

13¢ - 3a ato Bpems «IIukHuk Ha
00ouYrHEe» BHIIIET Ha AaHTJITHICKOM,
HEMEIKOM, UCTIAHCKOM,

13y - mBeaCKOM, YEIICKOM, BEHT€PCKOM,
cepOCKOM U @K JIBa pa3a Ha MOJbCKOM.
13y - Jlaxxe mepeBoj Ha MOJITAaBCKUI B
Monnasckoit CCP 6bu1 HarleyaTaH
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Picnic:

[36:04] — a gloomy but intensely
gripping story about “stalkers” and “The
Zone”.

[36:09] — The arrivals disembarked,
spent around ten days on Earth,

[36:13] — and without having made
contact, vanished. They left behind them
[36:18] — what are known as “visitation
zones”: veritable treasures troves
[36:24] — of surprising enigmas and
perilous esoterica.

[36:28] — In short, they came, littered,
and left.

[36:32] — The Strugatskys wrote
Roadside Picnic in 1971.

[36:35] — The story was published in the
journal Aurora in 1972, but it would
[36:39] — be another eight years before
the book would be released in the USSR.
[36:43.50] — By that time, Roadside
Picnic had already been published in
English, German,

[36:47] — Spanish, Swedish, Czech,
Hungarian, and Serbian, as well as two
Polish editions.

[36:52] — Even the Moldovan
translation, which was released in the
Moldovan Soviet Republic,

[36:55] — came out before the book
appeared on the shelves in Moscow.



13w - paHbIle, YeM KHHATA BBINIA B
Mockse.

134 - A pexwuccép Anapeit TapKoBCKHiA
JaXKe yCIIes CHSTh,

130 - mepecHATh 1 CMOHTHPOBAThH
¢unpm «Crankepy.

130 - Crpyrarkue HECKOJIBKO pa3
MOJTHOCTBIO MEPEMUCHIBAIIU CLICHAPUIA,
13R - 1 B mocaeIHEM BapUaHTE OT
noBecTu «IIMKHUK Ha 000UYHHE»

13a - B HEM He ocTanochk HUYero. Kpome
Crankepa 1 30HBI.

136 - coBepiieHHO BCE HE BakHO. MHe
BA)KHO, YTOO BBI 3/1ECH HUYETO MHE HE
ITOKa3bIBAJIN.

138 - MHe BaxxHO, 4T00 3TO OBLIO TaK,
KaK Ha 9TOM YPOBHE BbI CaMU
OIIyIIaeTe,

13r - rie MOKHO JaTh, T/I€ HEJIb3s JaTh,
r7ie MpuOaBUTh, T/Ie YOABUTS.

131 - DTO TOJIBLKO BBl MOYKETE 3/IECH
KOHTPOJIUPOBATH, IOTOMY YTO TTOTOM
BCE ITO...

13e - DToro HeNb3sl AOMYCTUTD.

13€ - A em€ B aToT nepuos CTpyraikue
yd4arcs IUcaTh B CTOI.

14a - — A 51 — He moHUMa! —
00BsBUI AHJpEH.

14b - — Bcé 310 — u3BpariéHHoe
TOJIKOBAaHHUE, HEBEPHOE. ..

14c - DkcnepuMEHT €CTh DKCIIEPUMEHT.
14d - KoneuHo, MbI HUYETO HE
IMOHHMAaEM.

43

[36:59] — The director Andrey
Tarkovsky also managed to film,

[37:02] — refilm, and edit Stalker.
[37:04.50] — The Strugatskys completely
rewrote the script several times,
[37:07.50] — and the final version had
nothing in common with Roadside
Picnic.

[37:11.50] — Other than the stalkers and
the Zone.

[37:14] — That doesn’t matter a jot. What
matters to me is that [ haven’t seen a
thing.

[37:21] — What’s important to me is that
everything reflects how you are feeling,
[37:25] — where there’s room to give,
where there isn’t, where something can
be added or retracted.

[37:28] — You’re totally in control here,
because afterwards all of this...

[37:31] — All of this can’t be released in
its entirety.

[37:33] — Throughout this period, the
Strugatskys also learned how to “write
for the desk drawer”,

[37:36] — knowing their works wouldn’t
get published.

[37:41] — “But I don’t understand!” cried
Andrei.

[37:44] — “All of this is a
misinterpretation...

[37:47] — The experiment is the
experiment.

[37:49.50] — Of course we don’t get it.



14e - Ho Beab MBI ¥ HE JOIKHEI
MMOHUMATh!

14f - D10 %€ OCHOBHOE ycCIiOoBHE!

149 - Ecnu MbI OyJ1eM IOHUMATh, 3a4eM
MaBUAHBI, 339eM CMEHHOCTh
npodeccuu...

14h - Takoe MOHUMAaHUE CPa3y
00yCJIOBUT Hallle TTIOBEJICHHUE,

14i - DKCIEPUMEHT MOTEPSIET YUCTOTY U
MIPOBAJIATCHL.

14j - 910 *xe sicHo!

Title 14a - «'PAJ] OGPEUEHHBII»

14k - C 1967-ro no 75-it Crpyrarkue
Uiy T KHATY «I"pasi 0OpeYeHHBII.
141 - Dto poMaH B3pOCIEHHUS PO
MOJIOJIOTO YEJIOBEKA, YYaCTBYIOIIETO B
HEKOeM

14m - 3aragodyHoM DKCTIEpUMEHTE, B
TEYCHHE KOTOPOTO TIIaBHBIN Tepoi U3
TIPaBOBEPHOTO

14n - koMMyHHCTa TIpEeBpaIIacTCs B
32)KpaBIIETOCs YNHOBHHUKA M MEJIKOTO
BOXKJISL.

140 - OHH maxke HE MBITAIOTCS €6
U3/1aTh.

14p - Hactynuio BpeMs, Korjia
PYKOIIUCH U3 JIOMa BBIHOCHUTD HE
PEKOMEHI0BAJIOCH B MPUHIIHIIC.

14q - E€ naxe 3HaKOMBIM J1aBaTh
CIENAIOCh OTMACHO.

14r - U BooOII1C, MOXKATYH, JTy4Ille BCETO
OBLJIO MOMAJIKUBATH O €€
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[37:52] — After all, we aren’t meant to
understand it!

[37:53.50] — That’s one of the ground
rules.

[37:55] — Were we to understand what
the monkeys were for, or the job
switching,

[38:00] — then our awareness would
instantly determine our behaviour,
[38:03] — and the experiment would be
ruined.

[38:06] — That’s clear as day!

[38:08] — “The Doomed City”

[38:11.50] — In 1965-75 the Strugatskys
wrote The Doomed City.

[38:18] — The novel is a coming-of-age
tale about a young man who is a
[38:21] — participant in an mysterious
experiment, over the course of which the
main character

[38:25] — metamorphoses from a
communist firebrand into a gourmand
official and

[38:29] — petty leader. They didn’t even
bother trying to publish it.

[38:33] — It was a time it was wisest not
to take a manuscript out of the house at
all.

[38:38] — Even passing it to friends and
family posed a risk.

[38:42] — It was safest of all not to
breathe a word about its existence.
[38:46] — As such, we only read drafts



CYILIECTBOBAHUH.
14s - TlosTOMy YEpHOBUK MBI IPOWIN
BCIyX, y c€0s J0Ma, TOJIBKO CaMbIM
OJIU3KUM JIPY3bSIM. ..

14t - «25 uroust 1974 rona. b. Ob11 B
I'by.

14u - bopuca BbI3BaJIM B KAUECTBE
CBHJICTEJIS 110 JIETy COBETCKOTO
muccuneHta Muxauna Xerderna.

14v - OTkpOBEHHBIH €Bpeil, Oosee Toro,
€Bpel IEMOHCTPAaTUBHO BBI3BIBAOIINI !

14w - DT0 Ipo 0JIHOTO U3 IEPCOHANKEM
pomana «['pag oOpedeHHBII»,

14X - mpoTOTUIIOM KOTOPOTO CTAl
Xeiiderr.

14y - Xeiiden 6b11 Apyrom bopuca.
147 - TloaToMy mociie Jompoca
Crpyraikue CpoyHO MepenevyaTbiBaioT
PYKOIIHCH

14* - B HECKOIBKHX IK3EMILISApaxX U
OTJIAIOT HA XpaHEHUE HAJAEKHBIM
JIOJISIM.

140 - Y KOTOpBIX OHA H JICKUT
caenyrouuye 15 ner.

14y - TTouemy? IIpuduH OBLIO
MHO>KECTBO:

148 - 1 xpaMOJIbHBIE PACCYXKIACHUS
repoeB O MOCTPOECHUU KOMMYHH3MA,
14¢ - u )xyTKOBaTas CIieHa C UTPOH B
IIaXMaThl, 1€ MPOTUBHUKOM OBLIT KTO-
TO

14 - ouens noxoxuit Ha CtanuHa, UK
TO, YTO OJIHUM U3 TMIEPCOHAKEN OBLI

yHTEep-oduep
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aloud at home, and exclusively to our
closest friends.

[38:51.50] — July 25" 1974. B. went to
the Head Office.

[38:58] — Boris was called upon to act as
a witness at Soviet dissident Mikhail
Kheifyets’ trial.

[39:04] — A blatant Jew, and an
outspoken one at that!

[39:10] — These words refer to one of the
characters in The Doomed City,

[39:13] — who was based off Kheifyets.
[39:16] — Kheifyets was a friend of
Boris’,

[39:18] — so following the trial, the
Strugatskys quickly typed several copies
of the manuscript

[39:23] - to be placed in trustworthy
hands.

[39:26.50] — And that’s where they
remained for the next 15 years.

[39:30] — Why? There were many
reasons:

[39:32] — the characters’ iconoclastic
dialogues on building communism;
[39:35] — the tense chess scene, in which
the opponent strongly resembles Stalin;
[39:41] — the fact that one of the main
characters is a Nazi under-officer from
the Wehrmacht,

[39:44.50] — whom the main character
rather quickly finds common ground
with:



14n - ruTnEpOBCKOro BEpMaxTa,
KOTOPBII Tak ObICTPO HAIIEN OOLTUi
SI3BIK C TTIABHBIM T€POEM.

140 - A cam riaBHbIN Tepoil, AHIpei
BoponuH, koMcOMOJIEL-IEHUHEI-
CTaJIMHEIL,

141 - mpaBoBepHEWUIINIT KOMMYHHUCT,
Oopel 3a cyacTbe HapoJa

14x - — ¢ Takoro JErKOCTHIO U
HENPUHYKIEHHOCTHIO
MPEBPALIAIOIINANICS B BEPUINTENS
YEJIOBEUYECKHUX Cy1e0.

14\ - Tlo xony pabGoOThI HaJl ATUM
pomanoMm CTpyraikue BeIpabaThIBAIOT
TIPHUHIIMII.

14y - TTucaTh B cTOJN HAAOOHO TaK,
yTOOBI HAaIleYaTaTh STO OBLJIO HEJIb3S,
14v - HO U cakaTh YTOOBI TOXKE OBLIO
Bpojie ObI HE 3a YTO.

15a - B 1982 roay ¢ moMoIIbI0 3TOTro
METOJIa OHH CO3JAI0T MOBECTh «XpOMast
cynb0ay.

15b - [TUIIyT B CTOJ O MOKUIOM
nucaTese, KOTOPbIM caM MUIIET B CTOJ.
15cC - OH nmoHUMaeT, 94To 6OPOTHCS
OECCMBICIICHHO, /1a U HET CHJI Y HeTO Ha
00pn0Yy.

15d - Ho mo Bedepam, 3aKpbIB IBEPh U
3aIEPHYB IITOPHI, OH JOCTAET U3 CTOJIA
15€ - cuHIO0 MankKy ¢ PyKOIKCHIO,
KOTOPYIO HUKOTJ]a 1 HUKOMY HeE
MOKaXKeT.
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[39:49] - or the fact that the main
character, Andrei Voronin, a Komsomol-
bred

[39:52.50] — Stalinist-Leninist, a died-in-
the-wool communist who fights for the
good

[39:56] — of the people, slips with such
ease into the role of an arbitrating string-
puller.

[40:04] — Whilst writing this novel, the
Strugtaskys developed a maxim.
[40:08] — Writing “for the desk drawer”
has to happen, as printing is out of the
question,

[40:13] — but burying it would also be
equally pointless.

[40:16] — In 1982, with this method as
their guide, they wrote Lame Fate.
[40:20] — They wrote about an elderly
writer, himself writing “for the desk
drawer”.

[40:24] — He understands that there
would be no point in fighting, even if he
had the strength to do so.

[40:28] — But in the evenings, once the
door is locked and the curtains drawn, he
pulls

[40:32] — a blue file out of his desk
drawer, containing a manuscript which
will never see the light of day.

[40:42] — I’ve got nothing left.
[40:45] — So what if I’'m writing this



15f - Huuero y MeHs Terieph HeT.

159 -Hy, Hanuny st 3TOT ClieHapui, HY,
MPUMYT €r0, ¥ BIE3ET B MOIO KU3Hb
MOJIOJIOMN,

15h - sHepruYHBIA U HEMPEMEHHO
TIYIIBIA PEKUCCEDP U CTAHET
MOYTUTEIBHO

15i - 1 B TO ke BpeMsl C HarJIOCTHIO
Moy4yaTh MEHS, YTO KHHO UMEET CBOM
S3BIK,

15j - 94TO B KMHO IJTaBHOE — 00pasbl, a
HE CJIOBA. ..

15k - Kakoe MHe 11€J10 10 HEro, 10 €ro
MEJIKUX KapbePHBIX XJIOTOT,

15l - xorga MHe Hamepén U3BECTHO, YTO
(GUIBM TIOYYUTCS IEPHMOBBIT

15m - 1 yTO Ha CTYIUHHOM MPOCMOTPE S
Oyly My4uTEIbHO OOPOTHCS C
JKeJIaHuEeM

15n - BcTaTh U OOBIBHUTH: CHUMHTE MOE
UMs C TUTPOB...

150 - OTkyna MHE 3HaTh: MOXKET OBITh,
Cunss [Tanka, Tuxas Mosi TOPAOCTb,
15p - HemoHATHAs HAAEKIA MOS, —
TOKE HUKaKas He OapaHWHA,

15 - a Ta e ncuHa, TOJIBKO C IPyroi
JKUBOJEPHH. . .

Title 15a - «kXPOMAS CYIbBA»

15r - B CuHeit nanke — MOBECTb 00
yCTaJIOM IHCaTele.

15s - On BO3BpaIaercs B poaHou ropo,
B KOTOPOM He OBbLIT MHOTO JIET,

15t - 1 KOTOpBII UBMEHWIICS 10
HEY3HAaBAE€MOCTH.

15u - Tenepsp 37€Ch MOCTOSIHHO UAET
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script, and so what if they pick it up.
[40:48] — Then some young, peppy,
incorrigibly stupid director will burst
into my life,

[40:54] — lecturing me with reverent
insolence on how cinema has its own
language,

[41:01] — how cinema is about forms and
not words.

[41:05] — Why should | have anything to
do with the unfolding of his petty career
[41:09] — when | can be sure of the fact
that the film will be a complete failure,
[41:13] — and that during the premier I’1l
be fighting the urge to stand up and cry,
[41:17] — “Take my name out of the

"9

credits

[41:21] — How am | supposed to know. It
may be that the Blue File, my unsung
pride,

[41:25] — my vague hope, is not a lamb
but a wolf when under a different
master...

[41:33] — “Lame Fate”

[41:36] — The Blue File contains a story
about a burned-out writer.

[41:39] — After a hiatus of many years,
the writer returns to his hometown,
[41:42] — which has changed beyond
recognition.

[41:44.50] — It constantly rains now.
[41:47.50] — The work in the Blue File is
Ugly Swans, the Strugatskys’ banned
work,



TTOXKIb.
15v - B Cuneit nanke — «["agkue
aebenny, 3anpeniéHHas moBecTh CaMUX
Crpyranxux,

15w - manmcanHas 3a 15 ner go 3Toro.

15X - YBakaemble TOBApHUILIU JICTTyTATHI.

15y - B st nuu B Kpemie npoucxonst
COOBITHS, O3HAYAIOIIE,

157 - yTo monuTHYECKasT UCTOPUS
Coserckoro Coro3a B Mykax, B 60proe
15% - ¢ TpyAHOCTSIMH U OCIIOKHEHUSIMHU
BCTYIIAE€T B HOBBIW IEMOKPATUYECKUMN
JTam.

158 - B npoTuBOopeunsx u B KECTKUX
CTOJIKHOBEHHUSX POXKIAETCS HOBBII

15y - coBeTCkHMii MapIaMeHT. ..

159 - ITosBnenue B 1989 romy mosHoro
TEeKCTa «XPOMOH CyabOBI»

15¢ - B BEJIMKOJICTTHOM U3J]aHUU HE
MIPOU3BENIO HU IIIyMa, HU CEHCAIIUH,
15( - 1 BoOOI1IE Bpsi/ JIK Jake ObLIO
3aMEUYeHO YUTAIOIEH MyOIHKOM.

16a - Ctpansl, B koTopoit CTpyraikux
HE IeYyaTajiy, CKOpO HE CTaHeT.

16b - ITepectpoiika UAET MOTHBIM
XOJIOM, ITPOBO3TJIAIIEHA IJIACHOCTD,
JMKBUIUPOBAHBI CTICIIXPAHbI.

16¢ - U Bce kauru Ctpyrankux,
3anpeniéHHbIe WIK HAlIMCAHHBIE B CTOII,
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[41:52] — written fifteen years ago.

[42:01.50] — Comrade deputies.

[42:06] — Today, events are occurring in
the Kremlin, which signify

[42:10] — that the political history of the
Soviet Union is in the grip of a painful
struggle.

[42:14] — Overcoming trials and
tribulations, we have reached a new era
of democracy.

[42:19] — Through contradictions and
confrontations, a new Soviet parliament
[42:23] — has been born...

[42:32] — When Lame Fate was fully
published in a magnificent first edition
[42:39] - it caused neither stir nor
sensation.

[42:43] — It’s likely that the public barely
noticed it at all.

[42:50.50] — The country which had
refused to print the Strugatskys would
soon be gone.

[42:54] — Perestroika was in full swing:
Glasnost was declared, and the secret
services were dissolved.

[42:58] — All of the Strugatskys’
heretofore banned or hidden works,



16d - TOTHUXOHBKY, OJTHY 32 JIPYTOi
HAaYMHAIOT U3aBaTh.

16e - «YnuTKa Ha CKIOHE»
oIy0JIMKOBaHa yepe3 23 roja mnocie
HaIMCaHHUSL.

16f - «["agkue nmedbeau» — vepes 21 ro.

«Cka3ska o Tpoiike» — uepe3 20 mer.
169 - «I'pag oOpeueHHsbIi» — yepes 17.

16h - Teneps neyaTaroT BCE.

16i - YacTo — Ha ru1oxoi Oymare, ¢
OIeYaTKaMH U TUTIOTPaPCKUM OPaKOM.
16j - 3aT0 — OONBIIMMHU THPAKAMH, B
Pa3HbIX U3/IaTEIbCTBAX,

16K - B rocy1apcTBEHHBIX H
KOOTICPaTUBHBIX.

16l - U1 3a BcE mookeH roHopap.

16m - BrnepBoie CTpyrainkue MOTYT He
IyMaTh O JCHbrax.

16n - [ToTromMy 4TO AEHBIH €CTh, UX
MHOTO.

160 - Tenepb MOXHO MHCATh — O YEM
yrOJIHO U KaK XOYETCS.

16p - Ho oHu mouTH HE MHIITYT.

169 - He nmumryT BmMecTe.

16r - bopuc B 3T0 BpeMs BCEphE3
UHTEPECYETCS TIOTUTUKON U
SKOHOMHUKOM,

16s - kak, BIpoueM, 1 BCS CTpaHa.

16t - A BoT Apkaauii U3 Becelbyaka u
Iy JIF000 KOMIIaHUH MpEeBpaIiaeTcs
B 3aTBOPHUKA.
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[43:02] — were quietly published, one
after the other.

[43:07] — Snail on the Slope was
published 23 years after it was written.
[43:11] — Ugly Swans after 21 years,
Tale of the Troika, after 20,

[43:15] — and The Doomed City after 17.

[43:18] — Now everything was in print.
[43:20] — Sometimes it was printed on
poor quality paper, with typos and
misprints,

[43:23] — but in large quantities, and by
various publishers,

[43:26] — both state and cooperative.
[43:28] — And all of it came with
royalties.

[43:31] — For the first time, the
Strugatsky brothers didn’t need to think
about money,

[43:33] — because they had plenty of it.
[43:35] — They could now write about
whatever they wished, however they
wished to,

[43:39] — and yet they stopped writing
collaboratively,

[43:43] — almost stopping writing
altogether.

[43:45] — At this time, Boris was deeply
interested in politics and economics,
[43:47.50] — along with the rest of the
country.

[43:49] — Arkady, once the life and soul
of the party, had become a recluse.
[43:53.50] — His strength was ebbing,



16u - Cun y Hero Bc€ MeHbIIIe, paboTaTh
eMy BCE TsDKeIIee.

16V - B mecTpaecar ¢ HeOOJIBIINM OH
CTAHOBUTCSI CTAPUKOM.

16w - Apkanwmii OosneeT, mouTH He
XOJIUT, CUAUT JIOMa M MLET ICIIEBRIN
KOHBSIK,

16X - pa30aBiIECHHBIN XOJOAHBIM YaeM
WU KOMIIOTOM, OJIUH K OJTHOMY.

16y - OH MOXKeT KynuThb JIt00bIe
MMITOPTHBIE HAIUTKHU, HO 3TOT CTPAHHBIN
167 - KOKTelIb eMy NPUBBIYHEE U
BKYCHEe.

16* - Unes — Hamucath MbeCy.

16p - [Ipo nroaer COBpEeMEHHBIX,
YAUBUTEIBHBIX, BECEIBIX, HEMHOTO 3JIbIX
16y - ¥ ONTUMHCTOB BETUKHUX.

169 - JlaBau, bops, a?

16° - Jluamoru, MOHOJIOTH, TTOIU-I0TH. 1
oOpasa OBl CO3/1aJIi CMavHBbIC.

16¢ - Kak b1, apy>xwuiie?

16" - IIpo BecEnbIX CBUPEIBIX
ONTUMHUCTOB, YMHBIX, 3HA-FOITUX,
YECTHBIX.

160 - A? [laBan monpobyem!

61 - OTu cTpoku Apkaauii Hamucan
Opaty B camom koHIie 1961 rona.
16x - C Tex mop K ujee mbechl
Crpyraiikue Bo3Bpalairnch He pas.
16\ - Ho Hanucanu e€ Muiib MouTu
TPUALIATH JIET CITYCTSI.
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and work was becoming increasingly
difficult for him.

[43:59] — By his sixties he had become
an old man.

[44:02.50] — He fell ill, could hardly
walk, and sat at home, drinking glasses
of

[44:06] — cheap cognac diluted with cold
tea or juice, one after the other.

[44:12] — He could afford any imported
drinks he wanted, but found that his odd
cocktail

[44:16] — was tastier and suited him
better.

[44:22] — Here’s an idea: let’s write a
play.

[44:24.50] — A play about the people of
today: modern, remarkable, cheerful, a
touch wicked,

[44:30] — and highly optimistic.

[44:33] — How about it, eh Boris?
[44:35] - Dialogues, monologues,
polylogues... Food for the imagination!
[44:40] — How does that sound, old
chap?

[44:42] — A story about go-getting, wild-
eyed optimists! Clever, astute, and
honest.

[44:48] — Well? Let’s give it a shot!

[44:53] — Arkady wrote these words to
his brother at the end of 1961.

[44:56] — Since then, they had not
returned to the idea of writing a play.
[45:00] — Thirty years later, however,
they wrote one



16y - Korma meyataTh MOYKHO BCE WA
IMOYTH BCE.

16v - U B 3TOT nepro MaKCUMAIIbHOM
cB000 161 CTpyTrainkue CHOBA MUIIYT O
KOHI[Iarepe.

16& - HaspiBanack oHa «XXKuapl ropoaa
[Tutepay.

16° - B Hell He ObUIO CBUPENBIX
ONTHUMHCTOB, HO OBLIN UCITyTaHHBIC
JHO/IH,

167 - KOTOPBIM HAJUICIKUT SIBUTHCS HA
COOCTBEHHYIO Ka3Hb.

16p - Haneuaranu nbecy B ToM ke 90-M
TOfy.

166 - Ona oka3aiach MOCJIETHUM
MIPOU3BEICHUEM aBTOpa OpaThs
Crpyraikue.

167 - B cambIX pa3HBIX CBOMX KHUTaX
Crpyratkue mucaiy, 4to Oyayiiee
OKaKeTCs

16v - He TaKuUM, KAaKUM MBI €ro cede
NIPEJICTaBIISICM.

16¢ - He xopommum 1 He TJIOXUM, a
IpOCTO APYTUM. Tak U CIIy4niioch.

17a - VcTopust B3aMMOOTHOIIICHUH
CTpyraikux u COBETCKOU IIEH3YPBI
17b - nmunack OoJbIle YETBEPTH BEKA.
17c - B apxuBax COXpaHWJINCh COTHU
JIOKYMEHTOB: 3asiBKU, PEIICH3UH,
JIOTOBOPBI,

17d - obocHOoBaHuUs, OECKOHEYHEIE
NPaBKH, IEPETHCKA C PEIAKIUIMU, C
areHTCTBOM

17e - no aBTOpCKUM IIpaBaM U JIaxe C
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[45:02] — once it had become possible to
print almost anything.

[45:05] — It was in this era of total
freedom

[45:07] — that the Strugatskys decided to
write about the camps again.

[45:14] — They called the play The Zhyds
of St. Petersburg.

[45:17] - It didn’t contain any wild-eyed
optimists, but it did have frightened
people,

[45:20] — forced to appear at their own
execution.

[45:23] — The play was printed in 1990,
the year it was written.

[45:26] — It was to be the Strugatskys’
final work.

[45:31] — Throughout their diverse
catalogue, the Strugatskys wrote that the
[45:34] — future will not turn out to be as
we picture it.

[45:37] — It will neither be good nor bad,
but merely different. And that’s what has
happened.

[45:47] — The story of the Strugatskys’
altercations with the censors

[45:50] — spans over four decades.
[45:51] — Hundreds of documents have
been archived: applications, reviews,
contracts,

[45:56] — justifications, countless
corrections, communications with
editors, the

[45:59] — copyright agency, and even the



I_[CHTpaJIBHBIM KOMUTCTOM ITapTHH.

17f - OHK HEe OTKA3bIBAIOTCS OT
Crpyrankux, HO y HEX TUIOXO C
OyMarow,

179 - a B mopTdene uznareancTea
roJaMu JI0KHUIaI0TCsl CBOEH 0UYepein
PYKOIIMCH aBTOPOB,

17h - ropasao 6oJiee TaTaHTIUBBIX U
HY>KHBIX Hallled MOJIOJIEKH, HEKEIH
Crpyrainkue.

17i - Bpemst 1 CHIIBI, KOTOPBIE YIIUTA Ha
00pBr0y 3a TEKCTHI U MyOJIUKAIIAIO 3THX
TEKCTOB,

17j - Moryiu OBITh MOTPAaYEHBI HA HOBBIE
TIOBECTH.

17K - TTouemy e LEH3YPHBIH OpraHu3M
COBETCKOT'0 TOCYJapCTBa TaK YIOPHO

171 - mporuBoaetictBoBa CTpyraukum?

17m - Beap OHM TOTO ¥ COBEPIICHHO
UCKPEHHE — B OTJIMYUE OT MHOTHX

17n - — BepwIK B KOMMYHH3M.

170 - OHM YeCTHO U HACTOHYMBO MCKAIH
MyTH K TOMY CBETIIOMY OyIyIiemMy,

17p - koTopoe nuuemMepbl
MIPOBO3MJIANIAIH C TPUOYH.
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Central Committee of the Communist
Party.

[46:05] — They aren’t rejecting us,
they’re just bad at managing documents.
[46:11] — The publishing houses sit on
manuscripts for years at a time,

[46:14] — manuscripts written by much
more talented authors, ones which the
youth need more.

[46:23] — Time and effort were wasted
defending their texts and the publication
thereof

[46:27] — which could have been used to
write further works.

[46:30] — What was it about the
Strugatskys that made the Soviet censors
so stubbornly oppose them?

[46:40] — After all, they had been long-
standing, faithful believers in
communism,

[46:44] — unlike many others.

[46:45] — They really and truly sought to
realise the brighter future

[46:48.50] — which their hypocritical
leaders pontificated about.



17q - Ecnu it Hac KOMMYHU3M — 3TO
MUp cBOOO/IBI M TBOPYECTBA,

17r - To 19 HUX — 3TO OOIIECTBO, TJE
HaceJIeHWe HEMEIJIEHHO U C
HaCIaXJICHHUEM

17s - ucnionHseT BCE MPEATUCAHUS
MapTUU U MIPAaBUTEIHCTBA.

17t - JTaxxe B caMbIX TIEpBBIX KHUTAX MX
MEePCOHAXXU — JIFO/IU CO CBOUMH
CTpaxamu,

17u - cnabGoctsimMu, ¢ TypHBIM
xapakTepoMm. JKuBbIe.

17v - Ho B Mupe, /1€ KaXkKIbIii — BCETO
JIVIIb €IMHUIIA U3 MHOXKECTBA,

17w - MHAMBUYAIBHOCTH MEIIIAFOT.
17x - T'opasno mpolie CyauTh M0 BETY
KOXH, TACIopTa U MaJIbTO,

17y - a3bIKy, BO3pacTy U TeHIEPY.

17z - TpeGyeTcs HEMaJO CHII, YTOO
pasriIsaeTh HAPOTHB — JIUIIO
YyeJIoBeKa.

17“ - 1 uMEHHO 3THX CHJI 4acTO HE
XBaTaeT.

17B - Ceromnsi, korjaa Ha yauIax
TOpOJIOB CHOBA TaHKH,

17y - kauru CTpyrankux 4YMTarOTCs MO-
JIpyromy.

176 - OHu He ymenu npeacKa3biBaTh
Oynayiee, HO OTJIMYHO B HEM
pa3z0oupaIuch.
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[46:52] — If our vision for communism is
a world of freedom and creativity,
[46:57] — then theirs is one of a society
in which the people swiftly and gladly
carry out

[47:01] — the demands of the
government and the party.

[47:06] — From their very beginning
their characters had been real people,
with fears and faults.

[47:11] — Imperfect people. Lifelike
people.

[47:15] — But in a world where a person
is only worth the collective,

[47:18] — individuality is inhibited.
[47:19.50] — It becomes far easier to
judge people based on their skin colour,
their passport or coat,

[47:23] — their language, age, and
gender.

[47:25] — It takes real effort to see the
true person under the surface,

[47:29] - effort which is often in low

supply.

[47:35] — Today, where we once again
have tanks on the streets,

[47:37] — the Strugatskys’ works gain a
new meaning.

[47:40] — They weren’t able to see the
future, but they didn’t do a bad job ofit.



17¢ - — 1 tyT pa3paics ronoc

17C - — Jla nepecTaHbTe Bbl KpUYATh.
177 - IlepectanbTe pazMaxuBaTh PyKaMu
U YTPOXKAaTh.

170 - Heyxenu Tak TpyIHO NPEKPATUTh
OOJITOBHIO M HECKOJIBKO MUHYT
CIIOKOMHO NOyMaThb?

171 - Bbl ke mpeKkpacHo 3HAETE, YTO JETH
Ballll YIILUTK OT Bac

17« - mo co6CTBEHHOMY >KEJIaHHUIO,
HUKTO UX HE MPUHYKIA, HUKTO HE
TaIIKI 32 IMUBOPOT.

17X\ - OHM ynu noToMy, 4TO BbI CTAJIU
OKOHYATEJIhHO HETPUSATHBI.

17p - He XOTAT OHM KUTH OOJBIIE TaK,
KaK JKMUBETE BBI M )KHJIM BAIlIU TIPE/IKH.
17v - Bbl oueHb nr00UTE MOAPAKAThH
IpeJIKaM U MoJIaraeTe 3TO YeJIOBEUECKUM
17& - MOCTOMHCTBOM, a OHM — HET.

170 - He XOTAT OHM BBIpacTu
IbSHULIAMU U Pa3BpaTHUKAMU, MEJIKUMHU
JIIOUIIKaMHU,

177 - pabamu, KoHGOPMHUCTAMHU, HE
XOTAT BalllUX CEMEH U Balllero
rocyaapcTBa.

17p - Bl MOXkeTe OBITh COBEPIICHHO
CIIOKOWHBI 33 CBOMX JICTEU.

170 - Im OyzeT XopoIio — JIydIie, 4eM
C BaMH, ¥ MHOT'O JIy4IIlle, YeM BaM
camMuM.

171 - IlogymauTe, MOMBITAUTECH
MOyMaTh, YTO BbI MOKETE JIATh JACTSIM.
17v - Ilornsinure Ha cebs.

17¢ - Bbl poiunu ux Ha CBET U
KaJICYUTEe UX IO CBOEMY 00pa3y u
oJ100utO.

17y - [logymaunTe 00 3TOM, a Tenephb
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[47:50] — A voice broke out,

[47:52.50] — “All of you shut up.
[47:54.50] — Stop with the threats and the
arm waving.

[47:57] — Do you really find it that hard
to stop blabbing and reflect for a few
minutes?

[48:04] — Your children left you of their
own accord, and you know it.

[48:08] — Nobody made them, nobody
dragged them away kicking and
screaming.

[48:12] — They left because of what
monstrous people you have become.
[48:16] — They no longer want to live
how you and your forefathers lived.
[48:21] — You believe that to live a good
life you must imitate your ancestors;
[48:25] — they disagree.

[48:27] - They don’t want to become
drunkards and lechers, worms,

[48:31] — slaves, conformists... They
don’t want your family or your
government.

[48:36] — You can rest assured that your
children will live well; things will be
much better for them,

[48:39] — they will be better off without
you, better than you are.

[48:43] — Consider, or at least try to
consider, what you could offer your
children.

[48:48] — Take a look at yourselves.
[48:50] — You bring them into the world
only to twist them into your own
disfigured image.



PaCXOIHUTECH.

B ponax:

Amnaronmii besnbii
Anekcannp OUINNNEHKO
JIuka Kpemep

ABTOp U peXUCCED:
Poman ITbuib-BUTHIHBIIT

Oneparop-nocTaHOBIIUK:
Muxaun OpkuH

Hcnonuurensnsint [Ipoarocep:
Npuna KonmbikoBa

KpeaTtuBnslil mpoatocep:
Anexkcanap YpxaHOB

Pexwuccép MmonTaxa:
Anekceit Katun

ApT-IupeKTop:
Hacrtsa fposas

MoyuH-au3ansep:
Anapeit [lepiun

LBeToKOppeKIUs:
Henuc Ileapko

I'enepansubie [Ipoatocepsr:
T'annna TumueHko
HMBan Konmakos

Buneo:

Tenecnexraknb «IloHenenbHUK
HaunHaetcs B Cy00oTy»,

Pex. A. benunckuii, 1965
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[48:54.50] — Consider this, and now
scram.

[48:58] — Actors:
Anatoly Bely
Alexander Filippenko
Lika Kremer

[49:02] — Writer and Director:
Roman Shtyl-Bitynsh

[49:04.50] — JPhotography:
Mikhail Orkhin

[49:07] — Executive Producer:
Irina Kolmykova

[49:10.50] — Creative Producer:
Aleksandr Urzhanov

[49:13.50] — JMontages:
Alexsei Katin

[49:17] — Art Director:
Nastya Yarovar

[49:20] — Motion Designer:
Andrey Pershin

[49:23] — Colour Correction:
Denis Pedko

[49:26] — General Producers:
Galina Timchenko
Ivan Kolpakov

[49:29] — Video:
TV Programme “IlonenenbHuK

HaunHaeTcs B Cy06oty” (1965) directed



Tenepunem «Cemelinble nena
I"atopoBbIxX»,

pex. B Axanos, 1975

HNuadunem «JleBstas ruianeta Taitny,
1964

000 «HaT-®unpm»

Youtube:
Xouy /lomoit
Poman bouxkana

doro:

[lenTpanbHbIN rOCY 1IAPCTBEHHBIN apXUB
JUTEPATYPbl U UCKYCCTBA
Cankt-IlerepOypra

Anekcangp Jlecc

I'eanaguit llakuua

Hukomnait Konues

Numroctpanumn
Heiipocers Midjourney

Mys3bika
Artist.io

Hcrtounuku:

A. Cxanmanauc. bparsst Ctpyraikue. M.,
2008

b. Ctpyraukuii. KommeHnTapuu
npoiinennomy. CIIb, 2003
Heusectnusie Ctpyraukue. [Ilucema.
Paboune queBuuku. 1963-1966.

M., loneuk, Kues, 2008
Heusectnnie Ctpyrankue. [Iucema.
PaGoune nueBHuku. 1963-1966.

M., Kues, 2009

Crpyraukue. MaTtepuaisl K
WCCIIEIOBAaHUIO: TUChMA, paboune
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by A. Belinskiy

TV Programme “Family Affairs of the
Gayurovykhs” (1975) directed by V.
Akhadov

Slide Film “/leBsitast nnanera Taiin”
(1964) by Net-film Ltd.

[49:32] — Youtube:
Xouy Jlomoit by Roman Bochkala

[49:35] — Photographs:

The Central State Archive of Literature
and Art, St. Petersburg

Aleksandr Less

Gennadiy Shakin

Nikolay Konchev

[49:38.50] — Illustrations
Midjourney Al

[49:42] — Music:
Artist.io

[49:44] — Sources:

Skalandis, A. (2008) Bratya Strugatskie,
Moscow

Strugatsky, B. (2003) Kommentarii k
Proidennomu. St. Petersburg

Strugatsky (2008) Letters. Work diaries.
1963-1966. Dontesk, Kiev.

Strugatsky (2009) Letters. Work diaries.
1963-1966. Moscow, Kiev.

Strugatsky, A., Strugatsky, B., (2013)
Research Materials: Letters, Work
diaries. 1967-71. Volgograd.



JTHEBHUKHU.
1967-1971. Bosrorpan, 2013.
Crpyraikue. Martepuansl K
HCCIIEeI0BAaHUIO: MHChMa, paboune
JIHEBHUKWU.

1972-1977. Bonrorpan, 2012.
Crpyraukune. Marepuainsl y
HCCJIEeI0BAaHUIO: MHChMa, paboune
JTHEBHHKH.

1978-1984. Bonrorpan, 2012.
Crpyraukue. Matepuansl K
HCCIIEeI0BAaHUIO: MHChMa, paboune
nHeBHUKHU. 1985-1991. Bonrorpan,
2014.

A. u b. Crpyraukue. [TonenenbHuK
HaunHaeTcs B Cy000Ty.

Ckaska o Tpoiike (2 3x3.). M., CIIb,
1997

A. u b. Crpyratikue. ['pag oOpeueHHBI.
M., 1992

A. u b. Ctpyrankue. Xpomas cyas0a.
M., 1989

Cnacu6o: JlaTBuiickas HalMoHa IbHas
ouobinoreka, AHTOH MoJIYaHOB
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Strugatsky, A., Strugatsky, B., (2012)
Research Materials: Letters, Work
diaries. 1972-1977. Volgograd.
Strugatsky, A., Strugatsky, B., (2012)
[49:47] — Research Materials: Letters,
Work diaries. 1978-1984. Volgograd.
Strugatsky, A., Strugatsky, B., (2012)
Research Materials: Letters, Work
diaries. 1985-1991. Volgograd.
Strugatsky, A., Strugatsky, B., (1997)
Monday Begins on Saturday. Tale of
the Troika (dual issue). Moscow, St.
Petersburg

Strugatsky, A., Strugatsky, B., (1992)
The Doomed City. Moscow.
Strugatsky, A., Strugatsky, B., (1989)
Lame Fate. Moscow.

[49:49.50] - Special Thanks to:
The National Library of Latvia
Anton Molchanov



SOURCE TEXT
TWO:

The Strugatsky
Brothers’ City
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I'PA/l BPATBEB CTPYTALLKUX

25.08.2015 | Poman
Apb6utmMmaH | N226 (375), 24.08.15

JAeBSHOCTO JieT Ha3aj, 28
aBrycra 1925 roga, poauicsa
Apkaauu Ctpyraukuii. BMmecre co
CBOMM MJIAJIIIMM OpaToOM
BopucoM, KOTOpbIN NOSABUJICH
Ha CBeT BOCEMbIO I'0iaMU MO3XKe,
OHHU COBEpPLIMJIN HACTOALLUUN
IepeBoOpoOT B HAYYHO-
daHTacTHYecKOM KaHpe.

B peHomeHe GpaTbeB
CTpyrankux pasoupasics

The New Times

Bopuc (cneBa) u Apkagui
Ctpyraikue 3a paboTol, Mocksa,
1980-e 2006l

CTaplIMM CbIH B CEMbE
HUCKyccTBOBea HaTaHa
CTpyranKoro v y4uTeJbHUILbI
Anexkcangpsl JINTBUHYEBOU
poausica B batymu — Ctpyranuiu-
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The Strugatsky Brothers’
City
25.08.2015 | Roman Arbitman | No.
26 (375), 24.08.15

Arkady Strugatsky was born
ninety years ago on the 28t of
August 1925. He and his younger
brother Boris, born eight years
later, were responsible for a
revolution in the genre of science
fiction. The New Times took a
look into the phenomenon that
was the Strugatsky Brothers.

Boris (left) and Arkady Strugatsky
at work, Moscow, 1980s

Art critic Natan Strugatsky and
teacher Aleksandra Litvincheva'’s
eldest son was born in Batumi.
Strugatsky senior had been a
political worker in Frunze during


https://newtimes.ru/authors/detail/101112/
https://newtimes.ru/authors/detail/101112/
https://newtimes.ru/archive/detail/100926/

CTapLUH OblJ y4aCTHUKOM
['park1aHCKOM BOMHBI,
NOoJIUTPAbOTHUKOM Yy PpyH3e

Y 1ocJjie 1eMOOUIN3al U

10 3aJJaHUI0 NAapPTHUM BO3TJIaBUJI
razety «TpyZ0Bor A/PKapUCTaH».
B 1937 roay oH GbL1 CHAT

C IOJ/DKHOCTU TJIaBbl OTAea
KyJbTYpbl CTaIMHTPA/ICKOTO
ropkoMa ¢ ¢OpMyJIMPOBKOH

«3a yTpaTy NOJUTUYECKOHU
O4UTEJbHOCTUY», YYJOM He
apecTOBaH, a IOTOM, BIJIOTh

J10 BOWMHBI, paboTas

B JIeHUHTrpazackou [lybarnunoun
oubsauroTeke. BoliHa, 6y10Kaza
JlenuHrpaza, cMepTh OTLA

OT UCTOLIEHUA U YyZleCHOe
crlaceHue MaTepu U bpaTa

Y3 0CaXKJEeHHOr0 ropo/a, Npu3bIB
B apMU10 ApKaJud — KU3Hb I0YTHU
Ha JlecATUJIeTHe pa3Besia OpaTheB.
Apxkaauit 1o 1955 roga cayxua

B apMuU Ha JlasibHeM BocToke,

B COABTOPCTBe C JIbBOM [leTpoBBIM
HalucaJjl JOKyMeHTaJlbHYI0
noBecThb «Ilenes BUKUHW».
JleMo6UIM30BaJICS, BEPHYJICS

B JIeHUHIpaZ — TakK ¥ HayaJicd
aJIbsIHC JIBYX 6paTbeB: B 1959-M
BbILLLJIA [TepBas COBMeCTHas

KHUra — «CTpaHa 6arpoBbIxX

Tyy» — Apkaaua v bopuca
Ctpyrankux. CeroJiHs o61UA
TUPAX KHUT CTpyraukux
npeBbICUJI 40 MJIH 3K3eMILJIAPOB —

60

the Russian Civil War, and after
being discharged the party put him
in charge of the newspaper
Trudovoy Adzharistan. In 1937 he
was relieved of his duties by the
Stalingrad city council’s head of
culture under the pretext for
“having lost his political vigilance”.
As fortune would have it, he was
not arrested, and spent the rest of
the time right up to the Great
Patriotic War working in
Leningrad!’s State Public Library.
Life kept the Strugatsky brothers
apart for almost a decade through
war, the Siege of Leningrad, their
father dying of starvation, his
mother and younger brother’s
miraculous rescue from the
besieged city, and Arkady’s
recruitment into the army. Arkady
served in Eastern Siberia until
1955, where he and Lev Petrov co-
authored the work Bikini Ashes.
After he was discharged, he
returned to Leningrad, where the
fraternal alliance began. Their first
jointly written book, Land of the
Crimson Clouds by Arkady and Boris
Strugatsky, was released in 1959.
Today their books have sold over
40 million copies, a total of 620



620 KHM>KHBIX U3JJaHUH
B 33 cTpaHax MUpa.

«CyKy HaJ10 GMTb»

Apkagui HaTaHOBUY HUKOT 1A He
ObILJ1 TUXOHEH —
UHTE/JIMTeHTHOCTbh B HEM OTJIMYHO
y>KHMBaJiaCh C APav4JIMBOCThIO.
BBICOKUH, IJIEYUCTBIN, OH
6pocaJics B 601, KorJa BU e
HeclpaBeJInBOCTb. COBIIMCOBCKUE
HavyaJbHUKH M0OAMBAINCh
Apxkaausa HataHoBU4Ya: 3HA/IH, UTO
JUIJIOMaTHYECKHE DKUBOKH — He
ero ctusib. Paccka3mIiBaloT,
HallpUMep, KaK y>Ke B cepeJiuHe
1970-x rogoB Ha 3acejaHUU
KOMMCCHUHU 10 GaHTACTUYECKOH
auTtepatype npu Coro3e nucaresien
OH B MyX Y Mpax pa3sHec 3a
6e31apHOCTb

Y HenmpodeccHuoHa/lIU3M
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editions in 33 different countries
around the world.



TOTZALIHEr0 3aBey0IIero
penakiyed HaydYHol GpaHTACTUKU
n3gartesbcTBa «MoJsogasa
reapaua». [locse 3acefaHusa KTO-TO
Y3 KOJIJIET IOUHTEPEeCOBAJICA: MOJI,
pa3Be He B «MoJio0¥ rBap AU n»
JIOJI’KHA BBIMTHU HOBAsi KHUTa
Ctpyrankux? CTOWJIO JIU J1e3Th

Ha poxKoH? Apkaauy HataHoBUY
ynpsamo ckasas: «He mory. Cyky
HaAo0 6uTh. 06s13aTe/IbHO HAL0
o6uTh cyky!» Knura CTpyraukux

B «MI'» BbIlIA TOJIBKO Yepe3
yeThbIpe ro/ia nocje Toro
WHILU/IEHTA.

Kaap us punbma Anekces 'epmaHa
«TpyiHO OBITH GOrOM»

MaroB no6eaujn

Y106kl Jiy4llie NTOHATh CTpyrankux
CerofHs, CTOMT YATATh UX
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B XPOHOJIOTUYECKOM NOpAJKEe —
OT MEePBBIX, ellle YYeHUIECKUX
pacckKa3oB A0 MO3HEUIIETO
«['papa o6peyeHHoro». OHU
NPOILJIN MYTh OT UCKPEHHHUX
aZleliTOB CBETJIOrO
KOMMYHHUCTHUYECKOT0 OyIyILero
(«Ctpana barpoBbIx Tyu»

U «CTaxkepbi») A0 MyApbIX

Y Nle4aJIbHbIX pearcTOB («YJIUTKa
Ha ckJyioHe» U «['ajikue Jiebenn»).
Yaxke k koHIY 1960-x 6paThs
paccTanuch ¢ WT3uaMu. OHU
0CO3HaJIY, YTO «KHAMH yIPaBJISIOT
KJIOOBI U Bparu KyJbTYPbI» U UTO
mup [losyiHI — HeJloCTUXKUMas
ytonusi. KocMmuyeckue
NPUKJIIOYEHHUS YCTYNaJIu MeCTO
3eMHbIM NIpo06JIeMaM, a Kax/bl1
C/leyIoUUHA pOMaH BCe TpyJHee
npeozi0JieBaJ peJakTOpPCKoe

Y LleH30pCcKoe cuTo. Jlyig npumMepa:
NyTb OT )KypHaJIbHOW BEPCUHU
OZJHOTO U3 CaMbIX U3BECTHbIX
poMaHoB CTpyraykux «I[IMKHUK
Ha 0604YHHE» [0 OT/IeJIbHOTO
KHUKHOTO U3/laHUS 3aHsJ 8 JIeT.
[lntoc «BECTU YHU3UTETBbHbBIX
VCIIpaBJI€HU M TEKCTaN.
[IpousBenenus CTpyragkux
no/BepraJjiki 6eccMbICJIEHHOH

Y OecrnollaIHON peaaKType,
BbIYE€PKHBAJIU U3 U3AATETbCKUX
TEMILJIAaHOB, epecTaBain
neyataTb BoBce. HoBble Belu koe-
KaK IPOTUCKHUBAJIUCH K YATATEJ IO
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B TOHKHUX HAay4YHO-NIOMYJISIPHbBIX
WJIM PETUOHAJIbHBIX KypHaJaX, HO
B CEMU/IECATbIE TO/lbl, HAIPUMED,
y CTpyranKux He ObLJIO U3[JaHO HU
OJJHOM HOBOM KHHTIU.

[Tof06HO MHOTUM CBOHUM
coBpeMeHHUKaM, CTpyraikue

B I'0/Ibl XPYIIIEBCKOU «OTTENEN»
ObLJIM POMAaHTUYECKUMH

OIITUMHUCTAaMH U BEPUJIN B CBETJIOE

3aBTpa. WM Kazasnock, 4TO JIIOAU

«3MO0XHU Me303051» — BCE 3TH lePbl

C 3aCKOPY3JIbIMH MO3TaMH

Y pedepeHTHI C MOBaJIKaMH YOUNL],

JlyOUHOT0JIOBbIE CTYKA4YH

Y KaMeHHble 33/JHUIbl — KaHyT
B IIPOILIJIOE CAMU COBOM, TUXO
BbIMPYT, OCTaBUB MUP AOOPHIM

Y TaJIaHTJIMBbIM Maram,

JUUIsI KOTOPBIX «AyMaTh — He
pa3BJieyeHue, a 06593aHHOCTb»

U «TIOHEJleJIbHUK HaUMHaeTCs

B Cy600Ty». B pea/lbHOCTH ke Bce
IPOHM30ILJIO O-APyToMy.

MaroB u3 HUMYABO no6eauiu
He yMeHueM, a YUca0M. CKOJIbKO
Obl HA IPOEKTUPOBAJIM TE€ Maru
COJIHEYHbIE FOPOJa, BMECTO HUX
BO3BO/IMJIMCh YTPIOMbIE 3aMKH.
['ocymapcTBo, 11 KOTOPOTO
IJIaBHBIMUY MY3bIKaJIbHbIMHU
MHCTPYMEHTAMHU CTaJIM TOPH

Y 6apabaH, 60Jibllle IPHUBEYaJIO
«MaCCOBOTO HEBOCMUTAHHOTO
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yesiI0BeKa» (BbIpaXkeHHUe ApKaaus
CTpyraikoro) ¢ mepcThio Ha yIiax
u BoiberasiyioBa KajjlaBpa
(«IloHeenbHUK HAYUHAETCS

B Cy6060TY»), 03a60UYEHHOTO
xKesyloyHo. He yyeHble 1 He
6ap/bl, HO pacIJI0OAUBILINECS, KaK
TapakaHbl, KamHoenoBbI, Lllepuiny,
Bap6pupkuy, renepadsl [lpepapi,
ZlOHBI P3651, punocodpsr Onupsl

Y IIpoYKre MaJIOCUMIIaTUYHbIE
nepcoHaxu CTpyrankux
KOJIJIEKTUBHBIMM YCUTUS MU
IPOTHYJIX U3MEHYUBBIA MUD

0/, CBOY HYX/1bl. MOJTYa/IbHUKH
BbIIJIM B Ha4aJIbHUKU. UX
IJIaBHBIM JIEBU30M CTasI0: «YMHbIE
HaM He HaJl0OHbI, Ha/I0OHBbI
BEPHBIE.

BbITH YMHBIM HE€ CTbIJHO

XyZl0’)keCTBEHHbIE OTKPBITHUSA
CTpyraykux B Hay4HO-
daHTacTUYECKOM KaHpe yxKe
BIMCAaHbI B aHHAJIBI: TYT U IEPEHOC
CMBICJIOBOTO aKI|eHTa

C MallKMHEPUH Ha TEPOEB,

C Npo6JieM TEXHOJOTUIEeCKHUX —
Ha NPo06JiIEMbI STUYECKUE; TYT
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Y TIOJIKOTI MO/, 3KeJIe300e TOHHY 10
orpajly y3K0 MOHAATOH
«HAY4YHOCTU» KaHpa, U Jlep3Koe
coyeTaHMU e TPAJULIMOHHENIIEN
science fiction c catupo#u,
naMdJieToM, IeTEKTUBOM, CKa3KOH;
TYT U KOHCTPYUPOBAHUE 11101
BcesieHHOM € y>Xe 3HAKOMBbIMU
IepCOHAXKaMH, «MePIA0IAMH»

B KQXK/I0M BellH; TYT ¥ TPaMOTHBIU
CIJIaB HEHATY>KHOT' 0
VMHTeJIJIEKTyaJrn3Ma C action,

Y IPOBOKATUBHOCTb OTKPBIThIX
duHaIOB...

PazoMkHyTble GprHAIbI BO MHOTHX
NOo3/HUX Belax CTpyraykKux — He
OT MpeHeOpeKeHUs K YATATEAM,
Y HUYero oOUIero 3To He UMeeT

C IONYJIAPHBIMU B HbIHEIIHEN
KOMMepUYeCcKo paHTacTUKe
pacyeTJMBBIMY 33/jeJ1aMU

JUIS1 CUKBEJIOB. ABTOPBI IIPOCTO He
»KeJlaJIU TPOMO3AUTh TOYKH-
OyJIbDKHUKU HaJ, KAMEHHBIMMU 1.
[IpoknaMmupyemas
HE3aKOHYE€HHOCTb,
«HEeOTBepAeJ0CTb» MUpa
CTpyraukux ecThb 3aJ10T ero
pa3BuTud. CTpyrangkue yuuiu,
nojapuB HaM BcesieHHy10. MBI ee
NpuHAIM. [lasblle npuaeTca
CIPaBJIATBCA CAMOCTOATEJILHO.

3abBeHue KHUram CTpyragkux
ABHO He rpo3uT. /JJoH Pymara
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Actopckui, Cama [lpuBasios, UBaH
Kunuu, Makcum Kammepep, Ileper
c KanguaomMm — 3TH UM UM
N0/1I00HbIE MEPCOHAMKU MOSIBUJIUCh
CBOEBpPEMEHHO U, HaJ[0 MoJlaraTh,
YUJYT B TEHD €llle OUEHb HE CKOPO.

Jltobumble repou CTpyraygkux —
OYKapHUKH, yMewLHe ApaThbCs, He
TyLIeBaThCA Nepe/,
Ha4yaJIbCTBEHHBIMHU XaMaMH, O6paThb
OTBETCTBEHHOCTb 3a IPUHATHIE
pelieHye, — cCaMUM QaKTOM CBOEro
CYLLleCTBOBAaHUS CIOCOOCTBYIOT
npoLeccy peadbuauTanuu

B 001I[eCTBE KYMHHUKOBY,
«UHTeJIEN», KKHUT'OYEEBY,
«KeJIalLUX CTPAHHOTO»,
npeACcTaBUTeer MPOKAATON
NPOCJIOUKH, CTapaTeJIbHO
YHUUYTOXaeMOu, NpUrnbaeMoun

K 3eMJie TOCY1apCTBOM —

Y 1103aBYepa, U CeroHs.

Knuru CTpyraukux rno-npexHemy
NpUYYaIlOT YUTaTeNen

K OYEeBUJIHOH, JaKe 6aHAJbHOH,
VCTHHE: ObITb YMHBIM HE

CTBIJHO — U TeM 00Jiee He CThIJHO
NbITaTbCAd UM cTaTb. CerofHs,
KOT/Zla TeJIEBBIIKU BCE OOJIbIIIE
HAUYMHAIOT NOXO/AUTh HA OAlIHU-
usay4daTtesu u3 «06uTaemMoro
OCTpPOBAa», a MponaraHgUuCThl

B IITAaTCKOM «JlypaKa JieJIeloT,
Jlypaka 3a00TJIMBO B3palllMBalOT,
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Jlypaka yaoopsoT» (HUTHPYyeM
«XUIIHbIE Bellld BeKa») — 3TO
0COOEHHO aKTyaJIbHO.

YETBIPE }KU3HU APKAIUA
CTPYTALIKOTO

3A OTIIYIIEHHBIA APKAZIUIO
CTPYTALIKOMY CPABHUTEJIbHO
HEBOJIbILLIOW CPOK — BCEI'0 66
JIET — OH IIPOXKUJI CTOJIbKO
»KU3HEN, YTO XBATUJIO BhI

HA YETBEPBIX.

BO BTOPO¥ CBOEMU »KU3HU
APKA/IUM HATAHOBUY BbLJI
BbICOKOIIPOPECCUOHAJIbHBIM
SIMTOHWCTOM, KOTOPBIN HE
TOJIbKO [IEPEBEJI HA PYCCKUH
SI3bIK COUYMHEHHS KOBO AB),
AKWHAPHU Y3/IA, AKYTATABBI
PIOHOCK?3, HO U COBEPILUJI
KYJIbTYPTPETEPCKUM [10/IBUT,
[TOJIAPUB PYCCKOSI3bIYHOM
AYJIUTOPHY OBPA3LI0BYIO
BEPCUIO CPEJIHEBEKOBOI'O
PBILJAPCKOI'O POMAHA
«CKA3AHHUE O ECULIYHI».

A C AHTJIMMCKOTO OH IMEPEBEJI
«CAPTACCHI B KOCMOCE» AH/IP3
HOPTOH, «/IEHb TPUDDUIOB»
JIDKOHA YUH/IEMA,
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«QKCIHEAULIHNIO « TATOTEHUE»
XOJIA KJIEMEHTA.

B TPETHEU CBOE XKVM3HU OH
3AHUMAJICA
KUHEMATOTPA®OM: BbIJI
ABTOPOM CLIEHAPHUEB
MYJIbTUIIJIMKALIUOHHBIX

Y ITOJTHOMETPAXKHBIX
®UJIbMOB. MHOTOE, YBhI, TAK
HE JIOIILJIO J10 SKPAHA,
OCTABIIMCH HA BYMATE. HO
BE/Ib BbIJI U «CTAJIKEP» AH/IPES
TAPKOBCKOTI'O! HE BCE 3HAIOT,
YTO CHO>)KETHOM OCHOBOU EIIE
O/IHOT'O ®UJIBMA
TAPKOBCKOTO,
«KEPTBOIIPUHOIIEHUE», CTAJI
CLIEHAPUH «BEJIbMA», TOXKE
HATIMCAHHBIN APKAZIUEM
CTPYTALIKUM. A EIIIE APKAJIU
HATAHOBHUY C 1960-X TO/I0OB
JIPYKUJI C BJAJVYMHUPOM
BBICOLIKUM, BBICOKO LJEHWJI
Er'0 JAPOBAHUE, OYEHbD
HAJZIESLJICA, YTO OAHAYXKABI TOT
VCITOJIHUT T'JIABHYIO POJIb

B 9KPAHM3ALIUU «TPYHO BbITh
BOT'OM» («OH Bbl OTJIMYHO
CbIT'PAJI PYMATY», — [IMCAJI OH
BEPATY), A BBICOLIKMI HA3BAJI
CBOEI'O CTAPIIET'O ChIHA

B YECTb CTAPIIETO JIPYTA.

B YETBEPTOM CBOEM »KM3HU
APKA/IUM HATAHOBUY, PABOTAY
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B « IETT'U3E», CTAJI
BBICOKOKJIACCHBIM
PEJAKTOPOM, CYMEBIIUM
3HAYUTEJIBHO 0KUBUTDb
JIAH/IIIA®T MTOCJIEBOEHHOU
JIETCKOW JIUTEPATYPHI. OH
CTOSJ1 Y UCTOKOB CEPUU
«BUBJIMOTEKA IPUKJIFOUEHUH
U HAYYHOU ®AHTACTUKHU». CAM
OH, KCTATH, TOXKE ITUCAJI

JUJIS1 TIOZIPOCTKOB B OBPA3E
TAUHCTBEHHOTO C.
SIPOCJIABLIEBA — CO3/IATEJIS
3AMEYATEJIbHOM HAYYHO-
®AHTACTUYECKOU CKA3KH
«3KCIEAULINA

B [TPEUCITOIHIOHO».
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Cn1aB MHAMBUAYAJIbHOCTEN

[IpuHATO cYMTaATh, YTO PEeHOMEH
CTpyrauKux BO3HHUK BCJIe[ICTBUE
«pa3HOCTU NOTEHIUATIOB» —
JleCKaThb, IepeBOJYUK

1o oobpasoBaHuI0 Apkaauu (OH
OKOHYMJI bepinueBCcKoe NexX0THOe
y4uJIMle, a 10TOM BoeHHbIN
MHCTUTYT UHOCTPAHHBIX A3bIKOB,
nepeBOJIUJI C aHTJIMMCKOTO

Y AIOHCKOT0) M acTpoHoM bopuc
ObLJIN 110 IPUPO/Je CBOEN OUYEHD
pPa3HBIMU: CTApPLIUKA — B3PbIBHOM
3KCTpaBepT, ML IUUNA —
C/lep>KaHHbIY, paljMOHAaJIbHbIN
TexHapb. Ho Ha camoM pene

B XapakTepax Apkazaua u bopuca
ObLJIO 6OJIbIIIE 0OIIIEero, YemM
passndHoro. 'yMaHuTapuu
Apkaguu CTpyrangkum Mor
reHepupoBaTh HEOXKUJAHHbIE
«TeXHUYeCKue» UJiey,

a OOJIBIIMHCTBO MO3TUYECKUX
LUTAT BO3HUKAJIU B TEKCTeE
6Js1aroZjaps BbIIIYCKHUKY
MeXaHUKO-MaTeMaTU4eCKoro
dakysbTeta JII'Y Bopucy
Ctpyrauykomy. HeBO3MOXXHO 4eTKO
BbI4JIEHUTb U3 COBMECTHO
HallCaHHOMW UMHU IIPO3bI CTPOKHU
«oT bopuca» 1 «oT Apkaausi».
['panu cTepsvcek. /IBa TasaHTa
«CIJIABUJIN» BOEJJUHO CBOU
VH/JUBUYAJIbHOCTH.
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Two individuals become one

It is nice to see the Strugatsky
phenomenon as having emerged
from their “difference of potential”.
On the one hand there is Arkady, a
trained translator who graduated
from the Berdichevsky Infantry
ideas, and then from the Military
Institute of Foreign Languages,
translating from English and
Japanese into Russian, and on the
other hand you have the
astronomer, Boris - they were two
completely different personalities.
The elder Strugatsky was a
dynamic extrovert, whereas the
younger was reserved, rational
technician. However, their
personalities were more alike than
not. Arkady Strugatsky’s humanism
sometimes conjured up unexpected
“technical” ideas, and the majority
of the poetic quotes in their works
came from Boris Strugatsky, a
graduate of Leningrad State
University’s faculty of Mechanics
and Mathematics. It is impossible to
mark out which parts of their prose
were written by which brother; the
line is blurred. The two fused their
individual talents into one.



Jlo mepecTpOUKU TUPAXKU KHUT
Ctpyraukux B CCCP 6b11m
HaMepeHHO OrpaHUY€EHb,
HEeB3Upasi Ha TO, YTO CIIPOC
MHOT'OKpPATHO MpeBbILIaJI
npejyoxxeHue. X0Ts
JIBYXCOTTBICIYHBIN TUPaXX OHOMN
M3 PaHHUX KHUT NUcaTeseH,
coopHHUKa paccka3oB «lllecTb
cnuuek» («/letrus», 1960),

Ha NpuJiaBKaXx Mara3uHoB He
3aJ/1exKavicsl, Mo3JjHee HanboJiee
M3BECTHbIE KHUTH NUcaTe el —
«/lanekas Pagyra» (1964),
«[loHepeTbHUK HAYUHAETCS

B cy6060TYy» (1965), «XuIillHblEe BelU
Beka» (1965), «ObruTaeMbIi
octpoB» (1971), «<HeHa3HayeHHbIe
BCTpedyu» C «I[ITMKHUKOM

Ha o6ourHe» (1980) — BrIXOAMIN
B CpeJJHEM CTOTBICAYHBIMHU
THUpPaKaMU U TOTYAC »Ke Monajaiu
B KaTeroputo fepunura. Kpome
TOTO, AeWCTBOBAJIA HerJiacHas
«KBOTa»: OJIHO U TO K€
pou3BeJieHHEe Heslb3sl ObLIO
BBINYCKATb CJAUIIKOM 4acTo.
[los10KeHre U3MEeHUI0Ch TOJIBKO
C HayaJIOM NepeCTPOMKH, MOCJie
1987 roga, Korga ucyesau
OTpaHUYEHHS C YUCJIOM
Nepenu3aHum B o/

Y OJHOBPEMEHHO B KHUKHOM
dbopMaTe ObLJIU, HAKOHEI],
BBINYILEHbI «YJIUTKA Ha CKJIOHE»
(aTy Bewb CTpyraykue CHUuTaNU
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Before the Perestroika period,
there was an imposed limit on how
much the Strugatsky’s works could
be printed in the USSR, even though
the demand vastly outweighed
supply. Although the 200,000 copy
print run of one early Strugatsky
work, a collection of stories titled
Six Matches (“Detgiz”, 1960), sold
out quickly, a number of their later
works had restricted runs of only
100,000 copies, and they were in
short supply the moment they went
on sale. This was the case for Far
Rainbow (1964), Monday Begins on
Saturday (1965), The Final Circle of
Paradise (1965), The Inhabited
Island (1971), and Unexpected
Encounters featuring Roadside
Picnic (1980). Aside from this there
was also an unspoken rule that the
same work could not be published
too frequently. Things only changed
with the beginning of the
Perestroika period in 1987, when
the restriction on the quantity of
reprints per year was lifted and
long-awaited book versions of
several Strugatsky works were
released. Out came Snail on the
Slope (which the Strugatskys
considered one of their most
important novels), The Tale of the
Troika, Ugly Swans (which was later



OZITHOM M3 CaMbIX BaKHbIX CBOUX
kHUT ), «Ckaska o Tpoiike»,
«Tagkue nebegu» (mosgHee
IOBECTb BOLJIAa B COCTaB pOMaHa
«XpoMasi cyaib6a»), «BoJiHbI racsT
BeTep», «['pasi 06peyeHHbIN.

«CyKy HaZ0 GUTb»

Apkaauit HaTaHOBUY HUKOTla He
ObIJI TUXOHEN —
VHTEJIJIMTEHTHOCTb B HEM OTJINYHO
y>KHMBaJlacCh C APav4JIMBOCThHIO.
BbICOKUH, IJIEYUCTBIN, OH
o6pocaJica B 601, KOorJa BU e
HeclpaBeJInBOCTb. COBIIMCOBCKUE
HavaJIbHUKU 06aMBaIUCh
Apkaausa HataHoBHUYa: 3HAH, YTO
JUILJIOMaTUYeCKUe 3KUBOKU — He
ero CTujb. PacckasbiBamoT,
HallpuMep, KaK y»Ke B cepeJiuHe
1970-x rogoB Ha 3acejaHUU
KOMMUCCHU N0 GpaHTACTUYECKOH
Jutepartype npu Corw3e nucarteseun
OH B IIyX Y [Ipax pa3Hec 3a
6e31apHOCTb

Y HenmpodeccHuoHa/lu3M
TOTZAlIHEr o 3aBeyIOIero
pelakuueld Hay4yHOU paHTACTUKHU
n3jareabcTBa «MoJiogad
reapAusi». [locsie 3aceiaHUs1 KTO-TO
Y3 KOJLJIET IOUHTEPECOBAJICH: MOJI,
pa3Be He B «MoJiof0u rBap AU n»
JIOJI’KHA BBIMTHU HOBAsl KHUTA
Ctpyraukux? CTOUJIO JIU JIE3Th

Ha po>xoH? Apkaauu HaTtaHoBUY
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to feature in their novel Lame Fate),
The Waves Extinguish the Wind, and
The Doomed City.

“A bad dog ought to be beaten”

Arkady Natanovich never went
unheard. His sharp intellect paired
well with his bellicose nature. A tall,
broad-shouldered man, he cast
himself into the fray at the first sign
of injustice. Leading Soviet writers
were wary of him; they knew that
roundabout diplomacy was not his
style. There is a story from a
meeting of the science-fiction
commission in the mid-70s, where
Arkady is said to have thunderously
upbraided the publisher Molodaya
Gvardia’s science-fiction editorial
board for their unprofessionalism
and banality. After the meeting a
colleague asked Arkady, “Aren’t
Molodaya Gvardia supposed to be
publishing a Strugatsky book soon?
Wouldn't it have been better to
keep your head down?” Arkady
firmly responded, “That I cannot
do. A bad dog ought to be beaten.
One absolutely ought to beat a bad
dog!” It would be another four



yrnpsamMo ckasas: «He mory. Cyky
Hago 6uTh. 06s3aTe/IbHO HANO
6uThb cyky!» Knura CTpyraukux
B «MI'» BbIlLJIA TOJIBKO Yepe3
yeTbIpe roja nocJje Toro
VHLAJIEeHTa.

Kazp u3 ¢punbma Anekces 'epmana
«TpynHO GBITH 6OTOM»

MaroB no6eaum

YTo6bl iydilie NOHATh CTpyrankux
CeroiHs, CTOMT YATATh UX

B XPOHOJIOTUYECKOM MOpPSJKe —
OT MEePBBIX, €llle YYEeHUYECKUX
paccka3oB 0 MO3/JHeN1Iero
«['paga obpeyeHHoro». OHU
NPOLIJIM NYTh OT UICKPEHHUX
aJleliITOB CBETJIOTO
KOMMYHUCTHUYECKOTO OyIy1Lero
(«CtpaHa barpoBbIX Tyu»

U «CTaxkepbl») A0 MyApPbIX

Y NlevaJIbHbIX pealrcTOB («YIUTKa
Ha CKJI0OHe» U «['afikue s1iedbeqn»).
Yke K KoHILy 1960-x 6paThs
paccTanuch ¢ WI3usaMu. OHU
0CO3HaJIY, YTO «KHaMHM YN PaBJISAIOT
YKJIOOBI U Bparu KyJbTYPbI» U UTO
mup IlonyaHa — HegoCcTHXKUMAsA
yronus. KocMuueckue
NPUKJIIOYEHHUS YCTYNaJU MeCTO
3eMHbIM MIP006JiIeMaM, a KaXKabli
CJIeIYIOILMM POMaH BCe TPy AHEee
npeozi0JieBaJ peJakTOPCKoe

Y LleH30pCcKoe cuTo. Jlyis npuMepa:
NyThb OT )KypPHaJIbHOW BEPCUHU
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years before the Strugatsky book
appeared in Molodaya Gvardia.

[Picture]

A shot from the film Hard To Be a
God directed by Alexey German

The Defeat of the Mages

In order to understand the
Strugatskys today it is worth
reading their catalogue in
chronological order, starting with
their early, more scientifically
inclined works, and ending with
The Doomed City. Over the course of
their journey, they transformed
from honest advocates for the
shining, Soviet future (as reflected
in The Country of Crimson Clouds
and Space Cadet) into solemn,
sagacious realists (Snail on the
Slope and Ugly Swans). They had
already cast off all illusions by the
end of the 1960s. They saw that
they were “being led by misers and
philistines”, and that the Noon
Universe was but a utopian
pipedream. Galactic adventures
stepped aside for terrestrial
tribulations, and with every new
novel it became harder for them to



OJIHOTO U3 CaMbIX U3BECTHBIX
poMaHoB CTpyraukux «[IlMKHUK

Ha 060YHMHE» 0 OTAEJIbHOTO
KHUKHOT'O U3JaHUSA 3aHsI 8 JIeT.
[lntoc «1BECTU YHU3UTEbHbBIX
HCIIpaBJE€HUH TEKCTa».
[IpousBenenus CTpyrakux
no/iBepraJjiki 6eccCMbICJIEHHOU

Y OecrnollaIHOU peaKType,
BblYE€PKHBAIU U3 U3/1AaTETbCKUX
TEeMILJIAaHOB, epecTaBaln
nevyataThb BoBce. HoBble Belly Koe-
KaK IPOTUCKHUBAJIUCH K YUTATEJIO
B TOHKMX Hay4YHO-MOMYJISIPHbBIX
WJIM pPerMoHaJIbHbIX XXypHaJsax, HO
B CeMU/IeCSThie TO/ibl, HAIpUMeD,
y CTpyrankux He ObLJIO U3[JaHO HU
OJJHOM HOBOM KHMUTH.

[Tof06HO MHOTMM CBOUM
coBpeMeHHUKaM, CTpyrankue

B F'O/Ibl XPYILEBCKOU «OTTENEJN»
ObLJIM pPOMaHTUYE€CKUMH
ONTHMHUCTAaMM U BEPUJIU B CBETJIOE
3aBTpa. MM Kazasioch, 4TO JII0AU
«3MOXU Me303051» — BCE 3TH Iedbl
C 3aCKOPY3JIbIMU MO3raMHU

Y pedepeHThI C NOBaJKaMH yYOUilll,
JlyOUHOT0JIOBBIE CTYKA4YH

Y KaMeHHbI€e 33/JHULbl — KaHyT

B MIPOIIJIOE CAMU COOOM, TUXO
BBIMPYT, OCTaBUB MUP J100pBIM

Y TaJIaHTJIMBbIM Maram,
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break through the censorial net. For
example, it took Roadside Picnic,
one of the more well-known
Strugatsky novels, from when it
was published as part of a journal
to be published as a book. Even
then it was released with “two-
hundred humiliating corrections”.
The Strugatsky’s works were
mangled by the senseless,
relentless editorial machine,
crossed out of publishing plans, and
eventually no longer printed at all.
New material somehow found its
way to the readership via slim,
popular-scientific or regional
journals, and the 1970s came and
went without the publication of a
single book from the Strugatsky
brothers.

Like many others at the time of
Khrushchev’'s “Thaw”, the
Strugatskys were romantic
optimists who believed in a better
tomorrow. They believed that the
people of the “Mesozoic Era” -
meaning the party bosses with
archaic mindsets and murderous
habits, all the snitching miscreants
and incorrigible hard-asses — would
all fade into the past in a silent
extinction, leaving the world to the
good-hearted, talented mages for



JIJIsT KOTOPBIX «AyMaTh — He
pa3BJiedeHUE, a 00SI3aHHOCTbY»

U «IIOHEeJeJIbHUK HAUMHAEeTCs

B Cy000TYy». B peasibHOCTH ke Bce
NPOU3OIIJIO MO-IPYTOMY.

Maros n3 HUMYABO no6egunu
He yMeHHEeM, a YUCI0M. CKOJIBKO
Obl HU IPOEKTUPOBAJIY T€ Maru
COJIHEYHbIe ropo/ia, BMECTO HUX
BO3BO/IWJIMCh YTPIOMble 3aMKH.
['ocymapcTBo, AJ1s1 KOTOPOTO
IJIaBHbIMU MY3bIKaJbHbIMU
WHCTPYMEHTaMU CTaJId TOPH

Y 6apabaH, 60Jiblle MPUBEYAJIO
«MaCcCOBOT'0 HEBOCITUTAHHOTO
YyeJsioBeKa» (BbIpakeHHe ApKaaus
CTpyraikoro) c liepCTh0 Ha yIllax
v BriGeraJisioBa KazaBpa
(«[loHepesIbHUK HAYUHAETCS

B Cy600TYy»), 03a004YE€HHOT0
KeaynodHo. He yueHble 1 He
Oap/ibl, HO pacIJIOAUBIIKECS, KaK
TapakaHbl, KamHoez0BbI, lllepiiny,
Bap6pumxuy, renepasnl [Ipepabi,
JloHbI P36bI1, dunocodpbl Onupsl

Y IpoYMve MaJIOCUMIIaTUYHbIEe
nepcoHaxu CTpyrangkux
KOJIJIEKTUBHBIMH YCUJIUS MU
NPOTHYJIA U3MEHYUBBIA MUP

10/ CBOM HY/ibl. MOJITYa/IbHUKU
BBILLJIY B Ha4aJIbHUKU. VX
IJIaBHBIM 1€BU30M CTaJIO: Y MHbBIE
HaM He HaJl0OHbI, Ha/I0OHBbI
BEPHBIE.
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whom “thinking was not just a
pastime, but a duty” and “Monday
begins on Saturday”. Yet it was not
to be.

The mages of the Scientific
Research Institute of Sorcery and
Wizardry were outnumbered, not
outfoxed. Hulking citadels grew in
place of the sunshine cities they
had envisioned. The government,
which announced itself with bugles
and drums, favoured the “uncouth
man of the crowd” (Arkady
Strugatsky’s expression) with his
fingers in his ears, the corpse of
Vybegallov (from Monday Begins on
Saturday) who thought with his
stomach. Neither scientists nor
bards, but a spreading horde of
Kamenoedovs, Shershens,
Barbridges, General Pferds, Don
Rebas, Philosopher Opiras, and
other unlikeable Strugatsky
characters collectively bent the
world to their will. The reticent
became rulers. The prevailing
mantra was, “We don’t need smart
people; we need loyal people”.



BBITH YMHBIM H€ CTbIJHO

XyoKeCTBEHHbIE OTKPBITUSA
CTpyrainkux B HAQy4HO-
daHTaCTUYEeCKOM KaHpe yxKe
BIIKCAaHbl B aHHAJIbI: TYT U IIePEeHOC
CMBICJIOBOTO aKLleHTa

C MalllMHEPUH Ha FePOEB,

C Npo06JieM TEXHOJOTUIEeCKUX —
Ha Npo6JieMbl STUYECKUE; TYT

Y NIOJIKOII NO/], >KeJIe300e TOHHY 10
orpazly y3Ko MoHATOU1
«HAY4YHOCTH» KaHpPa, U Jlep3Koe
coyeTaHUe TPaJULMOHHENULIEN
science fiction c caTupoy,
naMQJieToM, e TEKTUBOM, CKa3KOU;
TYT U KOHCTPYUPOBAHHUE 11101
BcenneHHOM € y>Ke 3HaKOMBIMHU
IepCOHaXKaMH, «MePIAo M H»

B KaXX/]0U1 Bellly; TYT U TPAaMOTHBIN
CIJIaB HEHATYKHOTO
VMHTeJJIeKTyaJu3Ma c action,

Y IPOBOKAaTUBHOCTb OTKPBITHIX
duHaIOoB...

PazoMkHyTbie GprHAIbI BO MHOTUX
no3aHux Belax CTpyraukux — He
OT MpeHeOpeKeHUs K UUTATEJISAM,
1 HHUYero o0Ilero 3To He UMeeT

C MOMNYJIIPHBIMU B HbIHEIIHEN
KOMMepYEeCKOU paHTaACTHUKeE
pacyeT/JIMBbIMU 33/ieJ1aMU

JUIS1 CUKBeJIOB. ABTOPbBI IPOCTO HE
»KeJIaJIU TPOMO3/IUTh TOUKH-
OYJIbDKHUKU HaJl KAMEHHBIMU |.
[Ipoksiamupyemas
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Intelligence is nothing to be
ashamed of

The Strugatskys artistic
breakthroughs have gone down in
the annals of sci-fi history: they
emphasised people over machines,
ethics over technology. They broke
free of the genre’s narrowly defined
“science”, and daringly combined
classic science-fiction with satire,
pamphleteering, the crime thriller,
and fairytales; they created an
entire universe of familiar faces,
whose shadows flicker across all
things; they adroitly blended
unbound intellectualism with
action, topping it all off with
tantalising cliffhangers...

It was not out of disrespect to the
reader that the Strugatskys gave
many of their later works
unfinished endings, and neither
was it for the sequel-potential in
which modern fantasy sees
commercial gain. The writers
simply did not want to lay their
work to rest with punctuation. With
no conclusive end, the Strugatskys’
“indefinite” world continues to
unfold. In their wake, the they left
us the universe, and we have



HE3aKOHYEHHOCTbD,
«HEOTBEP/EeJ0CTb» MUPaA
CTpyrankux ecTb 3aJI0T €ro
pa3BuTud. CTpyraukue yuiy,
nozapus HaM BcesieHHy10. MBI ee
NPUHSAJIMA. Jlanbliie NpUaeTCcs
CIIPaBJIAATbCA CAMOCTOSTEJIBHO.

3abBeHre kKHUTraMm CTpyraygkux
ABHO He rpo3uT. /loH Pymara
dcropckuy, Cawa [Ipusasios, UBaH
Kunnn, Makcum Kammepep, [leper,
c Kanguaom — 3T ¥ UM
N0/I00HbIE IEPCOHAYKU OSIBUJIUCh
CBOEBPEMEHHO U, Ha/Zl0 110J1araTh,
YUAYT B TEHb ellje 0O4YeHb He CKOPO.

JltoouMmble repou CTpyraygkux —
OYKapHUKH, yMewlLre ApaThbCs, He
TYLeBaThCA Nepe/
Ha4yaJIbCTBEHHBIMHU XaMaMH, OpaThb
OTBETCTBEHHOCTb 3a IPUHATHIE
pelleHye, — CaMUM QaKTOM CBOETO
CYLL,eCTBOBAaHMS CIIOCOOCTBYIOT
npoleccy peabuauTanuu

B 001I[eCTBE KYMHHUKOBY,
«UHTEeJIeN», KKHUTOYEEeB»,
«KeJIalLHUX CTPAHHOTO»,
npeACcTaBUTeNeN IPOKAATON
NPOCJIOMKH, CTapaTeJIbHO
YHUUYTOXaeMOou, NpUurubaeMoun

K 3eMJie TOCY/1apCTBOM —

Y 1103aBY€epa, U CErOHS.

Knauru CTpyrankux no-npexHemy
NpUYyYaroT YATATENEN
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accepted their gift. Where we go
from here is up to us.

The Strugatskys’ books are unlikely
to be forgotten any time soon. Don
Rumata of Estor, Sasha Privalov,
Ivan Zhilin, Maksim Kammerer,
Pepper and Kandid, along with
many similar characters are
symbols of their time, and will
likely be around for a good while
yet.

The Strugatskys’ favourite heroes
were combat-ready eggheads,
unafraid to confront incompetent
leaders, and willing to take
responsibility for their actions.
Such figures inspire change among
“boffins”, “intellectuals”,

» «

“bookworms”, “seekers of the
unknown”, members of that
accursed demographic, still today
crushed under the heel of the

government as they were then.

Readers of the Strugatskys’ works
are reminded of an obvious, even
bland truth: that intelligence is
neither something to ashamed of,
nor something to be ashamed of
striving towards. Nowadays, where
TV towers are beginning to
resemble the radiation towers of
“The Inhabited Island”, and state



K OYEeBUJITHOH, JaKe 6aHAJbHOH,
HCTHUHE: ObITh YMHBIM He
CTBIJJTHO — U TEM 60Jiee He CThIJIHO
NbITAaTbCS UM cTaThb. CerofHsl,
KOT'/la TeJIEBBIIIKH BCe 60JIblIIe
HAaYMHAKT MOXOAUTh HAa OAIIHU-
u3Jiydarenu u3 «06uTaemMoro
OCTpPOBa», a MPONaraH/IUCThI

B IITAaTCKOM «JypaKa JIeJIeloT,
Jlypaka 3a60TJ/IMBO B3palllMBaloT,
Jlypaka yaoopsoT» (UTHPYeEM
«XUIIHbIE BelllM BeKa») — 3TO
0COOEHHO aKTyaJIbHO.

YETBIPE ’KU3HU APKA/IUA
CTPYTALIKOI'O

3A OTIIYILIEHHBIA APKAZIWIO
CTPYTALIKOMY CPABHUTEJIbHO
HEBOJIBIIIOW CPOK — BCETO 66
JIET — OH ITPOXKUJI CTOJIbKO
YKU3HEH, YTO XBATHJIO BbI

HA YETBEPBIX.

BO BTOPOY CBOEM »KU3HU
APKA/IUM HATAHOBUY BbLJI
BbICOKOIIPO®PECCUOHAJIbLHBIM
SIITOHUCTOM, KOTOPBIN HE
TOJIbKO [IEPEBEJI HA PYCCKHUH
SI3bIK COUMHEHHS KOBO AB),
AKWHAPHU Y3/IA, AKYTATABBI
PIOHOCK?3, HO U COBEPILUJI
KYJIbTYPTPETEPCKUM [1O/|BUT,
[TOJIAPUB PYCCKOSI3bIYHOM
AY/JIUTOPUU OBPA3LIOBYI0
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propagandists “cherish the moron,
carefully nurture the moron,
cultivate the moron” (to quote The
Final Circle of Paradise), their
words ring truer than ever before.

The four lives of Arkady
Strugatsky

Although Arkady Strugatsky was
only around for a relatively short
time — a mere 66 years - he lived
enough lives to last four people.

In his second life, Arkady
Natanovich was an expert Japonist,
who not only translated into
Russian the works of Kobo Abe,
Akinari Ueda, and Akutagawa
Ryuunosuke, but also achieved a
cultural breakthrough in passing on
the medieval war-tale The Chronicle
of Yoshitsune to a Russian-speaking
audience. He also translated
numerous works from English into
Russian such as Sagrasso in Space
by Andre Norton, The Day of the
Triffids by John Wyndham, and
Mission of Gravity by Hal Clement.

Arkady devoted his third life to
cinema. He wrote screenplays for
both animated and feature-length
films, many of which tragically



BEPCUIO CPEIHEBEKOBOI'O
PBILJAPCKOI'O POMAHA
«CKA3AHUE O ECULIYHI».

A C AHTJIMMCKOT'O OH NEPEBEJI
«CAPTACCHI B KOCMOCE» AH/IP3
HOPTOH, «IEHb TPUDDUIOB»
JIUKOHA YUHJIEMA,
«IKCHEJULIUIO «TATOTEHUE»
XO0JIA KJIEMEHTA.

B TPETHEW CBOEU XKU3HU OH
3AHUMAJICS
KUHEMATOTPA®OM: BbIJI
ABTOPOM CLIEHAPUEB
MYJIbTUIIJIMKALIUOHHBIX

Y ITOJIHOMETPAXKHbBIX
®UJbMOB. MHOTOE, YBbI, TAK
HE JIOLLIJIO J10 3KPAHA,
OCTABIIUCH HA BYMATE. HO
BE/Ib BblJI U «CTAJIKEP» AH/IPES
TAPKOBCKOTI'O! HE BCE 3HAIOT,
YTO CIOX)KETHOM OCHOBOM EIIIE
OZIHOTO ®UJIbMA
TAPKOBCKOTO,
«KEPTBOIIPUHOILIEHUE», CTAJI
CLIEHAPUH «BEJIbMA», TOXKE
HATIMCAHHBIN APKAZIUEM
CTPYTALIKUM. A EIIIE APKAJIUA
HATAHOBHY C 1960-X TO/I0OB
JIPYXKWUJI C BJAAVMHUPOM
BBICOLIKUM, BBICOKO LIEHWJI
Er'0 JAPOBAHME, OYEHb
HAJZIESIJICA, YTO OZAHAYXKBI TOT
VCITOJIHUT I'JIABHYIO POJIb

B 9KPAHM3ALIUHU «TPY/IHO BbITh
BOI'OM»
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were never released and remain
only in written form. But then there
is Stalker, directed by Andrei
Tarkovsky, and many remain
unaware that his film The Sacrifice
was based on a screenplay written
by Arkady Strugatsky titled The
Witch. As well as this, Arkady
befriended Vladimir Vysotsky and
was deeply impressed by his
talents. He hoped to one day have
Vysotsky star in the film adaptation
of Hard To Be a God, writing to his
brother that ‘he would make an
excellent Don Rumata’. Vysotsky
went on to name his eldest son
after his old friend.

In his fourth life, Arkady worked at
“Detgiz2” where he became a
distinguished editor, significantly
enlivening the landscape of post-
war children’s literature. He was
behind the creation of the Library of
Adventures series, and also wrote
books for young adults under the
enigmatic pseudonym S.
Yaroslavtsev such as the brilliant
science-fiction tale Expedition to the
Underworld.
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(«OH BbI OTJIMYHO CBIT'PAJI
PYMATY», — IIMCAJI OH BEPATY),
A BbICOLIKUH HA3BAJI CBOETO
CTAPIIEI'O CbIHA BYECTDH
CTAPIIEI'O APYTA.

B UETBEPTOU CBOEMU »KU3HU
APKA/IUM HATAHOBUY, PABOTAS
B « IETTU3E», CTAJI
BbICOKOKJIACCHBIM
PEJIAKTOPOM, CYMEBIIWUM
3HAUYMTEJIBHO 0KUBUTH
JIAHIIA®T MOCJIEBOEHHOU
JIETCKOM JIMTEPATYPHI. OH
CTOS1J1Y UCTOKOB CEPUU
«BUBJIMOTEKA [IPUKJ/JIIOYEHU
1 HAYYHOU ®AHTACTUKU». CAM
OH, KCTATH, TOXKE ITUCAJI

JUJI TIOJJPOCTKOB B OBPA3E
TAUHCTBEHHOTO C.
SIPOCJIABLIEBA — CO3/IATEJIS
3AMEYATEJIbHOW HAYYHO-
®AHTACTUYECKOM CKA3KH
«3KCIEAULINA

B [IPEUCIIO/ITHIOIO».
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COMMENTARY
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Translating material on the Strugatsky brothers inevitably requires the translator to
pay attention to the blend of fields which the two brothers’ expertise and experience
span. The two authors had both expertise in common, yet were also adepts in totally
separate topics. Arkady Strugatsky was a graduate from the Soviet Military Institute
of Foreign languages was an expert in translation, working with anything from
medieval Japanese sagas to twentieth century British science-fiction. Boris
Strugatsky, on the other hand, was of a scientific bent and was a graduate from
Leningrad’s Mathematical and Technological Institute (Arbitman. 2015). Both
brothers lived in the Soviet Union, in a world shot through with steely political
rhetoric, and over the course of their publishing career they would go on to merge
their separate academic domains into the maelstrom of authoritarian, communist
politics which determined the lives of the people of the Soviet Union. The texts |
have translated consist of a documentary transcript adapted for subtitling, and a
journalistic article, which details the lives and joint career of the Strugatsky
brothers. Both of these texts transgress the boundaries of individual skopos
categories, as described by Katharina Reiss (1984), and the difficulties I
encountered in my translation of them involved a careful reproduction of both the
expressive and informative aims of the Russian originals which often appear jointly
in individual words and phrases.

[ will refer to the two source texts as follows:
- The transcript of Cunss Ianka is Source Text A (ST-A)

- The article I'pad Bpamvee Cmpyzamckux is Source Text B (ST-B)

Hybrid Skopos

A major aspect of my translation of both the article and the documentary subtitles
was the dual skopos. Referring to Katharina Reiss’ three-tier system (1984), itis
clear that both of the source texts are primarily informative, but contain tracts of
text with an expressive purpose.

The extracts from the Strugatsky brothers’ works which introduce some of the
chapters of the documentary were the most expressive parts of ST-A, but the
narration is also embellished with descriptive and emphatic language, and the
quotes from the Strugatsky brothers’ letters and diaries lay out their thoughts in an
expressive manner, and are delivered by actors in the audio-visual end-product. ST-
B featured a number of expressive quotes, but these were used similarly to the diary
entries in ST-A, adding an expressive touch to the overarching informative
journalism which serves to explain the chronology of the Strugatsky brothers’ body
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of work to the reader.

ST-A introduced a number of the Strugatskys’ works by quoting an extract from the
relevant work - in all cases intended to give the viewer a flavour of the story, and
also to weave the narratives of their tales into the history of their authorship. These
larger form-focused passages are ensconced in the content-focused framework of
the script, and, along with the quotations taken from the Strugatsky brothers’ letters
and diaries, comprise the bulk of the expressive aspects in the text.

To reflect the expressive skopos in the English translation, I made sure to retain the
colloquial mood in which many of their diary entries and letters are written. Words
such as “Hu334”, a comical distortion of the word “Henb3s”, or phrases such as “u
yT0 ke” appear in the diary entries quoted as part of the documentary. These are
terms which are highly informal in Russian, and serve to communicate the dominant
text typology of these extracts from the diaries and letters: the Strugatskys’
emotional reactions to the various events which transpired over the course of their
literary career. Considering this, it seemed more important to deviate from the
overarchingly informative skopos of the narration and focus on expression when
translating many of these quotes. For example, when translating “Tosbko eH30p
okasaJicsi cykoit”, I felt it important to retain the vulgarity of the word “cyka” in the
English word “bitch”, which is central to communicating Arkady Strugatsky’s
outrage at the publishing of The Final Circle of Paradise having been thwarted.
Arkady Strugatsky was also known for being quarrelsome (Arbitman, 2015), and to
soften his words would be to present his character unfaithfully. I also contrasted the
more expressive parts from the informative parts by including contractions where
appropriate, and retaining exclamations, all of which preserves the expression
contained in the Strugatsky brothers’ writings. With all of these details conserved in
the translation, the hybrid skopos of ST-A is clearly presented to the anglophone
viewer, who will be able to understand the documentary as being partly
entertainment as well as information.

ST-B is the more informative of the two source texts which I translated; however, it
does contain expressive material which is used to add colour to descriptions about
the Strugatsky brothers themselves and their career. For example, the article
contains an anecdote about Arkady Strugatsky lambasting the chief editors at
Molodaya Gvardia, which has the dual purpose of informing the reader about the
author’s lifelong war with the Soviet editorial machine whilst illustrating the volatile
character of Arkady Strugatsky. As in ST-A, Arkady is quoted using the word “cyka”,
in the quote “cyka Hago 6uTh”, but I felt that as this text is broadly more informative,
the most appropriate translation of this quote ought to elide the negative
implications of the word. The word “cyka” is not considered outright swearing in
Russia and the vulgarity is not the term’s primary mode of expression (Erofeyev,
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2003). The word “outn” provides the sentence with enough violence, so that the
translation of “cyka” as “bad dog” serves to inform the reader in expressive language
that the intention behind Arkady’s outburst was to punish those who deserve to be
punished.

The narration, which comprises the majority of ST-A, occasionally makes use of
expressive language, particularly when quoting other speakers. Metaphor is used
creatively, such as at [11:26] where the publishing bureaucracy is described as a
“machine”, and words such as “Besip” are used often give a colloquial ring to the
beginning of sentences, and adjectives such as “06g0s16aHHbIN" [17:09] support the
imagery of the expressive quotations from the Strugatsky’s works more than they
present the reader with any concrete information. Therefore, | have made sure to
faithfully include descriptive language in the translation of the narration where
relevant.

Considering the mixed skopos of both of these source texts, [ noted that idiom
extended even into their more informative tracts. In some cases, I chose to solve this
by not to shying from including English idiom to translate Russian phrases which
were not entirely idiomatic, in order to recreate the casual tenor of expression.

ST-A has the narrator introduce the novel Ugly Swans with informal language. The
introduction reads: “3Ta noBecTb — ¢paHTACTUUECKUN Hyap, TepOH KOTOPOTO
MpayHO NbET, 3aHUMAETCS CEKCOM C 3araZlouYHON KpacoTKON U HUYEro, COBEpLIEHHO
Hudero He noHuMaeT”. Whilst this part of the documentary is primarily informative,
with the narrator briefly summarising the novel’s contents for the viewer, the
language used is evocative of the expressive segment which precedes this

» o«

description ([30:16-30:58]). Phrases such as “mMmpauyHo nbéT”, “3arasjouHas
KpacoTka”, “HU4Yero, COBepIllieHHO HUYero He MoHUMaeT” are expressive, and there
are English idioms which correspond perfectly to these ideas. In each case, |
included a suitable idiom which gently grounds the transition from the highly
descriptive scene, laid out in the quotation before, into the grim reality of publishing
struggles which is discussed in the following lines. I translated “mpa4yHo nbét” as
“drinks like a fish”, “3aragounas kpacotka” as “femme fatale”, and “uuuero,
COBepLIEHHO HUYero He noHUMaeT” as “struggles to make head or tail of what is
going on around him”. With this translation, [ adhered to the mixed skopos which I
have already discussed and the viewer is able to comprehend the summary of Ugly

Swans in the same terms as the narrator intended it to be understood.

As both ST-A and ST-B pertain to the lives of two science-fiction heavyweights, it
was only natural for any works discussing their corpus to contain a measure of
expressive language. Having now demonstrated where [ had to pay attention to
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include literary and expressive skopos in my translations, [ will now move on to
discuss where [ had to focus on preserving the informative skopos.

Political and Historical Context and Terminology

Arkady and Boris Strugatsky’s story is inseparable from its political context, and the
same applies to ST-A and ST-B. In both cases, it was essential to translate specific
terminology pertaining to Russian and Soviet culture simultaneously conveying
their informative meaning to the anglophone audience without harming the cultural
tenor. The cultural gap between the russophone world and the anglophone world is
a wide one (Brown, 2012), but not too wide to bridge. By using transliteration,
established terms, and gloss on a case-by-case basis, the surfeit of Soviet
terminology which both texts contain could be made clear to the anglophone reader.
ST-A begins by briefing the viewer on how the rise of political censorship in Russia
has affected people’s attitudes towards literature. Parallels are drawn between
present-day fears of censorship in Russia following the 2022 invasion of Ukraine,
and the past reality of censorship in the Soviet Union. The introduction and the
epilogue of the documentary both serve to remind the viewer that censorship is not
an outmoded relic of the past, but an ongoing phenomenon in which old
organisations have simply been substituted by new ones. As the documentary is
intended for a Russian audience, the text’s tenor, as defined by Munday (2001), is
tinged with references to national unity. The narrator often uses the first-person
plural to interact with the Russophone viewers, who understand and experience the
censorship happening in today’s Russia and other former Soviet republics such as
Belarus (Paliashchuk, 2024). To faithfully convey this national tenor to an
anglophone audience requires both the glossing of more obscure Soviet
terminology, and the retention of the Soviet tenor where relevant institutions are
mentioned. To translate “HoBbiit Mup” as “The New World journal” would be to
inform the reader but lose the tenor. Likewise, to translate it as “Novy Mir” would be
to retain the tenor but confuse the anglophone reader. To achieve a comprehensible
equilibrium between these two extremes, I chose to transliterate the Russian names
of journals and publishing houses rather than translating then, whilst adding a gloss
if an explanation was not provided in the source text. For example, the publishing
house “Mosodas I'sapdus” is mentioned at [8:35-8:42] but not explained. Being a
locus of Soviet literary culture throughout the USSR’s history (Gradinaru, 2019), it is
clearer to the russophone audience what “Mosiogas I'Bapaus” means. The
anglophone reader is not included here, and so the translation must take into
consideration the change in audience by glossing the term so that it will read “the
publisher Molodaya Gvardia”. The transliteration retains the Russian tenor of the
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name, and the gloss draws the anglophone receiver of the translation into the
discussion, with the fidelity of the translation having been preserved.

Whilst this technique was possible for the names of publishing houses and journals,
it was not possible to apply the same method to the names of organisations. There
were three reasons for this. The first reason is that transliteration with an added
gloss would have lengthened the subtitle beyond what could feasibly be digested by
the reader watching the subtitled documentary. Some names of organisations, such
as “LleHTpanbHbll KOMUTET KoMMyHUcTUYeckoi napTun CoBeTckoro Coro3a”
almost take up an entire subtitle by themselves, written as “tsentralny komitet
kommunisticheskoy partii sovetskovo soyuza”.

The second reason is that in preserving the Soviet tenor, the transliteration above
would completely obscure the meaning of the organisation’s name from the viewer.
Adding a gloss which explains that the “LleHTpanbHbIi KOMUTET
KomMmyHucTuueckoi naptuu CoBetckoro Coro3a” was the Central Committee of the
Communist Party of the Soviet Union needlessly doubles the length of the subtitle.
The final reason is that there is a precedent of established translations for the
organisations mentioned which include terminology in the target language that
evokes the appropriate Soviet tenor. Translating “lleHTpa/ibHbI} KOMUTET
KommyHucTHueckoi napTuu CoBetckoro Corsa” as “Central Committee of the
Communist Party of the Soviet Union” (Britannica, 2024) provides the target
audience with enough ostensibly Soviet terminology for them to perceive the tenor
of the speech announcing Joseph Stalin’s death.

Lastly, there are the terms in ST-A which refer to specific events throughout the
Soviet Union which I translated according to established precedents. Some of these,
such as “Orrenensb” and “narepHbie pykonucu” were best translated with speech
marks to clearly communicate that these terms are aspects of Soviet history and
don’t refer to their general definitions. Others, such as “rinacHocts” and
“nepectpoiika” are conventionally transliterated, and the contexts in which these
terms appear in ST-A explain both events sufficiently, so a gloss was not required
and the term stands on its own in the text, preserving the tenor and without losing
its meaning.

ST-B presented a number of different terms which required unique approaches in
producing an effective English translation of the article. In the first paragraph of the
article’s body, the city of “©pynse” is mentioned, where Arkady and Boris
Strugatsky’s father was stationed during the Russian Civil War. As this name is
relevant to the time period in which the Strugatskys lived, keeping city names
consisted with their era was important to retaining the tenor of the article.
Therefore, I translated “®@pynse” as “Frunze”, the English exonym of Bishkek’s
former name. I chose this translation based on John P. Burgess’ objection to Mill’s
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doctrine of proper names having no meaning. As illustrated in the previous section
on ST-A, the Soviet tenor of the source texts is partly conveyed through proper
nouns such as names, places, and significant events. The English exonym of “Frunze”
cannot simply be substituted with the modern iteration “Bishkek”. This would
assume that in signifying which cities these are with their modern names I would be
saying that ‘there is nothing more to signification than denotation plus connotation’
(Burgess, 2005). To say that Arkady Strugatsky’s father was based in Bishkek during
the Russian Civil War is to damage the historical knowledge contained in the proper
noun “®@pynse” which is important to the tenor of the text. Similarly, I did not
translate “Jlenunrpaj” as “St. Petersburg” as this, perhaps more obviously
considering the greater historical relevance of Leningrad to the anglophone world,
would leave a gap in the Soviet tenor of the text. Thus, [ translated “®pynse” as
“Frunze” and “Jlenunrpag” as “Leningrad”.

All of these points feed into the idea of source-language interference. As I was
writing my translations of these times, I could not help but wonder whether in
maintaining the Soviet tenor, I was mistakenly letting slip aspects of source
language interference which could have been avoided. This was especially difficult
when translating phrases which consisted almost entirely of Soviet political
language, such as “Komcomouiern, Jlenunen, Ctanunen” (39:49). As Catherine Brown
discusses in her detailed article (2012) on the idea of the “pycckas ayma”, including
how fiendishly difficult it is to render accurately in English, Russia’s language, whilst
using ostensibly similar terms, imbues them with meaning so culturally alien to us
that they take on a totally new form when translated. Brown discusses how the term
“nyma” was strongly used in the context of 19t century Russian literature, and how
no effective equivalent existed in English which would not be an exoticism of this
idea. “To translate pycckas ayma as Russian soul; such a translation is source-
language biased, and exoticizing” (Brown 2012). Moving roughly a century into the
future from the Russian literary golden age which Brown is discussing, this idea
remains relevant. Metaphors of Russian otherness, such as Churchill’s Iron Curtain
serve to illustrate the existence of a cultural gulf between anglophone nations and
russophone nations, and this gulf extends to language. George Orwell parodies
elements of this Soviet style of Russian language in his work Nineteen Eighty-four
(1949). Orwell invents terms which mirror the exoticisms present in the Soviet style
of shortening phrases into words. The invented term “Ingsoc”, to mean “English
Socialism”, reflects terms such as “Komcomon”, a shortening of “KommyHuctuyeckui
Coro3 Mosonéxu”, which were widely used in the Soviet Union. Nineteen Eighty-
four, as a work which is inextricably bound up in the early concerns of the Cold War
(Messerer, 1984) demonstrates the Soviet, authoritarian tenor that these
translations intrinsically possess. To return to my source texts, in accordance with
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my previous points about precedent and retaining tenor, I chose to translate
“KoMcomouien-neHuHel-ctanuHel]” [39:51] as “Komsomol-bred, Stalinist-Leninist”.
Although this phrase is undoubtedly an exoticism, | had to take into account the
subtitle ramifications which I will discuss later, and the need for the viewer reading
the subtitles to be able to grasp the overall meaning of the sentence in which the
word is mentioned. Peter Newmark (2001) suggested a number of ways to translate
such culture-specific language of which transreference (transliteration or
transcription), through-translation (calque or loan translation), and recognised
translation (using terms with a precedent recognised translation) were the most
viable when translating ST-A. As Malenova explains (2015), the audio-visual context
must be taken into account when making these decisions, and my decision to opt for
one of the three methods above was influenced by the audio-visual media to which
the subtitle would correspond. Malenova describes sovietisms as being: “culture-
specific concepts that were actual in the time of the USSR”. Many of these culture-
specific concepts have already been included in dictionaries. The Encyclopaedia
Britannica contains entries for Komsomol, Leninism, and Stalinism separately, and
thanks to popular culture critics such as Slavoj Zizek and Mark Fisher these terms
have a place in general English-language discourse. In “Cunss [Tanka”, the phrase
“koMcoMoJiell-JIeHUHell-cTalriHel” comes from a diary entry written by Boris
Strugatsky. As is mentioned at the beginning of the documentary, the Strugatsky
brothers were not dissidents ([1:57]), and they lived the majority of their lives in
the Soviet Union. With all of these points taken into consideration, it felt most
appropriate to translate these words in line with convention, which partly
transliterates in the case of the word “Komsomol”, and partly gives a synonymic
equivalent in the cases of “Stalinist” and “Leninist”. These translations were as close
as I could get to a transfer of information whilst retaining the Soviet tenor, yet as
Brown establishes in “The Russian Soul Englished” (2012), the translations cannot
possibly mean the same thing to the English audience that they do to the Russian
audience.
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Set Phrases and Terms from the Strugatsky’s works

In many instances, the source texts contained set phrases which were relatively easy
to translate in line with previous translations. As [ am not producing an entirely new
translation of the Strugatsky brothers’ works but merely referring to them as the
source text does, I chose to use the titles of the first English published translation of
any novels mentioned. The most famous Strugatsky books with established titles are
Roadside Picnic, Hard to Be a God, The Doomed City, Monday Begins on Saturday, Snail
on the Slope, and The Inhabited Island. These works in particular have established
themselves as the roots of much later science-fiction, with Roadside Picnic having
had influences on cinema (Tarkovsky’s Stalker (1979)), literature (Glukhovsky’s
Metro 2033 (2010)) and entertainment (S.T.A.L.K.E.R.: Shadow of Chernoby]l
(2007)). Terms from Roadside Picnic such as “ctankepsr” and “3o1a” have long-
established English counterparts which harmonise with the originals as the ensuing
cultural influence they have had has led to overlap between Russian post-
apocalyptic fiction with Western post-apocalyptic fiction. As such, translating these
terms as “stalkers” and “The Zone” does not cause a loss in meaning as they have
become a recognised part of the Western science-fiction canon (jbcloser, 2023).

The Strugatskys also used set phrases in their letters and work diaries (2012) which
were somewhat difficult to render into English because of the cultural context. The
phrase “nucatb B cToJ1” is one which evokes the frustration of the Soviet writer at
having their work written to be discarded (Andrews & Maksimova, 2009, 170-171).
In Lame Fate the Strugatsky brothers explored this idea, and the phenomenon
becomes one which relates directly to their time period. To translate this idiomatic
set phrase literally makes little sense in English, so the phrase has to be lengthened
to “to write for the desk drawer” in order to convey the idea to the reader. This is an
example of a phrase where difficulties arose in having word counts correspond.
Where this phrase cropped up, I also chose to add speech marks for the same
reasons that [ added speech marks to events exclusive to Soviet history such as the
“Thaw”. This highlights that the phrase is a specific unit of meaning in itself, having
come from a source outside of the English language. The same applied to my
translation of “cnenxpan” as “restricted access”. In this process I encountered the
inverse of the difficulties which applied to the culture specific Soviet terminology
mentioned in the previous section: that of adding the Soviet tenor to a phrase which
did not visibly contain it in English. The informative skopos has been achieved by
stating that “the edition of Baikal featuring the Strugatskys’ work [...] was placed
into restricted access” ([23:00]), but the expressive skopos was not entirely
communicated. The speech marks added to “restricted access” are a way to imply
the Soviet-Russian form of the “cnenxpan” without adding a gloss.
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A particular challenge in ST-A was to find a translation for the lines where the
censorship of a rhyme made by the Strugatskys in their book Monday Begins on
Saturday was explained ([11:55]-[12:50]). The original couplet reads: “BoT no
nopore enet 3UM, 1 um g 6yay 3agaBum’. It was changed to “BoT o gopore enet
3WJI, u uM g 6yay 3agaBuM” as the censors wanted to remove the mention of the
“3HUM”, a car produced in a factory dedicated to the prominent Soviet politician
Vyacheslav Molotov. The central meaning which the source text intends to convey
here is the dissonance in the second version of the couplet which the censorial edit
introduces. Therefore, I had to opt for a less expressive, but more informative
translation of this part. The translation I chose was “Driving down the road’s a ZIM;
I'm going to run into him”. [ was unable to deliver the full expressive content of the
word “3agaBuM”’, which is akin to more lethal words such as “run down” or “crush”,
as this would have either harmed the metre or the rhyme of the couplet. As these
are the aspects of the original which the Strugatskys were dismayed at having to
change (as expressed at [12:50]), I sacrificed the stronger descriptive expression for
rhythmic and phonetic expression which contributed to the informative skopos of
the source text.

Word Count and Brevity

The Russian language, with its heavy reliance on its case system, is a much more
inflectional language than English (Andrews & Maksimova, 2009). Russian’s ability
to convey meaning through inflection often allows the Russian speaker to express
themselves more concisely, particularly in short sentences, whereas English
translations of such phrases are often cumbersomely packed with bitty particles.
This meant that the word count for my translation was in both cases higher than the
word count for the source texts. For ST-B this did not cause any problems as the
purpose for the text was to be published in an online journalistic format, where
limitations on text length were less significant. However, in the case of ST-A the
word count had to be considered alongside the ramifications of subtitling, where the
length of a subtitle mattered as it had to short enough to be read once it had been
displayed at the appropriate moments alongside the corresponding scenes of the
documentary from which it came. The sentence in ST-A “C kuHo CTpyraukum He
oudeHb Be3Jsi0” is an example where the Russian was inflectionally concise in a way
that English cannot achieve. The use of the subject in the dative in combination with
the word “Be3sio” would literally translate into English as “[subject] had luck”,
already lengthening the phrase by one word. With the additional of the adverb “ne
oueHb”, the phrase is not just lengthened by two words into “[subject] had not much
luck” as negative verbs in English require the auxiliary verb “to do”. This means that
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the phrase is burdened by another three words as “[subject] did not have much
luck”. Then, if we add the article to the subject, which in this case would be “The
Strugatskys” from “Ctpyraukum”, we gain another word. These differences
impacted my final version of the sentence which I had to translate with an
additional three words compared to the original in order to retain the full meaning
of the source text: “Working on films didn’t bring the Strugatskys much success”.
The text’s congruence with the documentary’s audio-visual content also
occasionally meant that briefer solutions were required so that the subtitle did not
become separated from the remainder of the documentary. In Arkady Strugatsky’s
diary entry reacting to Alexander Kazantsev’s derogation of a number of science-
fiction authors including himself, he speaks of meeting with the same tyrant who
was behind the Stalinist purges in 1937 and the rise of Stalinist authoritarianism in
1949. “U BoT uTO TOTAA A NOHSAJ. UTO B epBbIi pa3 B )KU3HU CTOJIKHYJICA ¢ Ero
BesnuectBoM McTsamum UaroTowM, ¢ TeM, 4To 66110 B 37-M, B 49-m” ([15:08-
15:21]). The final sentence in particular is characteristic of the concise, context-
based Russian which Andrews and Maksimova discuss (2009). As this part is acted, I
felt it important to make the English subtitle correspond with the tempo of the
Anatoly Bely’s acting. In my original draft I had translated “c Tem, 4To 651710 B 37-M,
B 49-M” as “the very same who presided over the events of '37 and "49”, but this
translation was too long for the subtitle to be read and digested in tandem with the
audio-visual material. Therefore, I was forced to shorten the subtitle. The phrase
“the events of” was unnecessary, as they do not provide any more explanation to the
anglophone audience about what happened in 1937 and 1949, and the verb “to
preside over” can be replaced by an intransitive verb which does not require a
preposition, which led to me opting for the verb “to reign” instead. After discarding
the emphatic phrase “the very same” for the relative pronoun “who”, I finally had an
English subtitle which kept pace with the Russian concision of the source text: “who
reigned in ‘37 and "49”. This way, Anatoly Bely’s acting has an effect on the
anglophone viewer, who would read the subtitles at the same pace as the acting
occurs, giving a more faithful reproduction of the meaning the documentary film
intended to impart.

Subtitling for an English Audience

The transcript [ received had to be adapted in order to first be used for subtitling as
it contained a large number of excessive notes which had to be removed. It
contained links to footage, credits which had been removed in the final audio-visual
product, and shot descriptions for which a text translation would be useless in the
end-product. Gottlieb (2004, p.86) defines subtitling as “the rendering in a different
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language of verbal messages in filmic media, in the shape of one or more lines of
written text presented on the screen in synch with the original verbal message”.
Aside from this, ST-A is a polysemiotic text, and contains meaning in non-verbal
areas which needs to be translated too, such as titles and signs. The version
provided of ST-A provided here exclusively contains material which is relevant to
producing a subtitling document as to translate the other information would have
been to flood my TT with semiotics which would hamper the viewer’s
understanding of the meaning. In addition to this, certain subtitles had to be added
in order for the TT to harmonise with the audiovisual translation (AVT) (Malenova,
2015). Finally, the TT has been furnished with timestamps to indicate the parts of
the documentary where each individual subtitle is to appear.

Subtitle length and synchronisation were a key part of my translation of ST-A.
Subtitling companies, such as Amberscript and Lokalise, stress the importance of
synchronisation when producing translated subtitles, therefore I worked to
carefully sync the English subtitles to match the Russian audio-visual material. Nida
and Taber outline two major types of equivalence which must be taken into
consideration separately when producing translated subtitles which are faithful to
the source text. The first type of equivalence is formal equivalence, the idea that
lexical, phrasal, sentential, and textual fidelity must be reflected in the translated
text (Nida and Taber, 1982). More unique to subtitling however is the second type of
equivalence described by Nida and Taber: dynamic equivalence. Here, the
importance of the audio-visual material’s influence upon the viewer is stressed, and
[ took this into account when producing my translation of the source text.

There are moments in the documentary where the first part of a sentence is said by
the narrator, and then finished by an actor, to provide a smooth transition from one
speaker to the next. For example, in the sentence “CHayasa 661710 «Bo3/11061
JlaJIbHEr0» -- KaK BbISICHUJIOCh, 3TO BbICKa3biBaHUe 3apaTycTphbl y Hunme” ([9:09-
9:18]) the speaker changes from narrator to actor after the first two words. To
maintain this effect, | added the beginning of the sentence to the subtitle containing
the previous sentence, and created a new subtitle for the remainder of the sentence
which is spoken by the actor. This way dynamic equivalence is reached for the
viewer, who will receive a more lucid impression of the transition. The same
approach was used when translating the subtitles at [20:47], [24:31], and [33:22].
For the same reason, I retained emphatic punctuation such as exclamation marks
and ellipses where the appeared in the source text.

In some cases, it was necessary to reconstruct a sentence to provide it with syntax
more appropriate to the English language. In order not to fall out of step with the
rhythm of the audio, I made sure to keep any syntactic reformulation within the
bounds of an iteration of speech by the same speaker. Other than the cases
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mentioned previously where the documentary intentionally relays a sentence across
speakers, [ constructed my translation of ST-A so that the subtitles definitely mark
when a speaker has finished speaking. For example at [21:00] [ rearranged the
syntax of the quote from Boris Strugatsky’s diary on how the future is destroyed by
the people who wish to manipulate it. The Russian reads: “uckopeHsioT 3TO
Byayiiee, BciyeCKH U3HUUYTOXAIOT POCTKH €ro, 4To6b! Byayiiee cdopMupoBaioch
He TaKUM, KAKMM OHO CIIOCOOHO ObITh, 4 TAKUM, KaK HaM Obl XOTeJIOCh Cer0IHA ero
BuZeTh” ([21:00-21:12]). The syntactic structure in which the negative statement
comes first didn’t sound correct in English, so I decided to swap the positive and the
negative statements and replace the negative statement with a comparative. The
final English translation reads much more comfortably in English: “They uproot it,
and trample its shoots, so that it grows into something which the people of the
present desire, rather than that which it is capable of becoming”. This rearranging of
syntax does not fall out of line with Alexander Filippenko’s acting as the two final
clauses each correspond to a clause in the Russian. As the rearrangement happens
within the delivery of only one speaker, the English is improved and the dynamic
equivalence is preserved alongside the formal equivalence, making the documentary
is more easily understood by the intended audience.

In producing my translation of the source texts for an English-speaking audience, |
also took into account that many if not all of the Strugatskys works would likely be
unknown to the anglophone viewer. In ST-A, once one of the Strugatsky brothers’
works had been mentioned for the first time, its title was in some cases shortened
for each following instance. For example, “Ckaska o Tpoiike” became “Ckaska...”, and
“YauTtka Ha cksoHe” became “YauTka...”. This aspect of language is not exclusive to
Russian, but I opted to render the titles in full in the English translation. Rather than
rendering “Cka3ka...” as “Tale”, I opted for “Tale of the Troika”, the full title of the
published English translation (1977). I chose this translation because the English-
speaking viewer will not have an idea of the cultural context surrounding these
works, and the colloquial fondness with which a Russian-speaker might reminisce
about “IlonenenbHuk” would signify nothing to an English-speaker reading about
“Monday”. The Strugatsky brothers’ works consistently appear in Russian book lists
which detail the top major Russian literary works, and they have been dubbed ‘the
undisputed rulers of Soviet [science fiction]’ whose influence ‘has continued into the
post-Soviet period’ (both Gomel, 1999). Their reputation in the context of Russian
literature is powerful (Zharinov & Zharinov, 2023), and whilst the bulk of their
works have been translated into English, the cultural impact which they had on the
Soviet Union throughout the 1960s and 1970s cannot be transposed into the
anglophone collective memory. Russian, with its ‘highly context-based culture’ and
emphasis on cultural achievements of the past (Andrews & Maksimova, 2009), does
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not lose any informative potential when shortening the titles of works which belong
to its literary canon. To assist the anglophone viewer in their comprehension of
these titles, which would not evoke any sense of cultural identity or nostalgia to
them, [ have translated the shortened titles in the Russian subtitles of ST-A as full
titles in the English translation, thereby preserving the full units of meaning in a
consistent form for the viewer.

Taking into account the unfamiliarity of the Strugatsky brothers’ works to an
English-speaking audience, I also rendered any references to personages, places, or
events from their books as clear to the English speaker as possible. ST-A, with its
headings and long quotations, explained any references to characters such as Zhilin
or Andrei Voronin clearly to the audience. ST-B, on the other hand, opted not to
hamper its expressive cadence with any references with glosses and explanations.
Therefore, I had to proceed taking into account that in some sections I would not be
able to provide the English audience with a clear explanation of what every single
term referred to. For example, ST-B lists a number of Strugatsky characters at the
end of the section entitled “Maros no6eauan”, and does so again in the third
paragraph of the section entitled “6b1Tb yMHBIM He cThIAHO”. In both cases, a short
explanation is provided afterwards, explaining that these lists of characters are
“MasiocuMnaTUYHbIe nepcoHaku” in the case of the former, and simply
“nepcoHaxku” in the case of the latter. With these short summaries provided after
the lists, I felt that the best way to proceed with the translation was to provide
English translations (or transliterations) of the names, as to give any further
explanation would be to give too many additions making the translation unfaithful
to the original. As mentioned previously in my section on set phrases and terms,
some words from the more prolific Strugatsky words such as “crankeps!” already
have an English translation which is established in Western media. However, the
names of specific characters, which refer to certain characters from individual
works, are exclusively present in the works of the Strugatskys, and so transliteration
of these names was the option which would render the English text as faithful as
possible to the source text.

Finally, there were moments in the video version of ST-A where Russian text
appears as part of the footage which needed to be subtitled for an English audience.
At [1:21] the documentary shows a detainee holding up a sign with the words “Bam
elé Hy>KHa 3Ta BorMHa?” written on it. The documentary transcript did not provide
subtitles in the transcript for this sign as the Russian speaking audience would be
able to digest the words on the sign regardless. However, the English-speaking
audience requires a translation of this.
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In conclusion, the initial informative appearance of both of these source texts was
deceptive, and their translations required significantly more expressive input to
retain a solid formal equivalence in the English version. Arzamas’ documentary,
which appeared to be an informative history documentary published by a
journalistic outlet to draw parallels with modern censorship in Russia, turned out to
contain a stroll through the menagerie of the Strugatsky brothers’ colourful corpus.
Novaya Vremya’s article, which at first glance appears to be an informative obituary
to the Strugatsky brothers’ career, uses vivid descriptions of the authors’
personalities, poignant anecdotes, and romantic language to concoct an impactful
tribute to the Strugatsky brothers. In both cases the narration also contained
expressive language, meaning that the final versions of both source texts utilised a
lot of descriptive terminology which would likely not feature in other
documentaries discussing Soviet history. Much like the writing of the Strugatskys
themselves, these source texts effectively combine diverse topics, from ethics to
aesthetics, petty gripes to political suppression, to create a polyphonic end-product
which required close attention to detail when translating. It appears that Arbitman
was right in saying that the Strugatsky’s universe does not end with their works.
Many idiosyncratic Strugatskian terms such as “ctankepsbt” or titles such as
“Hay4yHo-ucciefoBaTeNbCKUM HHCTUTYT YapoJelcTBa U BoJiie6cTBa” posed
unique challenges in translating material pertaining to the two science-fiction
authors, and even when discussing the bureaucracy of censorship in the USSR, a
glimmer of Arkady and Boris’ creative spark flashes through the tedious language of
Soviet administration. With the various themes and forms of meaning taken into
account, the English translation of both source texts allow the viewer to learn and
enjoy what Arzamas and Arbitman have produced in Russian, and of course,
understand more about the world of Arkady and Boris Strugatsky.
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Source text: 8414
Commentary: 6675
Total: 15089
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https://infoselection.ru/infokatalog/literatura-knigi/literatura-obshchee/item/1001-100-luchshikh-proizvedenij-russkoj-literatury
https://infoselection.ru/infokatalog/literatura-knigi/literatura-obshchee/item/1001-100-luchshikh-proizvedenij-russkoj-literatury

APPENDIX

Proof of Permission:

Request to Use Material from Cunaa Manka ~
Aleksandr Urzhanov || | R O « &« ~ . @ B
AU )
To: @ Friedrich Berg Wed 24/01/2024 11:17

@y CvHas nanka. CueHapuid. Ou... .,
119 KB

You don't often get email from au@narra.to. Learn why this is important

CAUTION: This email came from outside of the Umiversity. To keep your account safe. only click on links
and open attachments 1f you know the person who sent the email, or you expected to receive this

communication.

Dear Friedrich,

thank you for reaching out and for your interest in our work. You totally have our permission. Please
find the script attached; unfortunately, it contains a lot of technical information, like camera angles and
filenames, but I'm pretty sure you will be able to get through it.

If it is be possible, we will be happy to share your future work in some way: make subtitles based on
the excerpt of your choice, or publish it on our website — we can talk about it later. But if there is no
such possibility, no worries. We are very glad to help you anyway. And wish you luck with your MA!

Mit freundlichen GriBen
Aleksandr Urzhanov
Creative producer of CuHas MNanka

Link to documentary film for Cunsist Ilanka / The Blue File:
https://www.youtube.com/watch?v=mNWv{J0iBu8
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https://www.youtube.com/watch?v=mNWvfJ0iBu8

Original Source Text for Cunss IIanka / The Blue File:

MHTPO

bubnuomexa. 3anvi, nonxu, knueu. Aemop omoupaem KHuu,
paccmampugaem 001094CKuU, 3abupaem 00Hy, Opyeyro, mpemoio. Kaxue
UMEHHO 91O KHU2U, Mbl He 8UOUM — OHU NUKCENU08AHbI KAK YMO-MO
HeyeH3yPHoe Ul KPUMUHATIbHOe (Kak 6 kavnanuu «Penopmépos bes
epanuyy). I'onoc asmopa 36yuum 3a Kaopom.

A1 - 3K ABTOP

Knuorcnvie cemu uzvimarom us I’ZDOOCL?!CM 3al’ll?€u4éHHbl€ KHUcU.

B mockosckux bubiuomexax youparom KHU2U 3anpeuénnon memamuxku u

aAemopoe6-uHoadcernoes.

«Opyosn Hapacxeam — 100U OOAMCsl, YMo 3anpemsimy.

JIOT'O

Narra

n2 - 3K ABTOP

Kak uzmenunuce noaxku KHUNCHBIX MA2A3UHO8 80 BPEMA BOUHDbL
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https://www.dandad.org/awards/professional/2012/press-advertising/19231/pixelated-truth/
https://www.dandad.org/awards/professional/2012/press-advertising/19231/pixelated-truth/
https://www.retail.ru/news/knizhnye-seti-respublika-i-chitay-gorod-izymayut-iz-prodazhi-zapreshchennye-knig-6-dekabrya-2022-223449/
https://meduza.io/news/2022/12/03/the-village-v-moskovskih-bibliotekah-ubirayut-s-polok-knigi-s-lgbt-tematikoy-i-proizvedeniya-avtorov-ob-yavlennyh-inoagentami
https://meduza.io/news/2022/12/03/the-village-v-moskovskih-bibliotekah-ubirayut-s-polok-knigi-s-lgbt-tematikoy-i-proizvedeniya-avtorov-ob-yavlennyh-inoagentami
https://theins.ru/obshestvo/261392
https://theins.ru/obshestvo/261392

Xouy npoyumams 3anpewénuyio 6 Poccuu knuzy. Ymo mne 3a smo 6yoem?

Omeeuaem matiop nOAUYUYU 8 OMCMABKE.

Ha knuorcnom puinke Poccuu nacmynuna noiHas yeH3ypa

JIOT'O

beper

n3 - 3K ABTOP

B 2023 roay, oka3aaock, Mbl HE MOKEM YUTATh, UTO XOTHUM, TOBOPHUTH, YTO
JyMaeM, ¥ TTUCaTh TO, YTO CUMTAEM HYKHBIM.

TUTP

Poman HITeuib-buTHIHBII

N4 - ABTOP B KAJIPE

210 CIIYUMJIOCH IIOYTHU HC3aMCTHO: KOMY KaKO€ JICJI0 N0 KHUKCK, CCIIN KaXKIbIN
ACHDb YTO-TO IIO-HACTOAIICMY YKACHOC CIIY4aCTCA B pea.]'IBHOCTI/I?

JIAYB. Xponuxa 2022-23. B3puis, kiemka cyoa, noauyetckoe Hacuiue,
Pa3pyuLeH bl 20POo0.

HUS - ABTOP B KAJIPE (uuTaeT 3 nuKkceaTn30BaHHOW KHUTH)

«A CUMTall, YTO KaKHNC Y HAC CUAAT HU UIHUOTEI, KAKMC OHU HHU KPOBABLIC AYPAKH,
HO W OHH XC NOJI2KHBI IIOHMMATh, 4YTO UACIO 3aJaBUTh TaHKaAMH HCJIb34. Mel
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https://journal.tinkoff.ru/ask/diko-naprimer/
https://journal.tinkoff.ru/ask/diko-naprimer/
https://meduza.io/episodes/2022/12/07/avtory-prodavtsy-i-izdateli-teper-zhivut-v-usloviyah-tsenzury-huzhe-chem-pri-sssr-kak-eto-uzhe-isportilo-i-esche-isportit-zhizn-tem-kto-delaet-i-chitaet-knigi

TOBOPWJIX Toraa aApyr Apyry: «He nmocmeror!» A caMble yMHbIE U3 HAC TOBOPHIIU:
«Emgé xak nocmerot!» U okazanuce npasb».

MAKPO // Cunumaem nukceauzayuro.

Heé6 - ABTOP B KAJIPE

Oto cnoBa bopuca Ctpyrankoro. Bmecte ¢ 6patom ApkaaueM OH mUcaia KHUTH,
KOTOPBIE TO U3/IaBAJIM OTPOMHBIMU THPAXKaMH, TO U3bIMAJIU U3 OMOIHOTEK, a TO U
BOBCE IepecTaBaiy rneyaTatb. Ho 3TO HUKaK He cKa3aloch Ha UX MOMYJISIPHOCTH.

Xponuxa. Jlroou y knusxcnoeo npunaska. 02:44 — 02:59

https://www.net-film.ru/film-39336/

n7-3K ABTOP

Crpyratkue He ObUIH TUCCHICHTaMH, HA000POT — OHH ObUIH KYJbTOBBIMH
COBETCKUMHU IMUCATEISIMHU, 32 UX HOBBIMU KHUTAMH y Mara3uHOB BBICTPAUBAIIUCH
ouepeau. A emé OHU JECATHICTUSIMH OOPOJIUCH C COBETCKOM IieH3ypoit. 1
MIPOUTPAJIU.

MAKPO // @®omonopmpemut mono0bix Cmpy2ayKux.

n8 - 3K ABTOP

Bpewms u cuiibl, KOTOpbIE OHU MOTJIM IOTPATUTh HA CO3JaHUE HOBBIX KHUT,
YXOJIWJIA Ha YHBUIbIE KOLIKU-MBIIIKH ¢ u3AaTesssMu. [loctenenHo ata urpa
cTaHoBMJIach Bc€ Oonee Oe3ycrentHoil. Ho BCE paBHO OHM MTPOOIIKAIIN TTBITATHCS.

N9 - ABTOP B KAJIPE
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https://www.net-film.ru/film-39336/

Benp onu He 3HaMM, 9YTO C KXKIBIM TOA0M CBOOOIBI OyIET TOIBKO MEHBIIIE.
Apxaauii u bopuc Ctpyrankue 0bUIM (paHTacTamu, a yTo Aenarot panractel? OHU
IUIIYT 0 OyAyIleM, HO He 3HAaIOT KaKUM OHO OyZeT Ha CaMOM JieIe.

IIATIKA

CHUHSA ITAIIKA

JIAUB. Xponuka. U3 ¢punoma «Benuxoe npowanuey. Jlroou, 3acmulisuiue,
KaK HA KapmuHax.

https://www.net-film.ru/film-4349

TUTP B ITOJIHBIM PACTP

5 mapta 1953

JIAUB

Toapuru u npy3ss! [locie Tsokénoi 6Gosie3Hn ckoHYancs npezacenarens Copera
muHUCTpoB Coro3a CCP u cekperapp LleHTpalbHOTO KOMUTETA
Kommynuctuaeckoit maptum Coserckoro Coro3a Mocud BuccapnonoBuy
Cranus.

1 - BOPUC KPYXXOK 1_Boris_krugok.MOV

Ecnu Bapyr 3a6oneet ToBapuny CtainH, 4To BaxkHee? 310pOBhE TOBapHUIIA
CranvHa Uiy Mos )KU3Hb?
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https://www.net-film.ru/film-4349

TUTP B ITOJIHBIM PACTP

NN — ato bopuc Crpyraukuii

1 - APKAJIUM KPYXKOK 1_v2_Arkadiy_kruzhok. MOV

He nmognaBatecs pactepsaHoctu u nanuke! Cmepts CTaanHa — HEBOCIOJIHUMAS
moTeps Haiia Ha gopore Ha OkeaH, HO HAC HE OCTAHOBUT.

TUTP B IIOJIHBII PACTP

N — sto Apkanuit Ctpyraukui

Cmyous. Aemop 3a cmonom. Ha cmone nesxcam xkuueu, 0okymeHnmeol,
2azemul u JHcypHanvl. M pykonucs 8 cuneti Kauyeaapckou nanke.

MAKPO / ©omoepaghuu monooozco AHC, a nomom u BHC

1-1 - ABTOP 3K

«opora Ha Okean» Jleonuna JleoHoBa — ojiHa U3 JTFOOUMBIX KHUT 27-JI€THETO
ctapiero jeirenanta Apkaaus CTpyraikoro. 9T CTpoku mpo cmepth CTaivHa
OH MHcaJl UICKpeHHe — B JINYHOM nucbMe Opaty bopucy. Koropomy noutu
IBAJIATh, U OH CTYJCHT TPEThETO Kypca JEHUHTPAJICKOTO0 MaTMeXa.

1-2 - ABTOP B KAJIPE

bopuc ne mnakan, korga ymep Cranus. M oueHb kopuit ce0st 3a Takoe
XKecToKkocepane. ApkaJauil 1 BoBce ObUT yOeKAEHHBIM CTATMHUCTOM. [Ipoiiaét
9yTh OOJIBIIE MATH JIET, 1 OHU 00a CTaHYT U3BECTHBIMH Ha BCIO CTPAaHY
MUCATEISIMU — aBTOPOM IO UMeHU «Opatbs Ctpyramkuey. Y HanuimyT o
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HEMBICJINMOM 1JIsA CTAJIMHHUCTOB: O IIOIIBITKE K 6CFCTBy — COBCTCKOI'o 4€JIOBCKA U3
COBCTCKOI'O JIareps.

TUTP B IIOJIHBII PACTP

22 anpens 2250 rona

Axmpuca nepeo kamepoii.

TUTP B IIOJIHBII PACTP

Yuraet NNN

Axmpuca 6epém cmonky 1ucmos u Havunaem 4umams.

AKTpuca

J{Ba apyra, 3B€310JAETYMK AHTOH U CTPYKTYpaJIbHBIN JUHTBUCT Baaum. ..

Hnnrocmpayuu Midjourney.

3K

...co0uparoTcs B TaBHO 3alUIAaHUPOBAHHBIN OTMYCK Ha muaHeTy [lanmopa —
OXOTHUTBCS Ha TaxoproB. [1nanel npy3el HapylaeT He3HakoMmel] o umeHu Caya,
OH yOEKJaeT UX JIETETh Ha HE3HAKOMYIO IJIaHeTy B 3BE3mHOM cucteme EH 7031.
TaxoproB Tam HeT, 3aT0 €cTh xKecTokue aukapu. Jla u Cayn oka3bIBaeTcsl HE TEM,
3a KOro ceOs BbIIaBal.

TUTP B ITOJIHBIM PACTP

107



«IIOIIBITKA K BEI'CTBVY»

1-3 -3K ABTOP

Oty noBecth Apkaauii u bopuc Ctpyraikue 3aymMaii 1 ObICTPO HAITKUCATH B
1962 rony.

Xponuxa. Knudgicnvie macazunvl u pazeanvt Ha yiuyax. Ilevamo knue 6
munoepaghuu.

1-4 - 3K ABTOP

Crpyraukue — emié MoJioJible, HO y>K€ OUeHb MOMYJIsIpHbIe ucaTenu. Beero 3a
MATh JIET OHU U3JANIU NATh MOBECTEH, 00NN TUPAK KOTOPHIX — MOYTH MUJUTHOH
9K3EMIUISIPOB.

1-5- ABTOP B KA/IPE

W naxxe moyyuunu TpEeThIO MPEMHUIO B KOHKYPCE Ha JIYUILYIO KHUTY O HayKe U
TEXHUKE JJIs1 ITKOJIbHUKOB.

Ckanvl kHueu «Cmpana 6azposvix mywy. Ob0xcKa, ULTIOCMPayuu.

https://fantlab.ru/images/editions/oriq/30535?r=1492535606

1-6 - 3K ABTOP

3a UCTOPHIO TEPONUECKOT0 MOKOpeHus: BeHepbl KOMMYHHCTaMU HE OY€Hb
nanékoro Oymymiero. 1o 0bi1a «CTpaHa 6arpoBbIX Ty4», UX MEPBas IOBECTh.
Koropas cpa3y cnenaia nx 3HaMEHUTBIMHU.
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https://fantlab.ru/images/editions/orig/30535?r=1492535606

2 - APKAJIMI KPYXKOK 2 v2_Arkadiy_kruzhok.MOV

Hoctath «CTpany 0arpoBbIX Ty4» COBEPIIEHHO HEBO3MOXHO. OTHOIIIEHHUE K HAM
B M3JaTEIHCTBAX U PEIAKIUAX BEChbMa U3MEHWIOCH. Ternepb HaM FOBOPSIT TaK: «A-
a-a! 3npaBcTByuTe, Apkanun Hatanosuu! Bnpouem, MosxeT ObITh, BBl bopuc
HaranoBuu? Het? Be€ paBHO, oueHb npusTHO. YUTO ke BbI, 0aTeHbKa, K HAM HE
MPUXOAUIN 7Y

1-7 - ABTOP B KAJIPE

CprrauKHe MMpOaOJIKAKOT MUCATh. n KaxXKaas HOBas MMOBECTH TOJBKO YKPCILIACT
HX MOMYJIAPHOCTD.

2 - BOPUC KPYXOK 2_v2_Boris_krugok.MOV

Korna s Ha caaue 3K3aMeHOB 10 BOXKJe-HUIO OOHApYX Wi, 4yTo uHcnekrop I'AU
3HaeT Haly (paMu-ynto, s ObUT HOTPSICEH 10 IITyOUHBI AYIIH.

JIAUB

Kuaura 8 CCCP ctana He TOJIbKO JOCTYITHOM JUTsl HApoJia, OHA BOIILJIA B €r0 ObIT
KaK IIpeJIMET MEePBO HEOOXOIUMOCTH.

1-8- ABTOP B KAJIPE

HeCMOTpH Ha OI'POMHBIC THPAXKH, JOCTATh X KHHUXXKH OYCHb CJIOXKHO. Ho ecau TbI
HC YCIICJI KYIIUTb KHUT'Y B Mara3uHe...

Xponuxa. bubnuomexa. Myosicuuna nepenucviéaem uz KHu2u 8 mempaoo.

https://www.net-film.ru/film-77019/

https://www.net-film.ru/film-77042/
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https://www.net-film.ru/film-77019/
https://www.net-film.ru/film-77042/

1-9 - 3K ABTOP

...€€ MOJKHO B3STh B OMOJIMOTEeKe. TOIBKO UTEHHEM MOKJIOHHUKHU HE
orpaanunBaroTcsa. Kauru CTpyramnkux mepenuchiBaroT BPYYHYIO,
MeperneyaThBalOT Ha MAlIMHKAX, MOCTPAHUYIHO (GOTOTrpadupyIOT, a MHOTAA MPOCTO
BOPYIOT.

1-10 - ABTOP B KAJIPE

To e camoe npoucxoauT ¢ noectbio ComkenuipiHa «OauH n1eHb MBaHa
JlenncoBryay.

3K + MAKPO CBEMKMU IMOBECTMH u npeauciaosus TBAPJOBCKOI'O
Uctopus 33ka 11[-854, HaneyaranHas B KpYMHEHIIIEM JTUTEPATYPHOM JKypHaJe
«HoBeI1 MUpY», CTalla OTKPOBEHUEM JIJIs1 COBETCKUX YUTATEIEN — U CUMBOJIOM
WJICOJIOTUYECKON U KyIbTypHOU OTTEenenu.

JIAUB

ITucarennm — 310 APTHIUICPUCTDBI, 3TO APpTHIICPUA. HOTOMy YTO OHH, TaK CKa3aThb,
pacyuaroT IIyTh.

MAKPO ®omozpagua Teapooeckozo.
Xponuxa. Teapoosckuii pazeosapusaem ¢ Xpywésvim. 02:04 — 02:09

https://www.net-film.ru/film-59132/

1-11 - 3K ABTOP

OTO0 CIly4nioch He caMo co0oii: riaBHbINA peaakTop «HoBoro mupa» Anekcanap
TBapmoBCKHi MPOCHIT Pa3pelInTh MyOIUKaIMIO MOBeCTH Ju4HO Yy [lepBoro
cekperapst HK KIICC Hukutsl Xpyména. U ToT, mpounTaB pyKONKUCh, TAKOE
paspelieHue nai.
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https://www.net-film.ru/film-59132/

CKAHBI /7 Obnoscka «Hosozo mupay. Obnoscka « Poman-eazemoi».
llepsoe omoenvHoe uzdanue.

1-12 - 3K ABTOP

CnepBa «OnuH J€Hb...» MyOIUKYIOT B )KypHaie «HoBblil Mup», motom
JIOTIEYaTHIBAKOT TUPAXK, IIOTOM IIOYTH Ccpa3y nepensnaroT. Ho aToro Hemocrarodxo,
1 4T00BI TpounTaTh COKEHULIBIHA, JIIOU UAYT B OUOIMOTEKY U 3alIUChIBAIOTCS B
ouepenp.

1-13 - ABTOP B KAJIPE

[Tocne mybnukauuu «OAHOTO AHS...» MOTOK «JIarepHBIX» PYKOMHUCEH TaKOB, UTO
TBapnoBckuii myTut: «Kak Ob1 HaM He MPUILIOCH TEPEUMEHOBATH JKYpHAJ B
«Katopry u ccpuiky».

3 - APKAJIVI KPY)KOK — MOJTYA. ABTOP 3A KAJIPOM

Apxaauit CTpyraikuil 3HaeT o Jlarepsx He Mo KHUraMm. byayun KypcaHTOB
BoeHHOro MHCTUTYTa MHOCTPAHHBIX S3BIKOB, OH IPUHUMAJI y4acTUe B AOMPOCax
SATMOHCKUX BOCHHOILJIEHHBIX. JTO Y HETO ObUIA Takas MpakTuka. YTo UMEHHO OH
yBUJIEIN TOTJa B JIarepe, ApKaJauil HIKOMY HE paccKa3bIBall.

1-14 - ABTOP B KAJIPE

Ho 1o, uro paspemmnu ne6rotanty CoKEHUIIBIHY, HE TAIpeniaeTcsi H3BeCTHBIM
nucatessiMm CTpyralKuM: UM Helb3s JaKe BCKOJIb3b HAMKMCATh O COBETCKOM
narepe.

3 - BOPUC KPYXOK 3_v2_Boris_krugok.MOV

Konmareps nmpumnoce BCE-Taku nepeaenaTb B HeMelkuil. [1o HactoaTensHOMYy
TpeOOBaHHUIO HAYAILCTBA B «MOJIOON TBAPIUI.
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1-15 - ABTOP B KA/IPE

«IlombITKa K 6ercTBY» — 3TO IepBas KHUra, padbotas Haja kotopoit Ctpyrankue
HaIpsIMyI0 CTAJIKUBAIOTCS ¢ IieH3ypoi. KoHeuHo, npaBku ObIBaiu U paHblie. B
TOM YHCJIE TOBOJIBHO CTPAHHBIE.

Cranvi/ HETAJIHA. [lepsviii pacckas 6 « Texnuxke — monooéxcuy. Ilnaxam o
cogemcKo-Kumaickou opyacoe. Unnrocmpayuu uz « Cmpanvl 6acposwix
myuy.

1-16 - 3K ABTOP

To 3aueM-To monpocAT ynoMsiHyTh B paccKa3e COBETCKO-KUTaNCKyo Apyx0y. To
HACTOSATENIBHO PEKOMEHIYIOT U30aBUTh IIEPCOHAXa OT BOEHHOI'O NMPOLIOTo —
MOJI, HE CTOUT OTIIPABIATh B KOCMOC TaHKUCTA.

1-17 - ABTOP B KAJIPE

Ho Tyt — notpe6oBainu emni€ u Ha3BaHue noMeHsATh. CHayamna ObLIo. ..

4 - APKAJIMI KPYXKOK

...«Bo3mo6u nanbHero», — Kak BBISICHUIIOCH, 3TO BBICKa3bIBaHHE 3apaTyCTpPhl y
Hurrre.

4 - BOPUC KPYJXKOK 4_Boris_krugok.MOV

Huzzsa!

1-18 - ABTOP B KAJIPE
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Crpyratkue cornamarotcs. M mpo1omkaoT padboTaTh.

Kaopwi uz cosemckux ghanmacmuueckux ¢punbmos npo kocmoc.

1-19 - 3K ABTOP

Kak 1 MHOrHe coBeTckue paHTacTHUECKUe (PUIbMBI TOTO BPEMEHH, IEPBbIE KHUTH
Crpyrankux — KOMMYHHCTHYECKHE YTONMH, B KOTOPBIX MPEKPACHBIE JIFOIN
OyaylIiero NoKopsiroT KOCMOC U niepectpauBaroT Beenennyto non ceds. B atux
kHurax CTpyramkue co3aaid MUP, KOTOPBIH JIErko ObUTO MPEeCTaBUTh
COBETCKOMY YMTATENI0 U B KOTOPOM TaK XOTEJIOCh KUTb.

Cnosa «llonvimka k beccmeyy, unnocmpuposannas Midjourney.

1-20 - 3K ABTOP

Ho tax 6bu10 f0 «IlomnbiTku Kk 6ercTBy». OTa HeOobIIas MOBECTh — IMEpeIoMHas
B TBOpuecTBe CTpyraukux. B Hell mpoucxoauT cToNKHOBEHUE 6€3001a4HOr0
Mupa OyIyIIero ¢ pealbHOCThIO, B KOTOPO# €CTh HECTIPABEUTMBOCTD U 00116, 1
KOHIIarephb.

1-21 - ABTOP B KAJIPE

Opaun u3 repoeB KHUTH — Oerienl u3 npouuioro. CTpyraikie He 0ObICHSIOT, KaK
OH TaM OKa3aJiCsl, KaK pabOTaOT TEXHOJIOTHH OYIyIIETr0 WU KTO TaKUEe TaXOPTH.
B aToM orpomHoe obasiHue ux KHMKEK. Ho BCE-Taku — Kak 4eJIOBEK U3 CEPEIUHBI
XX Beka ouytmiics B XXII?..

95- BOPUC KPYXXOK 5_v2_Boris_krugok. MOV

...A Hukak. TomHo emy 31ech y Hac cTano, BOT U cOexall. ..
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2-1 - ABTOP B KAJIPE

3a cnenyronue aBa rojaa, 63-64-i, Ctpyraikue HalUIIyT TPH MOBECTH. J[Be u3
Hux — «[loneaenbHUK HaUMHAETCs B cy000TY» U « TpyaHO OBITH OOTOM» —
CTaHyT HACTOSIIIIUMU CYyTIEPXUTAMH.

«Ilonedenvnux nauunaemcs 6 cyooomyy. Qo10xcka u uLIIOCMpayuu.

2-2 - 3K ABTOP

«IloHenenbHUK. ..» — KHUTa 0 HayuHo-HcCIe10BaTebCKOM HHCTUTYTE
yapojeiictBa u BoimieOcTBa. Camas Bec€nasi U ONTUMUCTUYHAS B Oubnuorpaduu
Crpyraukux.

Jlatis. Kaopul us nepeoti sxpanusayuu «llonedenvnuxay. Illanka,
Hapuco8anHulil 20p00, mpoe e0ym 6 MauluHe.

https://youtu.be/ljC9ury3SDM

2-3 - 3K ABTOP

Ho nen3ypa u TyT Hamuia kK 4eMy npuapaThCs.

2-4 - ABTOP B KAJ/IPE

Celiuac KHMKKH OOBIYHO MPOMAAAIOT YKE C TOJOK MarasuHoB. CoBeTcKas
[IEH3ypa HaYMHAJIa B3aUMO/ICHCTBOBATH C TEKCTOM eIllé 710 ero myonukanuu. B
Ka)XJIOM M3/1aTeNIbCTBE, B KAXKJION pelaKI[uu CUJIEIH JIIOAN, KOTOPbIE YATAIIN
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PYKOIIUCH, TIPOBEPSIS, HET JIU B HUX YETO-HUOY/Ib 3aMpeiéHHOr0 —
rOCyJIapCTBEHHOW TalHbI WJI COMHUTEIbHBIX MBICIIEH.

Xponuka. Ynuya copooa.

2-5 - 3K ABTOP

[{en3opbl HE HOCHIIH (POPMBI, ITO OBUTU OOBIYHBIE KIEPKU, pAOOTABIIIHNE C ACBATH
70 msiTH. Ho moMuMoO 11€H30pOB TEKCTHI UMTalia U BCS OCTajbHas U3/1aTelIbCKas
MalIllMHA: PELEH3EHTHI, PEAaKTOPBI, PEJAKIIMOHHBIA COBET, TJIABHBIN pPeIaKTOp
HaKoHel. Y KaXJI0T0 U3 HUX ObLIO CBOE MPEACTABICHHUE O TOM, KaKasl JInTeparypa
HYy’KHa COBETCKOMY uuTaTento. M kpoMe Toro cobcTBeHHass — WHOT/IA
OCO3HaHHas, a uHorJa pedaekTopHas — camolieH3ypa. [[pockouuT B TekcTe
BpeIHAsl MBICITUIIIKA, & TOTOM Y BCETO U3/IaTelbCTBa Oy IyT MPOOJIeMBI.

2-6 - ABTOP B KAJPE

Urto 5xe MOTJIO NpUBJIeYh BHUMaHUE 1IeH30pa? Beé uto yroano. Hanpumep,
IIYTOYHBIN CTUIIOK. ..

TUTP
Bot no nopore eaetr 31M,

W um s 6yay 3a1aBuMm.

2-6 npoaos:kenue - ABTOP B KAJIPE

«Bort o popore ener 3VIM, u um s Oyay 3amaBum». Llen3ypa norpeboBaiia yopaTh
cinoBo 3UM u3 noBectu «lloHeneMbHIK HAYMHACTCS B CyO0OTY».

2-7-3K
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[Totomy uro 3UM — 310 MalnHa, caenaHHas Ha 3aBojie MMeHH MosoToBa.
MoinoToB — ctapslil OosbieBUK. OH cTal YiIeHOM IpaBUTENbCTBA elé B 20-
ronel, npu Jleanne. Imenno MoioTos. ..

Xponuxa. Monomos noonucvieaem nakm. Bvicmynaem ¢ mpubyHul.
Aemo3zaso0.

2-8 - 3K ABTOP

... TIOANMUCHIBAJ NaKT, pa3aenuBmnii EBpory mexny Coerckum Coro3oM U
¢dammuctckoil I'epmanueil.

JIAVIB

9T1O0T J0roBOp YCIIOKOWJI MHOTHX B HAIICM IIPABUTCIILCTBE.

3K

MosnoToB ocTaics Bo BIacT U nocie cMeptu CtanuHa, a B 1957-M nonsitasncs
cmecTuTh Xpyméa. Heynauno. PacctpenuBaTh ero, Kak B CTAIMHCKUE BPEMEHa,
HE CTaJld, IPOCTO cocyanu B MOHTOJINI0 — MOCIOM. A 3aBOJI, €CTECTBEHHO,
NepEeUMEHOBAIH.

6 - BOPUC KPYXOK 6_v3_Boris_krugok. MOV

[Tpemtoxunm, 9ToOBI CTUIIOK 3BYy4Yall Tak: «BoT mo gopore enet 3UJI, u um s
Oyny 3agaBuM» M 9ro sxe? [ 1aBIUT 0XOTHO Ha 3TOT COOauUH Opes| Coriacuics.

2-9 - ABTOP B KAJ/IPE

I'maBnut — ['maBHOE ynpaBIiIeHHUE 110 AeJIaM JUTEPaTypbl U U3AATENLCTB. MOXKHO
CKa3aTh, MUHUCTEPCTBO LIEH3YPHI.
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«Tpyono ovime 6020m». Tumyn, nauano, unircmpayuu.

2-10 - 3K ABTOP

[ToBecth «TpynHo ObITH OOroM» TOXE 3aAyMbIBajach aBTOpaMu Kak Becénas u
JIa’K€ JICTKOMBICJICHHAS.

5 - APKAJIUU KPYKOK

Kaxk y Jlroma! 1 He cMeii MHE MPOTUBOPEUYUTH. XOTh OJHY-TO TTOBECTh 0€3
COBpPEMEHHBIX MpobJieM B TojioM Buje. Ha konensx nporry, mep3asen! Illmar mue,
mmar! Kapaunanos! [TopToBsix kabakoB!

2-11 - ABTOP B KAJZIPE

Kaxoe-To BpeMst oHU BcephE3 00 {yMbIBaIN TaKyI0 KHUTY, HO TIOTOM OpOCHJIH.
[ToBOIOB U1 IETKOMBICIIEHHOTO BECEJIbsl CTAHOBMIIOCH BCE MEHBIIIE.

JIAUB

Uro 31eck nzobpaxeno? ['0BOpsT, 4TO HApUCOBaH BUJ ¢ MOCTa Ha ropo. Kak Hu
CMOTpH, HUYETO HE YBUAMIIIb.

Xponuxa. Xpywés evicmynaem ¢ mpuoyHoi.

https://www.net-film.ru/film-89567/

2-12 - 3K ABTOP

B camowm konue 62-ro Hukura Xpymiés, apxurekrop Otrenenu, Npumen Ha
BBICTaBKY COBETCKUX XYJI0KHUKOB-aBaHTapucTOB. OH OB B SIPOCTH OT
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BBICTABJICHHOW TaM «Ma3HW». ['HeBHas peub XpyIiéBa cTajga NOHITHBIM CUTHAJIOM
JUISL PEaKLIMOHEPOB.

JIAVIB

Bot noyemy xo4eTcst BbICKa3aTh CBOIO MPU3HATEIBLHOCTH U OJIar01apHOCTH Hallen
MapTUU U MPABUTEIBCTBY 3a PEIIUTEIbHYI0 00pbOy IPOTUB MIPOSIBICHUHN B HaIlIEM
HCKYCCTBE MOJAEPHUCTHUYECKUX TEHACHIMN 3anaza.

JIAUB. Xponuxa. 03:03 — 03:16

https://www.net-film.ru/film-77087/

2-13 - ABTOP B KAJIPE

OTremnens 3aBepiIaiach, peXXUM KauyHyJICsl B 00paTHYyto cTopoHy. KacHynmock 310 1
(haHTaCTHKH.

7 - BOPUC KPYXXOK 7_v2_Boris_krugok.MOV

He nanmo wmo3un. He Hamo Hazexa Ha cBeTiioe Oyayiiee. Hamu ynpaBistoT
KJIOOBI ¥ Bparu KyJabTypbl. OHM HUKOT/Ia He OyayT ¢ Hamu. OHH Bceraa OyayT
MPOTHB HacC.

2-14 - ABTOP B KAJIPE

B mapte 63-ro roga Apkaauii Ctpyrankuii mocetun 3aceianue MocKoBCKOM
MHUCATEILCKON OpraHu3amuu. BeIcTynan )KUBOM KIACCHUK COBETCKOW HayYHOU
danTactuku Anexcanap Kazaunues. (MAKPO?)

Xponuxa. Ha cmyne nosensemcs Kazanyes. 00:38 — 00:45

https://www.net-film.ru/film-14594/
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2-15 - 3K ABTOP

ABtop noectu «lIbunaronuii ocTpoB», KOTOpyto 15-neTHuit Apkaauii B3axyi€o
gutan B «[lnorepckoit mpasaey». Makpo/aeTaib

2-16 - ABTOP B KA/IPE

B cBoem sipkoM u sspocTHOM BBICTYIUIeHHH Ka3aHiieB 00OBUHUIT HEKOTOPHIX
nucaresnen-(panTacToB B 0€3bIACHTHOCTH, B aHTUHAYYHOCTU U YyTh JIU HE B
(damuzme.

6 - APKAJIUI KPYXKOK

Y MeHs X0NOHBIN NOT BeICTYNUI. Bee cu-nenu, kak MEPTBBIE, YCTaBSCh B CTOJ,
HUKTO HM 3ByKa MPOTECTa HE MPOPOHUJ, U BOT YTO TOT/AA sl HOHsUL. UTO B MEpBBIN
pa3 B ’KU3HU CTOJK-HYJICS ¢ Ero BenmnuectBom Mctdamum Manorom, ¢ Tem, 4to
061710 B 37-M, B 49-M. TpycocTh MHOM OBJIajiesia CTpaIllHasl, a IIOTOM S TaK
paccBUpeIell, YTO TPYCOCTh UCUE3a.

8 - BOPUC KPYXXOK 8_v2_Boris_krugok.MOV

D;a HC CTOJIBKO CTpAaIlHO, CKOJIBKO TOIIHO. Mep31<0 " I'aJiIkO, KaK OT TYXJIATHHEIL.

2-17 - ABTOP B KAJIPE

B takoii atMocdepe nucath BeCEnyro MOBECTh O CBETJIONHKUX KOMMYHapax
Oyayuiero, NOKOPSIOUX 0003puMyI0 U Heobo3pumyto Beenennyro, Ctpyramkue
6osb11e He X0TAT. OHU BO3BpAIIAOTCS HA 3EMITIO.
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Hnniocmpayus Midjourney.

3K AVI

Kocmonérumnk ’Knunne Bo3Bpaniaercsa Ha 3eMito. OH NpUe3KaeT B MAJICHBKYIO
I0’KHYIO CTpaHy, I'ie Bce cuacTiuBhl. [0 kpaliHel Mepe Tak KaKeTcsl Ha IEPBBINA
B3rAa. Ho XKunun, cotpyanuk mmanerapaoro Cosera bezonacHocTH, 3HaeT, 4To
3TO BreyaTieHrue oOMaH4YuBO. OH J0JKEH MOHATh, KTO MPOU3BOAUT U
PacIpOCTpaHIET HOBEUIINI DIEKTPOHHBIA HAPKOTHK «CIIET).

TUTP B IIOJIHBII PACTP

«XHIIHBIE BEIIM BEKA»

3-1- ABTOP B KAJPE

Pykonuce «XuiHeix Beiei Beka» npountan MBan EdQpemos.

Xponuka. Kaopwi uz skpanusayuu « Tymannocmu Anopomeowl ».

3-2 - 3K ABTOP

ABTOp «TymMaHHOCTH AHApPOMEIb, HEMIpepeKaeMasi BeJIMYUHA B COBETCKOM
¢dantactuke, EbpemoB no3sonun Apkanuto CTpyraikomMy U MpeanoKui 3aiTi
MTOTOBOPHUTb.

7 - APKAJINI KPYXKOK

M BOT 4TO OH MHE CKa3ail... MI/Ip, OIMMCAHHBIN HaMH, HACTOJILKO SAPOK U CTPAIIICH,
YTO HE OCTaBJISICT HUKAKOM HaaCXK/Ibl Ha 4yTO-J1100 Xopomee I 4CJI0BCUYCCTBA.
DTO0 HE COBETCKas Q)aHTaCTI/IKa, a 3alagHast, € y>KaCoM U ropC€ublo IICPE

OyayuIum.
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3-3 - ABTOP B KAJ/IPE

EdpemoB Obl1 yBepeH, 4TO y KHUTH OyIyT NMPoOIeMbl — IMOATOMY IPEIOKUIT
Crpyraukum cuenarts cieayroniee. Bo-nepBbix, 1aTh noa3aroioBok «Kaura
nepBasi», a BO-BTOPBIX. ..

Xponuka. Cuacmaugvle kpecmuvsine, pabouue u npouue. Tpancnapanmei.

3-4 - 3K ABTOP

...TI000€IIaTh, YTO B MPOJAOKCHUH « XHUIIHBIX BEIIEH. ..» KUINH 0053aTeIbHO
JOKaXeT 00/10I0aHHBIM CIIETOM JKUTEJIIM MaJICHbKOW FO’KHOU CTPaHbl OUEBUIHYIO
JUISL KaXKJI0TO COBETCKOIO YEJIOBEKA UCTUHY: KOMMYHHU3M — CAMBbIM NPABUIIbHbBIN
Y TIPUBJICKATEIbHBIA OOIIECTBEHHBIN CTPOM, KOTOPHIN TOIHKO BO3MOKEH.

JIAUB

Mpb1 uaém non yarom sipKO-aJibIM, MO BETUKUM CTATOM OKTAOpS.

3-5- ABTOP B KAJZIPE
Huxkaxoro nponomkenus Ctpyraikue, camo co0oil, micatb He COOMPaUCh.

['maBHBII penakTop MOANKCAT OBECTh B II€UaTh, HO B TUIIOTpa( U0 OHA TaK U HE
yIIia.

8 - APKAJINI KPYXKOK

ThI cripaiMBa 0 TOM, B KAKOM COCTOSIHUM « XHUILHBIE BEILX BeKa»? MaTpuilsl
MOCTABJIEHBI B MAIIIMHBI ¥ TOTOBBI HAUYMHATH LUIENATH JIECITKHU THICSY
9K3EMIULIPOB B JIeHb. BCE€ HaroToBe. TONBKO LIEH30P OKa3aJCs CYKOM. ..

121



3-6 - ABTOP B KAJ/IPE

Nwms nensopa ucropus He coxpanuia. Ho Bot uto u3BectHo. LleH3opoMm ObLia
KEHILMHA. ..

Xponuxa. 00:28 — 00:40

https://www.net-film.ru/film-99079/

3-7-3K ABTOP

...C BUJly OOBbIYHAsi KOHTOPCKas ciay»Kamias. Y He€ He ObUIO IPETEeH3MI K TOBECTH
Crpyraikux, 3aTo Obl1 KOHMIUKT C KEM-TO U3 PEAAKIIUUA U 3TO ObLIT YIOOHBIH
Croco0 HACOIHUTh U3AATEILCTRY.

3-8 - ABTOP B KAJIPE

LleH30p BBICKa3asia HECKOJIBKO COMHEHHIA, CPEI KOTOPBIX OBLIO TaKoe:
MOBE/ICHUE TJIABHOT'O Ireposi — 3TO KIIMUOHAXK B KATUTAIMCTUYECKON CTPaHe).
(MAKPO) A coBetckuii rpaxkiaHuH OyIyIlIero He JOJIKEeH BECTH ce0s Kak
OTIaCHBIN aBAaHTIOPHUCT.

MAKPO Domoepagpuu mosapuwa Menenmovesa.

https://museum-nt.ru/news/news/detail.php?ELEMENT 1D=5201

3-9 - 3K ABTOP

Bce xxnanu BepaukTa IupeKkTopa u3aaTeiabcTBa — ToBapuila MeneHTreBa, —
KOTOPBIN MpeObIBall B MPOJOIKUTEIILHON 3arpaHUYHON KOMaHIUPOBKE.

3-10 - ABTOP B KAJIPE
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A xorna AUpeKTop BEPHYJICS, OH YCTPOUJI I'PaHAMO3HbBIN pa3HOC.

9 - BOPUC KPYXOK 9_Boris_krugok.MOV

MerneHThEB Hayaj ¢ HAMAJACHUS U Hanaajil MpakTuaecku Bc€ Bpems. Héc
OKOJIECUILY — COBEPIICHHO, MEXIY NPOYMM, HELIEH3ypHYI0. Korga on npsamo
CKa3aJl, YTO KOHEI] OBECTH HAXOJMUTCS B MPSIMOM MPOTUBOPEUHH C UICOTOTUEH
W3AaTENbCTBA, CIIOPUTH CTAI0 HEBO3MOXKHO.

Hnniocmpayus Midjourney.

3-11 - ABTOP 3K

I/IpOHI/ISI B TOM, 4TO MeneHnTheB HOTp€60BaJ'I, yTOOBI B KOHIIC ITIOBECTHU TJIaBHBIN
FCpOﬁ, }KI/IJ'II/IH, IMpUHUMAJ PCIICHUC 3aHATHCA HC BOCIIMTAHUEM MCCTHBIX
)KPITeJ'IefI, «a JCJIaMU ITOXJICIICH . To ecThb HaO60p0T, BECTHU ce0s1 KaK ONaCHBIM
ABAHTIOPUCT — IPOTHUB YCT'O BBICTYIIAJIA LICH3YPA. CprraHKI/Ie IHOJYHMHHUIIUCE.

9 - APKAJINI KPYXKOK

«XMUIIHBIC BEIIX BEKa» €II€ HEMHOIO MOKAJICUMIIM U CAAJId HAKOHEIL B IIe4aTh. Y
MCHA YIKC BLIpa6OTaJ'IOCI> K ITOBCCTYIIKC HCKOC 6p63I‘J'II/IB06 OTHOIIICHUC, CIITUIIIKOM
YK OHa 3aXBaTaHa I'PA3HBIMUA PYKaAMH, U HC OTMBITBCA €Ml HUKOrJa...

Hnmocmpayuu Midjourney.

3K AVI
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OrpomHblii, 6eckoHEUHBIH Jlec, B KOTOpOM TBOPSATCS cTpaHHbIE Aena: Benukoe
Pazpoixsienne 1 Heooxoaumoe 3abonaunBanue, CnokoiictBue u ClusiHUE B LEAX
OpnepxaHusi, )KMBbIE MEPTBSIKH U XKPHUILIBI TapTeHOreHe3a. MccnenoBarens eca
Kannua He mOMHUT, Kak Cro/ia momnail, HO 3HaeT, YTO OTCIO/Ia HAJl0 BHIOMPATHCS.

A Han Jlecom, Ha m1aTo, pacnoioKeHo YnpasiieHue no aenam Jleca. CotpyaHuku
VYnpasneHust HUUero He 3Harot o Jlece u 0 ToMm, KTO TaM KUBET. OHU 3aHUMAIOTCS
n3ydenueM Jleca, uckopenenueM Jleca, Boopyk€HHOM oxpaHou Jleca, HaydHOI
oxpanoii Jleca u MHOTUM JpyTuM... JlJis 3TOro — paboTaroT Ha CIIOMAaHHBIX
apudMomMeTpax, JJOBAT cOeKaBIlMe MAIIUHBI U IBIOT Kedup. Pumnomnory [lepery
HeJb3s HaXOJUThCS B YIIPABICHUHU, HO IOKUHYTh €r0 OH TOe He MoxkeT. OH
MedTaet nonacth B Jlec, HO moyemMy-To cTaHOBUTCS JIUpeKTOpOM.

TUTP ITOJIHLINA PACTP

«YJIUTKA HA CKIJIOHE»

4-1 - ABTOP B KAJIPE

«YJIUTKa Ha CKJIOHE» — OJHO M3 CAMBIX 3HAYUTEJIbHBIX MPOU3BEICHUI
Crpyraukux, Tak OHM CaMHM CUMTaJIU. JTO MOBECTh 0 bymymieM, koTopoe
«COBEPIIICHHO HE COBITAJIAeT C JIOOBIMH HAITUMU MIPEACTABICHUSIMH O HEM». A
e1é DTO noBecTh 0 HacrosmeMm. ..

10 - BOPUC KPYJXKOK 10_v3_Boris_krugok.MOV

...B KOTOPOM JIIOJIM BCE BpeMs AyMaroT 0 byayiem, )uByT paau bymyiero,
MPOBO3IIIAIIAIOT JIO3YHTH BO claBy bynayiero, a camu ragart Ha 3To byayee,
HMCKOPEHSIOT 3To bymyiiee, Bcsueckun M3HUUTOXKAIOT POCTKH €ro, 4ToObl byayiee
c(hopMHUPOBAIOCH HE TAKUM, KAKUM OHO CITIOCOOHO OBITh, & TAKMUM, KaK HaM OBl
XOTEJIOCh CETOJIHS €r0 BUJETh. ..

4-2 - ABTOP B KAJIPE
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«Yautky...» Crpyraukue Hanucanu B 1965-m. Ho nienukomM nosecTs U31aTh He
MOJIy4YHJIOCH, ¥ aBTOPBI PA3ACININ €€ Ha JBE YaCTH.

Cranwt. Coopruk «nnunckuii cexpemy. // BAUKAJI

4-3 - 3K ABTOP

IlepByto, nocsméRHy0 Jlecy, onmyOnMKoBaIM B CIEYIOIIEM TOAy B
JICHUHTPAJCKOM COOpHHUKE (PaHTACTHKHU.

10 - APKAJIMN KPYXKOK

[Tpomenecten AErKuM, HO OUYEHb MAJIOJAOCTOBEPHBIN CIYIIOK, OyATO «bankan» ¢
«YIIUTKOU Ha CKJIOHE» yxe Bbliien. Ho y Koro s Hu cripanimBail, HUKTO HUYEro He
3HAeT.

4-4 - ABTOP B KAJIPE

Crnymok okazancs npasaoi. B 1968 romy Oypsitckuii sxypHan «batikam
Hareyvartas TJaBbl po YTpaBlieHue — BTOPYIO YaCTh KHUTHU. DTO BBI3BAJIO
HEMaJIbIi aXKHOTaX.

Kypuan «batikany.

4-5- 3K ABTOP

BpImyck Maio KoMy U3BECTHOT'O TPOBUHITUAILHOTO JKypHAIa HEMEIJICHHO CTall
nepuruTHBIM ToBapoM. [Ipu odunmnansHoit iene B 60 Koreek ¢ pyk OH
MpoJaBajcs 1o ATk pyOsieii 3a Homep.

4-6 - ABTOP B KAJAPE + MAKPO (uutaer c iucra)
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3T0 Npou3BeieHNE, Ha3BaHHOE (PAaHTACTUYECKON MTOBECTHIO, SIBIISIETCS HE YEM
MHBIM, KaK TaCKBWJIEM Ha HaIly JEHCTBUTEIBHOCTh. ABTOPBI HE TOBOPST, B KAKOH
CTpaHe MPOUCXOJUT ACUCTBHE, HE TOBOPST, KaKyto (JOpMaIMIO0 UMEET
OIHCBIBAEMOE UMHU OOIIECTBO. DTO KOHITIOMEPAT JIFOJIEH, JKUBYILUX B Xa0CE,
Oecriopsiike, 3aHATHIX O€CLIETbHBIM, HUKOMY HE HYKHBIM TPYJIOM, UCIIOJHSOIINX
TJIyIble 3aKOHBI M IUPEKTUBBI. 3/IECh TOCMOJICTBYIOT CTpaXx, MOJI03PUTENIBHOCTD,
MOJIXAJIMMCTBO, OrOpoKpaTu3M. YeMy yuuT 3710 npousseaenue? [loa 3Hamenem
KAaKUX WJEAJIOB BBICTYMAIOT aBTOPHI?

4-6 nponoskenune - ABTOP B KAJIPE

DTO U3 peleH3ur ToBapuIla AJIEKCaHIpOBa, OMyOJIMKOBAaHHOW B Mae 68-ro roja B
razere «IIpaBna bypstun». [lepBoi B 1IEJIOM CIIMCKE PAa3rPOMHBIX TEKCTOB,
MOCBSIIEHHBIX « YIIUTKE...».

Ckanvl. « Yiumxa na cknoney: wunocmpayuu, Havao.

4-7 - 3K ABTOP

Howmepa xypnana «baiikany», rae Obuin HanedaTanbl CTpyraukue, U3bsiid U3
OMOIMOTEK U MOMECTHIIN B CIIEIXPaH. DTO MECTO, T/Ie XPaHUIHUChH JII0ObIe
U3JaHusl, KOTOPbIE, IO MHEHUIO IIEH3YPhl, MOTJIU CMYTUTh COBETCKOTO
rpaxaanuHa. YToObl UX MOYUTATh, TPEOOBAJICS CIEIJIOMYCK.

4-8 - ABTOP B KAJIPE

CprrauKHe 3HaJIH. I10CJIC TaKOI'o «yJII/ITKy Ha CKJIOHE» OOJIbIIIEC HE OHY6J'II/IKyIOT,
TeM Oosiee neaukoM. Ho xots OBI KTO-TO ycieia ec IIpOYNTAaTh.

Hnnrocmpayus Midjourney.
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3K AYD

Corpynauku Hay4uHo-HcCIe10BaTeIbCKOr0 HHCTUTYTA YapOACHCTBA U
BomeOcTBa mpuObIBatoT B Kurexrpas. 31ech OHU JOKHBI 3a0path ISl CBOETO
MHCTUTYTA HECKOJIBKO MarnyecKux CyLIECTB U MPEIMETOB, HO CTAIIKUBAIOTCS C
JESITeNIbHOCTRI0 TPONKH MO paliOHAIN3alUU U YTUIN3aUU HEOObICHEHHBIX
aBieHnid. Jta Tpolika (B cocTaBe 4eThIpEX uenoBek) obnagaeT bonpmoit Kpyrnoi
[ledatsto, KOTOpast fenaeT J1000€e UX pelIeHue, MyCcTh Jaxke camoe adCypAaHOe U
0€CCMBICIIEHHOE, HEOCTIOPUMOI peaIbHOCTBIO.

TUTP B IIOJIHBII PACTP

«CKA3KA O TPOMKE»

5-1- ABTOP B KAJ/IPE

«Cxka3ky o Tpoiike» Ctpyraikue npuayMaiu, 4ToObl pa3Bieybcs. opManbHO
«Cxka3ka...» Obuia npojoykeHueM nosect «I[loHenenbHUK HaYMHAETCS B
cy000Ty», HO, 110 CJIOBaM CaMHUX aBTOPOB, ObLJIa «ITHCAHA KEITYBIO U YKCYCOM».

11 - APKAJIMI KPYKOK

Bopuc npu6si1 B MockBy B cBsizu ¢ oTBepruyTHeM «Ckasku o Tpoiikey.

5-2 - ABTOP B KAJ/IPE

ITocne IICPBOI'0 OTKa3a CprraHKI/Ie OTHCCJIN PYKOIIUCh elI¢ B HECKOJIbKO
pez[aKuHﬁ HU31aTCJILCTB U X XYPHAJIOB. Onu Ha3BIBAIHU 3TO...

11 - BOPUC KPYXOK 11_v2_Boris_krugok. MOV
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...«CTPEJATH MO IJIOLIASIM» — Ha aBOCh, BAPYT rae-HUOY1b, KaK-HUOY b,
00bUM MOIYIIEHHEM U NpockounT. He mpockounio.

Xponuxa. bpeoacnes. Cvez0 KIICC. Bce annooupyrom. [lemoncmpayus.

5-3-3K ABTOP

B ctpane cHoBa nepemensl. bpexunes BMecTo Xpymépa. XXII Coe3g KIICC
PEIIMTENBHO BBICTYNAeT NPOTUB anbcupukanuu uctopuu. bausurcs 50-netue
OKTA0pBHCKOM PEBOIIOIUH, U OT BCEX CO3HATENBHBIX I'paX1aH TpeOyeTcs
MOBBIIIEHHAs UE0JOTHYeCKasi OTUTENbHOCTb.

5-4 - ABTOP B KA/IPE

B takoit 06cTaHOBKE MMOBECTh, HACMEXAOIIASCSA HAJl CTAIMHCKUMU CyJaMu-
TpoWKamH (T€MH, YTO OTIIPABUIIM HA CMEPTh OO0JIbIlIe MUJUITMOHA YETIOBEK),
pEOaKTOpPOB CKOpee Mmyrajia, 4eM BeCeIua.

Hnnrocmpayus Midjourney.

3K AVI

Hctopus 4enoBedeckoro mieMeH! XpaHUT Ha CBOMX CTPAaHMIAX HEMAJIO
MO30PHBIX CBUJIETEIHCTB BapBapcTBa U HEOMBICIHS. ['pyOblii HEeBEKECTBEHHBIN
coygat 3akosion Apxumena. Biuseie nonsl coxriu J>xopaano bpyHo.
Oronrensie Ganatuku Tpaswiu Yapnza lapsuna, ['anuneo [Nanunes u Hukonas
BaswiioBa... McTopus KJIOMOB TakKe COXpaHWIA YIIOMUHAHHUS O KEPTBAX
HEBEKECTBA U OOCKypaHTHU3MA.

5-5- ABTOP B KAJ/IPE
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Bonbiie Bcero neH3ypy 0eCroKonI ¥ BO3MYIIall OTPBIBOK C MOHOJIOTOM
pasymuoro Kiomna I'oBopyna. Ctpyraikue caMmu He TOHUMAJIU TOYEMY.

12 - APKAJIUI KPYKOK

OTtpbiBOK unTas caM PomanoB — 310 rnaBa ['maBnuTa, — ¥ 3asBUJI, UTO B
OTPBIBKE €CTh HEKUI BpeAHbIN MOATEKCT. by iyun poOKo crpollieH, 4To 3To 32
noATeKcT, POMaHOB TOMBKO OypKHYJ: «3HAEM MBI KAKOW».

MAKPO Kapmunka.

https://www.kommersant.ru/doc/2836262

5-6 - 3K ABTOP

Tosapum PomanoB 3Hai, 0 uéM roBopwmit. OH ObUT ONBITHBIM IIEH30POM U B OOIIIEH
CJIO’)KHOCTH PYKOBOAWI [ JIaBMUTOM MOYTH TPUALIATH JIET.

5-7 - ABTOP B KAJ/IPE

«CKa3ky...» HUKTO TaK U HE PEIInics U31aTh, COKpAIlEHUs U MIPaBKU HE
nomornd. U Crpyraikue e€ mpocTo nepenucaniy.

JIAUB

You're welcome to Irkutsk! MpkyTck Hac BCTpETHII COTHIIEM, U MBI C
yIOBOJIbCTBUEM OCMOTPEIIH 3TOT CTAPUHHBIN TOPOI.

Xponuxa. 05:51 — 06:07

https://www.net-film.ru/film-40592/

129


https://www.kommersant.ru/doc/2836262
https://www.net-film.ru/film-40592/

5-8 - 3K ABTOP

Hogyto «Cxka3ky o Tpoiike» yaanock onmyOIMKOBaTh B UPKYTCKOM JINTEPATYpPHOM
anbMaHaxe «AHrapay.

5-9 - ABTOP B KAJIPE

Bropoii BapuaHT noBecTH ObLJI COBEPUIEHHO HE OX0K Ha nepBbiid. Ho okazaincs
HE MEHEE SI3BUTEIIbHBIM.

(uutaer c nucra) // MAKPO

3a rpyObIe OIMUOKH, CIICICTBHEM KOTOPBIX SBHIJIACH ITyOJIUKAIIHMS UICHHO
HECOCTOsATEIbHOW moBecTH A. u b. CTpyrankux, riaBHOMY peJlakTopy aJlbMaHaxa
«Anrapa» FO. CaMmcoHOBY U T71aBHOMY pefakTopy Boctouno-Cubupckoro
KHIDKHOTO M37aTelibeTBa B. @puamany oO0bsBIIEH CTPOrHH BBITOBOD. PerieHrem
oropo Mpkytckoro ookoma KIICC FHO. CamcoHOB 0CBOOOXKIEH OT pabOTHI. ..

Ckanwi. «Craska o Tpotikey («I panuy).

6-1 - 3K ABTOP

UYepes aBa roga, B 70-m, «Cka3ka...» cama HarmoMHUIa o cebe. E€ omyOnukoBanu
B 3anaanoit ['epmanun, Bo @pankdypre-Ha-MaiiHe, B pyCCKOS3BIYHOM KypHaJIe
«I"'panmy. [Tuparckum o6pazom.

Xponuka. Camoném e3nemaem. Yauywl 3anaoH02epmMancKo2o 20pood.
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6-2 - 3K ABTOP

[Tporcxoauso 3To MPUMEPHO TaK: PyKONUCH MEpENpaBisiach Ha 3anaji, monajsaia
B PEAAKIUIO YMUTPAHTCKOTO U3JIaHus, T1ie U myOnukoBanack. M aBTop 06 3TOM
MOT JIa)Ke HE 3HATh.

6-3 - ABTOP B KAJIPE

Apxkanna CTpyraukoro BbI3BaIM B MOCKOBCKYIO TUCATEIbCKYIO OPraHU3alNIo,
rze norpedoBanu o0bsicHeHni. OgHAaKO cKa3aTh eMy ObuIo Heuero. Toraa ot
aBTOPOB MOTPeOOBAIN HANMCATh MOKASHHOE MUCHMO B «JIUTepaTypHyIO ra3ery».

12 - BOPUC KPYXOK 12_v2_Boris_krugok. MOV

O, »T0 OBUIO OOJIee YeM TOITHOTBOPHOE 3aHATHE. TOIIHUIIO OT TOTO, YTO JeNaTh
3TO MBI BBIHYX/IeHbl. Hy Hanewaranu u HaneuaTanu, KoMy Kakoe jaeno? Yero
OTOPOJI-TO TOPOJIUTH, €ii-00ry? A M300pakaTh HaM HAIJICIKAIO CAaMOE YTO HU Ha
€CTh HCKPEHHEE BO3MYIIICHUE W HETOJ0BaHUE.

6-4 - ABTOP B KA/IPE

Mo3kHO OBUIO HE TTHCATh 3TO IMTHUCHEMO? KOHe‘IHO, MO2KHO.

MAKPO / ®omozpaguu /lanuina u Cunasckozo + Hzeecmusn

6-5 - 3K ABTOP

Ocenbio 65-ro mucarenmu Arapeit Cunssckuid u FOmuit Jlanuanp Obut
apecTOBaHBI 3a TO, YTO MX IeYaTaau Ha 3amajae. ITo ObUT OJUH U3 MEePBBIX I10-
HACTOSIIEMY IPOMKHUX CYJIOB HaJl TUCCUACHTAMM.

6-6 - ABTOP B KAJ/IPE
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JIrombMu, KOTOpPBIE HE MBITATHCH CBEPTHYTH COBETCKYIO BJIACTh, OHU MBITAJIHCH
3aCTaBUTh IOCYJIapPCTBO COOIOAATh €T0 COOCTBEHHYIO0 KOHCTUTYLIHIO.

CunsBCKUM OCY)KZ[éH Ha CEMB JICT 110 CTAaThC «KAHTUCOBCTCKAs arutanuus nu
mpomaranjia, I[aHI/IBJ'IB — Ha IIITh.

Crpyrankue nucbMo Hanucanu. BoT kycouek.

6-7 - ABTOP B KAJPE + MAKPO (uutaer ¢ aucra)

Hawm coBepiiieHHO 04€BUHO, UTO HEOOOCHOBAHHBIE U O€3aneUISIIIUOHHBIC
Hanaaku Ha «Ckasky o Tpoiike» u Ipyrue HaIld MPOU3BEACHHS CO CTOPOHBI
HEKOTOPBIX YPE3MEPHO PETUBBIX HJICOJOTHUUECKUX PAOOTHHKOB MECTHOTO
3HAYCHUS U HEKBATM(DUIIMPOBAHHBIX BO3JICIUTEPATYPHBIX JICTBIIOB-KYPHAIUCTOB
HE JIAl0T PeJaKIii aHTUCOBETCKOTO JKypHasa «[ paHn» HUKAKOTo MpaBa
paccMaTpuBaTh HAC KaK CBOUX aBTOPOB. //// (3akonuun yumams)

Bo-niepBbix, NOyNpa)KHSIUCH B )KYTKOM KaHUEISIPCKOM s3bike. Beib Bce KHUKKU
Crpyraikux HamMcaHbl COBEPIIEHHO MO-IPYyroMy, MMPOCTO U SICHO. A BO-BTOPBIX,
BMECTO TOT'0, YTOObI KPUTUKOBATh AHTUCOBETCKUX MU3/aTesieil, OHU BIOXHOBEHHO
PaCKpUTHUKOBAIN COBETCKHX.

MAKPO ®omozpagua Yaxoeckozo.

https://lavkapisateley.spb.ru/image/cache/catalog/blog/bio dictionary/chak
ovskijal-650x650.pg

6-8 - 3K ABTOP

I'maBHbIl penakTop «JIuteparypHou razeTbn nucaresib HakOBCKUN IMPOYUTAIT 3TO
MMACbMO — M I1€YaTaTh €ro OTKAa3aJcs.
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MAKPO «/lumepamypHas cazemay, NUCbMo.

6-9 - 3K ABTOP

A B xoHI1Ie 72-r0 roga CTpyraikuM CHOBA NPHUILIOCH TUCATh TUChMO. M B 3TOT
pa3 ero myOJIuKYIOT.

13 - APKAJTMH KPYKOK

Ceroans B «JIuteparypHolt razere» Hail npotecT. O4ueHb HEMPUATHOE
omymieHre: OyaATo BCEHapOIHO B YEM-TO omnpaB/biBaeMcs. B uém?

Hnniocmpayus Midjourney.

3K AVI

[Tucatens Buktop baneB Bo3Bpaiaercst B poiHOI TOPOJ, B KOTOPOM HE ObLI
MHOTO JIET, ¥ KOTOPBIN JJ0 Hey3HABAeMOCTH U3MeHuiIcs. Teneps 3/eCh NOCTOSHHO
UAET TOK[b, a TI0 YJIUIaM MIACTAIOT KaKUe-TO MOJ03PUTEIbHbIC TUYHOCTH.
Bo3MoxHO, 3TO CBSI3aHO C T€M, YTO PSIIOM C TOPOJOM CTOUT JICIPO3OPHIA, B
KOTOPOM COJIEp>KaT MOKPEIIOB, JIOEH cO CTpaHHOM HenzieunMon 6oe3npro. Ho
3a4eM JIEMIPO30pUil OXPAHSIOT BOOPYKEHHBIE coaaThl? Y moyemy Mokpenam
pa3peliamT BBIXOIUTH B TOPOJI, a IETAM pa3pelialoT BXOAUTh B JICTIPO30puii?
baneB MHOTO MBET U MBITAETCA HATAAUTh OTHOIICHHUS C Iouephio. Ho oqHaXIbI
BCE JIETU U3 TOPOJIa NCUE3ALOT.

TUTP B ITOJIHBIM PACTP

«CAJTKVE JIEBEIN»
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7-1 - ABTOP B KAJIPE

Ota noBecTh — (aHTACTUUECKHI Hyap, Frepoi KOTOPOTO MPAYHO MBET,
3aHUMAETCS CEKCOM C 3araJJoYHON KpacOTKON W HUYETO, COBEPIICHHO HUYETO HE
nonuMaeT. OHa 0oJKHA ObUTa BRIMTH B 68-M rojly B u3aarenbcTBe «Momomast
TBAPIUS.

13 - BOPUC KPYXOK 13_Boris_krugok.MOV

«JIebemu» He mponuti. OT HUX BesI0 0€3HAIEKHOCTHIO M OTYASIHUEM. . .

JIAVIB

AHTI/ICOHI/IaJ'II/ICTI/IquKI/Ie KOHTPPECBOIIOLMUOHHBIC CUJIBI IIPU MMOAACPIKKE
MG)K}IYHapOHHOfI PE€aKiu rOTOBUJIMCH K 3aXBAaTy BJIACTH.

JIAHB. Xponuxa. 01:22 — 01:40

https://www.net-film.ru/film-59441/

7-2 - 3K ABTOP

B aBrycte 68-ro Hauanach onepaius «/lyHaii» — coBeTCKue BOMCKa BOILIN B
YexocnoBakuto. Ha atom done «['agkue nedenn» — MOBECTh O B3POCIBIX,
KOTOpBIE MBITAIOTCS OTHSTH OyayIiee y CBOMX JeTe — YUTATUCh COBEPIICHHO
WHaye.

14 - BOPUC KPYXXOK 14_Boris_krugok. MOV

JIrogu, npuexapmme u3 Oecchl, pacCKa3bIBaIOT, YTO TaM MPOJAETCS C PYK
MarmHonuch «I'agkux nedeneiny — 5 pyoOinel mryka.
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7-3 - ABTOP B KAJ/IPE

OT0 NpUMEPHO Kak eciiu Obl ceifyac pacnevyaTaHHblil Ha IPUHTEPE TEKCT KHUTU
MPOJABaJIM MO MATh WIM IIECTh ThicAY pyoOsiel. Kak 3TOT TeKCT pasneTancs 1no
ctpane? Korga CTpyraukux OTKa3bIBaIuCh MMyOJIMKOBATh B OJTHOM U3/IaTEIbCTBE,
OHM HECJIM PYKOIIUCH B Apyroe. Jlaxe eciy 3HaIu, 4TO TaM PYKOIIMCh HE
HaIleyaTaroT. 3aTO OHU 3HAJH, YTO TaK MIOBECTh TOYHO AOWUIET JO YATATEIIS.

15 - BOPUC KPYXOK 15_v3_Boris_krugok. MOV

Pykomnuce 1u1a B HelleraabHYyI0 pacnedyaTKy IpsiMo B PeIaKIusaxX, Kya mormajaana
BIOJIHE O(ULIMATIBHO U OTKY/1a, PACTUPAKUPOBAHHAS, TIOMAaIa «B HAPOI.

Xponuka. Mawunucmru neuamarom. 02:34 — 02:49

https://www.net-film.ru/film-74852/

7-4 - 3K ABTOP

XoJIeHUE TI0 PEAAKIMAM ¢ pyKonuckio «['agkux nedeaein» mpoaoiaxKaioch
OompIie 4eThIpéX JieT. [loka B 72-M roay moBeCTh U3 HEMPOXOAHON HE
IIpeBpaTUIach B aHTHCOBETCKYIO.

7-5 - ABTOP B KA/IPE

Xots CprraHKI/Ie HE U3MEHMIIU B HEM HU CJIOBA.

14 - APKAJIMI KPYKOK

Bo ®pankdypre-nHa-MaitHe nMena COCTOSATHCS BHICTABKA KHUTOMPOYKIIHH
uznatenbeTB OPIL, Beskux tam depiaroB. OT HAC BBICTaBKY MOCETHI
MeneuTseB. ..
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7-6 - ABTOP B KAJ/IPE

Tot camblii, KOTOPBI CEMb JIET Ha3aJ pellaj Cy/1b0y MOBECTH «XUIITHbIE BEITU
Beka». M Ha cTeHie SMUTPAaHTCKOro uznarenbcTBa «lloces» ToBapuin MeneHTheB
yBuzen kaury «l agkue nedeau». A Hall HEHO. ..

15 - APKAJTMH KPYKOK

...YBEJIMYEHHbIE (POTONOPTPETHI ABTOPOB U HAMIMUCH: «ITU PYyCCKHE MHUCATENU HE
MIPUMHUPHUIIUCH C CYLIECTBYIOLIUM PEKUMOM.

Ilapnas pomoepaghus Cmpyeayxux.

7-7-3K ABTOP

Ha »tom — Bcé€. IloBecTh O(i)I/IHI/IaJ'IBHO BHCCJIN B IIépHI)Ie CIIMCKH BCCX COBCTCKHUX
N31aTCIbCTB.

8-1- ABTOP B KA/IPE

C 1969 rona o 79-i1, Ha 11enbIX AecATh JieT, CTpyraikux NpakTHYeCKHu MepecTanu
myonrukoBaTh. [IToMHUMO HECKOJIBKUX TMEpEeU3IaHU U PEIKUX KYPHAITBHBIX
myOJIMKaIuii, BOT B )XypHasle «HeBay, HarpuMep, y HUX BBIXOJUT BCETO OJHA
HOBas KHUTa —

Ckanvl. « Obumaemviii ocmposy: 00104cKa, Gopsay, uLocmpayuu,
Hauano.
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8-2 - 3K ABTOP

...00eBuK «ObuTaemslii OCTpoB». B HEM, Kak MOTOM MOICYUTAIH, OBLIO 896
[IEH3YPHBIX MPABOK.

TUTP B IIOJIHBII PACTP

896

8-3 - ABTOP B KAJIPE

A 4TO IPOUCXOJUT, KOTAa y UcaTels HEeT My OauKaui?

16 - BOPUC KPYXOK 16_Boris_krugok.MOV

Xo4y KakJIpli JeHb 3apabaThIBaTh HA XJ1€0. ITO OYEHBb BAXKHO ISl MOCH MICUXUKHU
— CO3HaAHUE, YTO «CEroHs s 3apaboTall Ha XJIeO».

8-4 - ABTOP B KAJIPE

W 4t0o651 3apaboTaTh Ha xJ1e0, CTpyraukue perneH3upyoT, peJakTUPYIOT,
NEPEBOJIST, MUIIYT CIICHAPUHU. ..

Juagpunvm «/[essmas nnanema Tatiuy.

https://youtu.be/75vSWqVWWEA

8-5 - 3K ABTOP

...JUISL KHHO, JUIS MyJIbT(QUIBMOB H JaXKe Ui TuaduiIbMOB.

8-6 - 3K ABTOP
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https://youtu.be/75vSWgVWWFA

C xuHO CprraHKI/IM HE OY€Hb BE3JI0. BOMBIIUHCTBO IMPOCKTOB, B KOTOPBIX OHU
Y4aCTBOBaJIU, TaK U OCTAJIMCh HCPCATIN30BAHHBIMU.

Jlatis. Kaopul ghunvma «Xponuka cemou I aropoguix»

8-7-3K ABTOP

Ho B 75-M roay Ha 3kpaHbl BCE-Taku Bbllen GUIbM, T€ B TUTPAX 3HAUMUIIACh
dbamunus Ctpyraikui.

JIAVIB
He nmo3opscd nepen moapMu, MOUAEM JTOMOU.

A rae mou nom? I'nme Mol oM, poaHoit? bpocuna mens mos Jlroaka, yexana.
[IpaBunbpHO crenana, yTo yexasa, MpaBUibHO. Tak JKUTh HEJb3s, 3alIOMHH,
toBapuil [1lakupos.

8-8 - ABTOP B KAJPE

Ot0 ObUTa He (haHTACTHKA, XOTS, B LIEJIOM, CMEXHBIHN jKaHp — COIpeaan3M. 3aTo
TOHOpap ObUT XOPOIIHUH.

16 - APKAJII KPYKOK

Bepnyiics B MockBy M pekie BCETO pasial JoirH. Tenepb y MEHs UX OCTajIoCh
pyOner TpucTta. A He TOJTOPHI THICSUH.

Xponuka. Koncmpykmopckoe 0opo, uniceHnepbi.

8-9 - 3K ABTOP
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[Tosrops! ThiCAYM pyOJIel B TO BpeMsl — 3TO MOYTH r0/10Bas 3apIuiaTa HHKEHepa.

8-10 - ABTOP B KA/IPE

Emé oquu ucTouHMK 10X0/1a — JAEHbIH u3-3a rpanuibl. B 70-x Ctpyrankux
MeyaTtajiv TaM ropas3zo yaile, 4eM Ha poauHe. Pedb, KOHEUHO, HE O 3alpeIEHHBIX
KHHTax, a 0 TeX, KoTopsle crepsa Obutn onyonukoansl B CCCP. bonbuiyio yacth
TOHOPApOB OT MHOCTPAHHBIX U3JATENIHCTB 3a0UPaAI0 COBETCKOE TOCYAApCTBO, HO U
JI0 aBTOPOB KOE-YTO JOXOJWIO — MPUMEPHO YETBEPTb.

Ckanvl. «lluknuxk na obouuney.

8-11 - 3K ABTOP

OpHoM U3 caMbIX MOMYJSPHBIX 3a TpaHulieil nosecteit Ctpyraukux Obu1 «IITMKHUK
Ha 000uMHe». MpauHasi, HO )KyTKO 3aXBaThIBAIOLIasi HCTOPUs CTaJIKepa U 30HBI.

17 - APKAJIUM KPYXKOK

HpI/IIHeJIBI_ILI BBICAIUJIUCD, HpO6BIJII/I Ha 3emMiie ¢ JIECSITOK THEW H, HC BCTYIIasd B
KOHTAaKT, HCUYC3JIN, OCTAaBHUB I10CJIC ce0s TaK Ha3bIBacMbIC 30HBI HOCGIHGHI/IH, =
HaCTOAIIHUC COKPOBUIIHUIIBLI YAUBUTCIIbHBIX 3araJloOK U OIIaCHBIX TauH.

8-12 - ABTOP B KAJIPE
[Ipor1e roBOpsi, MpUIETETN, HAMYCOPUIIN U YJIETEIH.

Crpyrankue Hanucanu «[lukauk» B 71-m rogy. B 72-M noBecTh myOJIUKYIOT B
KypHaie «ABpopa», a KHIkHOro u3ganus B CoBerckom Coro3e Ha pycCKOM
SI3bIKE MPUILIOCH KIATh €UI€ BOCEMb JIET.

Ckanul. BQZPCIHM‘IHble uzoanus «lluxknuxa na oboquney.
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8-13 - 3K ABTOP

3a 910 Bpems «IIukHUK HA 000YHMHE) BBINIET HA AaHTJIUUCKOM, HEMEIIKOM,
HCIIAaHCKOM, IIIBEJICKOM, YEIIICKOM, BEHT€PCKOM, CEpOCKOM M aX JiBa pa3a Ha
nosnbckoM. Jlaxke mepeBoa Ha MongaBckuii B MonnaBckoit CCP Obut Hameuatan
paHblile, YeM KHHTa Bbliuia B MOCKBe.

8-14 - ABTOP B KA/IPE

A pexuccép Anapent TapkoBCKHi TaXe yCHeN CHATh, IEPECHATh U CMOHTHPOBATH
¢uinbM «Crankepy. CTpyraukue HECKOJIBKO Pa3 MOJIHOCTBIO NEPENHUChIBAIIN
CLIEHapui,

MAKPO ¢oto Tapkosckoro co CTpyraiukum

Xponuxa. Kaopot co cvémox «Cmankepay, Tapkosckuil.

8-15 - 3K ABTOP

...1 B TIOCJIeTHEM BapuaHTe oT noBecTH «IIMKHUK Ha 0604YMHE» B HEM He
octajock Huuero. Kpome Crankepa u 30HBI.

JIAUB

...COBEPIIIEHHO BCE HE BaXKHO. MHE Ba)KHO, YTOO BBI 3/16Ch HUUETO MHE HE
MOKa3bIBaATM. MHE Ba)KHO, YTOO 3TO OBIIO TaK, KaK Ha ’TOM YPOBHE BBl CaMU
OIIyIIaeTe, TJIe MOXKHO JIaTh, TJC HENb3s JaTh, TJIe IPUOABUTh, I1e YOABUTh. DTO
TOJBKO BBl MOKETE 3/IeCh KOHTPOJIMPOBATH, IIOTOMY YTO ITOTOM BCE 3TO... DTOTO
HEJIb35 JIONYCTUT.

JIAUB. Kaopui co cvémox «Cmankepay.
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https://www.net-film.ru/film-61649/

8-16 - ABTOP B KA/IPE

A emé B aroT nepuox Crpyrankue y4aTcs IACaTh B CTOJL.

Hnniocmpayus Midjourney.

3K AVID

— A s — He noHuMarw! — o0bsABII AHJper. — Bcé 3To — u3BpaiéHaoe
TOJIKOBaHUE, HEBEPHOE. .. DKCIEPUMEHT €CTh JKCIepuMeHT. KoHeuHO, MBI HUYETrOo
He noHuMaeM. Ho Belb Mbl M HE JOJDKHBI IOHUMATh! ITO K€ OCHOBHOE yCJIOBHE!
Ecau mb1 Oyiem moHHMaTh, 3a4eM MMaBUaHbI, 3a4€M CMEHHOCTh MPOGEeCcCHH. ..
TaKoe MOHUMAaHHE Cpa3y OOYCIOBHUT HAIll€ MOBEICHNUE, DKCIIEPUMEHT MOTEPSET
YUCTOTY Y MPOBAIMUTCS. DTO ke SICHO!

TUTP B ITOJIHBIM PACTP

«'PAJ1 OBPEUEHHbBIN»

8-17 - ABTOP B KAJIPE

C 1967-ro no 75-it Ctpyratkue nuiryT KHUTY «I'pax oOpedeHHbIi». DTO poMaH
B3POCJICHHSI IPO MOJIOJIOTO YEJIOBEKa, YUYACTBYIOIIETO B HEKOEM 3araJIouHOM
DKCIEPUMEHTE, B TEUEHHUE KOTOPOTO TJIaBHBIM repoi U3 IPaBOBEPHOTO
KOMMYHHCTA MPEBPAIIAETCS B 3KPABILIETOCS YAHOBHUKA U MEIKOTO BOXIA. OHuU
Jla’ke HE TBITAIOTCS €€ U3/1aTh.

17 - BOPUC KPYXOK 17_v2_Boris_krugok. MOV
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Hactynumno Bpemsi, korja pyKonuch U3 0Ma BBIHOCUTH HE PEKOMEH/I0BAJIOCH B
npunHiune. E€ naxe 3HakoMbIM J1aBaTh celianock onacHo. M BooO1ie, moxanyi,
JydIlle BCEro ObLIO MOMAJIKUBATH O €€ cyliecTBOBaHUU. [103TOMY UepHOBUK MBI
MPOWIH BCIIyX, ¥ €05l JOMa, TOJIBKO CaMbIM OJM3KUM JPY3bsM. ..

TUTP 3anuce 6 mempaou.
25 nrons 1974 rona.

b. os1 B I'D.

8-18 - ABTOP B KA/IPE

«25 uronst 1974 rona. b. 6611 B 'by. bopuca BbI3Baiyu B kKauecTBE CBUETENS 110
JIeTy COBETCKOTO AuccuaeHTa Muxawna Xeiderna.

18 - BOPUC KPYXOK 18_v2_Boris_krugok. MOV

OTKpOBEHHBIN €Bpeii, O0siee TOro, €Bpeil IEMOHCTPATUBHO BBI3BIBAIOIITHH !

8-19 - ABTOP B KAJIPE

3T0 Mpo OJTHOTO U3 MepcoHaxel pomana «I'pag 0OpedeHHbIN», MPOTOTUIIOM
KOTOpOTro cran Xeuderr.

MAKPO ®omozpagua Xeiigheua.

https://sergeyyursky.files.wordpress.com/2021/01/kheyfets mikhail ruvimo
vich foto 1574709120.jpg?w=625

8-20 - 3K ABTOP
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Xeitden 611 gpyrom bopuca. [loatomy nociie nonpoca CTpyraikue CpoqHo
MepereyuaThBalOT PYKOMUCH B HECKOJIBKUX IK3EMILISIPAX U OTJAIOT HA XpaHECHUE
HaIEKHBIM JIIOISIM.

8-21 - ABTOP B KA/IPE

Y KOTOpBIX OHA U JIEKUT caeayromue 15 ner.

8-22 - 3K ABTOP

[Touemy? IlpuunH ObUIO MHOKECTBO: U KPAMOJIbHBIE PACCyKJIEHUS TE€POEB O
IIOCTPOEHUU KOMMYHHU3Ma, U )KyTKOBaTas CLI€HA C UTPOM B IIaXMaThl, I
MPOTUBHUKOM OBLT KTO-TO O4Y€Hb NMOX0xkHuil Ha CTalluHa, WIH TO, YTO OAHUM M3
nepcoHaxei Obul yHTep-0puIEep TUTICPOBCKOIO BepMaxTa, KOTOPbIN Tak OBICTPO
Hamén oONUi A3BIK C TJIABHBIM T€POEM.

19 - BOPUC KPYXKOK 19_v5_Boris_krugok.MOV

A cam ryaBHbIM repoil, Auapeid BopoHrH, KOMCOMOJICI[-IEHUHEI[-CTaJINHEIl,
MPaBOBEPHEUIIINI KOMMYHHCT, OOpeI] 3a CYaCThe Hapoaa — C TaKOI JIETKOCThIO U
HETIPUHYKICHHOCTHIO MTPEBPAIIAOIINIACS B BEPIITUTENS YEIOBEUESCKUX CY/Ie0.

9-1 - ABTOP B KAJ/IPE

[To xomy pabotsl Haa STUM poMaHoM CTpyralkue BbIpadaThIBAIOT PUHIIUIIL.

20 - BOPUC KPYXKXOK 20_v4_Boris_krugok.MOV

ITucats B cTOa HaJOOHO TaK, YTOOBI HaleYaTaTh 3TO OBLIO HENB3s, HO M CaKaTh
9TOOBI TOKE OBLIO BPOJIe OBI HE 3a YTO.
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9-2 - ABTOP B KAJ/IPE

B 1982 roay ¢ momo1ibio 3TOro METO/a OHU CO3/IAI0T MOBECThH «XpoMasi CyIb0ay.
[TvmryT B €TON O MOKKWIIOM MHCATENE, KOTOPBIM caM NUIIET B cTOJ. OH MOHUMAET,
4TO 0OPOTHCSI OECCMBICTIEHHO, /1a U HET CHJI y HeTo Ha 00pb0Oy. Ho mo Beuepam,
3aKpBIB JABEPH U 3aJIEPHYB IITOPHI, OH JOCTAET U3 CTOJIa CUHIOKO MAMKY C
PYKOIHUCHIO, KOTOPYIO HUKOTJ]a U HUKOMY HE TTOKaXKeT.

Hnniocmpayus Midjourney

3K AVID

Hwuuero y mens teneps Het. Hy, Hanuiny s 9TOT CLieHapUi, HY, IPUMYT €ro, 1
BJIE3ET B MOIO KM3Hb MOJIOZIOM, SHEPIMYHbIN U HEMPEMEHHO IIIYTbIA PEXUCCEDP U
CTaHET IOYTUTENBHO U B TO XK€ BPEMS C HAIVIOCTBIO II0Y4YaTh MEHs, YTO KHHO
UMEEeT CBOM $I3bIK, YTO B KMHO INIaBHOE — 00pa3sbl, a He cioBa... Kakoe MHe ae1no
110 HETO, 10 €ro MEJIKUX KapbePHBIX XJIONOT, KOT1a MHE HallepEn U3BECTHO, YTO
(GWIbM MOTYYUTCS I€PbMOBBIM U YTO Ha CTYIUMHOM MPOCMOTpE 51 Oyay
MYUYHUTEIBHO OOpPOTHCS C KEJTaHUEM BCTaTh U OOBSIBUTH: CHUMUTE MOE UM C
TUTPOB...

OTtkyna MHE 3HaTh: MOXeT ObITh, Cunss [lamka, THxas MOst TOPAOCTh, HETIOHITHAS
HaJeXaa Mosl, — TOXKEe HUKakas He OapaHMHA, a Ta )K€ IICUHA, TOJIBKO C APYyTron
JKUBOJEPHH. . .

TUTP B ITOJIHBIM PACTP

«XPOMAS CYIbBA»

9-3-3K ABTOP + MAKPO (70-200, oTcHs1JI HA MAKPO)

B Cuneit nanke — moBecTh 00 ycTajaoM mucaTee.
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OH BO3BpamaeTcsi B poIHON TOpoJi, B KOTOPOM HE ObLII MHOTO JIET, U KOTOPBIH
M3MEHMJICS J0 HEey3HAaBaeMOCTH. Tenepp 3eCh NOCTOSHHO UIET JOKIb.

9-4 - ABTOP B KAJIPE

B Cuneit nanke — «"agxue nebean», 3anpeménnas nopectb caMmux CTpyraukux,
HanucaHHas 3a 15 ner 1o sroro.

JIAVIB

YBaxkaembie TOBapuIly AenyTaTel. B atu 1Hu B Kpemiie mpoucxoasaT coObITus,
o3Hayarolue, yto noautuyeckas uctopus Coserckoro Corosza B MyKkax, B 6opb0e
C TPYAHOCTSIMH M OCJIOKHEHUSIMU BCTYNAET B HOBBIM IEMOKpaTUYECKUi 3Tan. B
MPOTHUBOPEUHSIX U B KECTKUX CTOJKHOBEHHSIX POXKIAAETCA HOBBII COBETCKHIA
MapJaMeHT. ..

21 - BOPUC KPYXOK 21_v4_Boris_krugok.MOV

[TosiBnenne B 1989 roay momHoOro Tekcra « XpoMoun Cyb0bl» B BEIMKOJICITTHOM
W3/IaHUH HE TIPOU3BEJIO HU IIIyMa, HA CEHCAIIMH, U BOOOIIIE BPS JIU Ja)e ObLIO
3aMEYCHO YUTAIOIICH My OIMKOM.

Xponuxa. I'opbaués. I[lepecmpoiika.

9-5-3K ABTOP

Crpansl, B koTopoid CTpyraukux He nedaraiu, CKopo He ctaHeT. [lepectpoiika
UAET MOJTHBIM XOJIOM, ITPOBO3TJIAIICHA TJIACHOCTD, IMKBUIUPOBAHBI CIielXpaHbl. 1
Bce KHUTU CTpyraikux, 3apeuéHHbIe WIN HAlMCAaHHBIE B CTOJI, IOTUXOHbKY,
OJIHYy 32 JIpyroil HAUMHAIOT U3]aBaTh.

9-6 - ABTOP B KAJ/IPE
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«YuTKa Ha CKIIOHE» ONMyOJIMKOBaHa uepe3 23 rofa nocie Hanucanus. «l'agkue
nedenu» — uepes 21 rog. «Ckazka o Tpoiike» — vepes 20 net. «I'pan
oOpeueHHbII» — yepe3 17.

Xponuka. Mazazumnsl, ouepeou.

9-7-3K ABTOP

Teneps nevaratot Bc€. YacTo — Ha m1oxoit Oymare, ¢ ornedyatkaMu U
turnorpadckum OpakoM. 3aTo — OOJBIIUMH TUPAXKAMU, B PA3HBIX U3/IaTEILCTBAX,
B FOCY/IapCTBEHHBIX U KoomnepaTuBHBIX. M 3a BCE mosoxeH roHopap. Briepsoie
Crpyraikue MOTYT HE TyMaTh O JAeHbrax. [loToMmy 4To I€HBIH €CTh, KX MHOTO.
Teneps MOXXHO MHUCAaTh — O Y€M YTOJIHO U Kak XoueTcsa. Ho oHM mouTH He MUIyT.

9-8 - ABTOP B KAJIPE

He numryt BMecte. bopuc B 3T0 BpeMs BcepbE&3 HHTEpECYeTCs MOJIUTUKON U
HSKOHOMMKOM, KaK, BIPOYEM, U BCS cTpaHa. A BOT Apkaauii U3 Becellbyaka u JylIu
M000# KOMITAaHWU TIpeBpalaercs B 3aTBOpHUKA. CHUIT y HEro BCE MEHbIIIE,
paboTaTh emy BCE TsDKEIee.

MAKPO ®@omoepaguu. Yemanwiii u ycamwiii Apkaouil.

9-9 - 3K ABTOP

B mectpaecsaT ¢ HEOOIBIITUM OH CTAHOBUTCS CTAPUKOM. ApKaauid 0oJieeT, MoYTH
HE XOJIUT, CHJIUT JJOMa M THET ACIIEBBIN KOHBSK, pa30aBICHHBIA XOJIOIHBIM YaeM
WJI KOMITOTOM, OJIUH K OJTHOMY.

9-10 - ABTOP B KAJIPE
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OH MOeT KynuTh JIF0Oble UMIIOPTHBIE HATUTKU, HO 3TOT CTPAHHBIA KOKTEUIIb EMY
IIPUBBIYHEE U BKYCHEE.

18 - APKAJTMH KPYKOK

WNnes — nanucarts nbecy. [Ipo mronen COBpeMEHHBIX, YIUBUTEIbHBIX, BECENBIX,
HEMHOTO 3JIbIX ¥ ONITUMUCTOB BenukuXx. [laBau, bops, a? Jluamoru, MoHOJIOTH,
nonu-noru. M o6pasza 661 cozganu cmaunsie. Kak To1, apyskumie? [Ipo Becmbix
CBUPEIIBIX ONTUMHUCTOB, YMHBIX, 3HA-IOIKX, YeCTHBIX. A? JlaBan monpoOyem!

9-11 - ABTOP B KA/IPE

Otu cTpoku Apkaauii Harucan 6paty B camoM koHiie 1961 rona. C tex mop K
unee nbechl CTpyrarkrue Bo3Bpaniainchk He pa3. Ho Hanucanu e€ numis mouTu
TpuALaTh JeT ciycts. Korga negatate MOxHO BCE miu mouTu Bc€. U B aToT
MepUO MaKCUMaJIbHON ¢B000AbI CTpyTallkie CHOBA MUIITYT O KOHIIJIarepe.

Ckanwvi. XKypuan «Hesay, «Kuowr copoda Ilumepay.

9-12 - 3K ABTOP

HassiBamack ona «Kunpl ropona [Iutepa». B Heit He ObUTO CBUpPETIBIX
ONTUMHCTOB, HO OBLTM UCITYTAaHHBIE JIIOJM, KOTOPBHIM HAJICKUT SIBUTHCA Ha
COOCTBEHHYIO Ka3Hb.

Hamnewaranu neecy B ToM xe 90-m rogy. OHa oka3anack MoClIeTHUM
npou3BeaieHreM aBTopa Opathsi CTpyramkue.

MAKPO / ®omoepaghuu Cmpyeayrux.

9-13 - 3K ABTOP
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B cambIx pa3HbIx cBoux kHUTrax CTpyrankue mucaiu, yTo OyIylliee OKaXeTcs He
TaKUM, KaKUM MBI ero cede npezcrasisieM. He xopomuM u He TUI0XHM, a IPOCTO
npyruM. Tak U CIry4miIoCs.

91 - ABTOP B KAJIPE

Ncropus B3aumooTHomeHnd CTpyTralkiux U COBETCKOM LIEH3Yphl JUTHIIACh OOJIbIIe
YETBEPTHU BeKa. B apxuBax COXpaHUIUCh COTHU JOKYMEHTOB: 3asBKH, PELICH3UH,
JIOTOBOPBI, 000CHOBaHUS, OECKOHEUHBIE MTPABKH, MEPENUCKA C PEAKIUIMHU, C
areHTCTBOM I10 aBTOPCKUM IpaBaMm M j1axe ¢ L{eHTpanbHbIM KOMUTETOM MMAPTHH.

19 - APKAJIUM KPYXKOK

Onu He oTka3zbiBatoTcs 0T CTpyraukux, HO y HUX IUIOX0 ¢ OyMarow, a B noptdeie
M3JIaTENbCTBA TOAAMHU JIOKUIAIOTCS CBOEH OUEpEaN PYKOIHUCH aBTOPOB, FOpa3/io
0oJiee TaJaHTJIMBBIX M HYKHBIX HallleW MOJOJESKH, Hexenn CTpyTraikue.

92 - ABTOP B KA/IPE

Bpewms u cuitbl, KoTOpbIe YU Ha 00pb0y 32 TEKCTHI U My OIMKAIIUIO STUX
TEKCTOB, MOTJIM ObITh OTPAYEHbI HAa HOBBIE TTOBeCTH. [oueMy ke 1eH3ypHBIN
OpraHU3M COBETCKOTO TOCYyJIapcTBa TaK YIOPHO MPOTHUBOCHCTBOBA
Crpyrauxum?

Kaoput us cosemckux gpanmacmuueckux gpuivmos.

93 - 3K ABTOP
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Benb oHM 10JITO ¥ COBEPIIEHHO UCKPEHHE — B OTIMYHE OT MHOTHX — BEPUJIH B
KOoMMYyHH3M. OHU 9Y€CTHO U HACTOWYMBO MCKAIM ITyTH K TOMY CBETIIOMY
OyayiieMy, KOTOpO€ JIMLEeMEPhI TPOBO3TJIALIATN C TPUOYH.

22 - BOPUC KPY2XKOK 22_Boris_krugok.MOV

Ecan AJIs HAC KOMMYHHWU3M — 3TO MHUP CB060I[BI 1 TBOpUYCCTBA, TO AJId HUX — 3TO
06III€CTBO, € HaCCJICHUEC HEMCEIJICHHO U C HACIIAXKACHUEM HCIIOJIHACT BCE
ONpeAnrCaHus MapTUu U MPaBUTCIIbLCTBA.

94 - ABTOP B KAJIPE

Jlaxxe B caMbIX MEPBBIX KHUIAX UX NEPCOHAKN — JIFOJU CO CBOUMHM CTPAXaMHU,
c1aboCTsIMH, C TypHBIM XapakTepoM. JKuBeble.

Xponuxa. Paoocmuvle nuya na demoncmpayuu. Jluya nrooeti
NUKCeIU3Upyomes.. 3amem — co8pemerHas XpOoHuKd.

J5 - 3K ABTOP

Ho B mupe, rie Kaxaplit — BCETo JUIIb €IMHULIA U3 MHOXKECTBA,
UHAUBUAYATbHOCTH MemaroT. ['opas3no mpoiie cyauTh Mo BETY KOXKHU, MacnopTa
U TIAJIBTO, SI3bIKY, BO3PACTy U reHaepy. TpedyeTcss Hemallo CHII, 4TO0 pasriisiieTh
HAIPOTUB — JIUIIO YesioBeKa. Ml MIMEHHO 3THUX CHJI YacTO HE XBaTaer.

26 - ABTOP B KA/IPE

Ceropusi, KOT1a Ha YIUIAX TOPOJIOB CHOBA TaHKHU, KHUTH CTPYTralKuX YUTAIOTCS
no-npyromy. OHM HE YMeJH MpeJCKa3bIBaTh Oy IyIiee, HO OTIMYHO B HEM
pa3bupanuce.

Hnmocmpayuu Midjourney. Ilomom — mumpei.
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3K
N Tyt pazpancs ['onoc.

— Jla mepecranbTe Bl KpuuaTh. [lepecTanbTe pa3MaxuBaTh pyKaMu U
yrpoxath. Heyxenu Tak TpyJIHO IPEKPATUTh OOJTOBHIO M HECKOIBKO MUHYT
CIIOKOWHO noayMaTh? Bel ke MpeKpacHO 3HAETE, YTO €T BaIllA YIUIM OT BaC IO
COOCTBEHHOMY JKEJIaHUI0, HUKTO UX HE MPUHY KA, HUKTO HE TaIII 32 IIHUBOPOT.
OHM ylUIA MOTOMY, YTO BbI CTAJIM OKOHYATEIBHO HENMPUATHBI. He XOTAT OHU KUTh
OoJbIIIe TaK, KaK KUBETE BbI M JKUJIU BalllK MPEAKU. BBl 04eHb JIFOOUTE MOIpakaTh
MpeJIKaM U MOJaraeTe 3TO YEJIOBEUYECKUM IOCTOMHCTBOM, a OHM — HeT. He xoTsT
OHH BBIPACTH MbSHUILIAMH U pa3BpaTHUKAMU, MEJIKUMU JIFOJIMIITKAMU, pabaMu,
KoH(opMHCTaMH, HE XOTAT BalllMX CEMEH U BaIlIeTo rocyaapcTBa. Bl MoxkeTe
OBITH COBEPIIIEHHO CITIOKOWHEBI 32 CBOMX JieTer. MM OyaeT Xopolno — nydiie, yeM
C BaMU, U MHOT0 JIy4llie, 4yeM BaM camuM. [logyManTe, monbITanTech NoyMath,
YTO BBl MOXeETe AaTh AeTsaM. [lornsaaure Ha ceOs. Bol poaunu ux Ha CBET U
KaJIeYnuTe UX M0 cBoeMy oOpa3y u noaobuto. [TogymanTe 06 3TOM, a TEnephb
pacxoauTech.
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Original Source Text for I'pax bparbeB Ctpyrankux / The
Strugatsky Brothers’ City:

I'PAJL BPATBEB CTPYI'ALIKUX
25.08.2015 | Poman Apoutman | Ne26 (375), 24.08.15

JleBsiHOCTO JieT Ha3aj, 28 aBrycra 1925 roaa, poauJics
Apxagui Ctpyraukuid. Bmecre co cBoumM muiagimmm OpaTom
bopucom, KoTOpbIil NOABUJICH HA CBET BOCEMbIO r0IaMU
M035Ke, OHU COBEPLIMIHN HACTOSIIUN EPEeBOPOT B HAYYHO-
(panTacTuueckom :kanpe. B penomene OparbeB CTpyraukmux
pasoupascs The New Times

52-490-01.jpg

Bopuc (cieBa) u Apkaauii Ctpyraukue 3a padoroir, Mocksa,
1980-e roabI

Crapmuii cbIH B ceMbe HCcKyccTBOBena Harana Crpyrankoro
U YYUTEJIbHUUBI AJleKCAaHAPHLI JIMTBUHYEBOM POAMJICS B
barymu — Crpyranuii-ctapmuii 0b1J1 y4aCTHUKOM
I'pa:xxnanckoi BOWHBI, MOJUTPAOOTHUKOM Yy DpyH3e U mocie
AeMOOMIH3ALUH 110 32IaHUI0 MAPTHU BO3IJIABUII ra3eTry
«Tpynosoit Axsxkapucran». B 1937 rogy oH ObLI CHAT ¢
TOJIZKHOCTH TJIABBI 0T/eJa KyJbTypPbl CTAJMHIPAICKOTO
ropkomMa ¢ ¢GpopmMyJaMpPOBKOM «3a yTPaTy NOJIUTHYECKOMN

0N TEJBbHOCTI, Yy/IOM HE apeCTOBAH, a OTOM, BILIOTH /10
BOWHBI, padoTaJ B JeHuHrpajackoii Ilyoauunoii 0udaunorexe.
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Boiina, 010kana JIeHMHIpaga, cMepTh 0TIA OT UCTOLIEHUS U
YyJAeCHOe claceHre MaTepu U OpaTa u3 0Ca’KIeHHOIo ropojaa,
NPU3bIB B APMHUI0 APKaausl — KU3Hb MOYTH HA JleCATUIETHE
pa3Besia OparbeB. Apkaauii 10 1955 roga cayxkuia B apmuu Ha
HanbHem BocToke, B coaBropcrBe ¢ JIbBoM IlerpoBbiM
HANUCAJ JOKYMEHTAJbHYIO NoBecTh «Ilenes1 bukunmy».
JemoOunn30BaJICs, BepHYJICH B JICHHHIPaJg — Tak M HaA4aJICs
aJILAHC ABYX OpaTheB: B 1959-M BbIlLIA epBasi COBMECTHAA
kHMra — «Crpana 6arpoBsix TyY» — Apkaaus u bopuca
Crpyraukux. Cerogns o0mui Tupak KHUr CTpyraukmx
npeBbicuyI 40 MJITH 3K3eMILIAPOB — 620 KHUKHBIX U3TAHUHN B
33 cTpanax mupa.

CniiaB MHAMBUAYAJIbHOCTE

IIpunsaTo cunTaTth, 4T0 heHomeH CTpyraukux BO3HUK
BCJICACTBUE «PA3HOCTH MOTCHIMAJIOB» — JeCKATh,
NepeBOAYHK M0 00Pa30BaHUI0 APKAAUil (OH OKOHYHJI
bepanyeBckoe nmexoTHoe yuymJuine, a norom BoeHHbii
UHCTUTYT HHOCTPAHHBIX A3BIKOB, IEPEBOAMUJI C AHIVIMUCKOI0 U
SITOHCKOI0) U acTpoHOM bopuc ObL1M 10 NpUpoae cBOEl 0YeHb
Pa3sHBIMM: CTAPUIMHA — B3PbIBHOM IKCTPaBepPT, MJIAIIINNA —
CACPKAHHBIN, PAMOHAJLHBINA TexHapb. Ho Ha camoMm faedie B
xapakrepax Apkaaus u bopuca 0bL710 00sb1IIE 001IET0, YeM
pa3an4uHoro. 'ymanurapuii Apkaguii CTpyrankui Mor
reHEePUPOBATH HEOKUAAHHDBIC KTEXHUYECCKHE» UICH, A
00JIBIIMHCTBO MO3THYECKUX HUTAT BOSHUKAJIH B TEKCTE
0J1aroaps BbINYCKHUKY MEXAaHUKO-MATEeMATHYECKOI0
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¢paxyasbtera JII'Y bopucy Crpyraukomy. HeB0o3M0KHO 4eTKO
BbIYJICHUTH U3 COBMECTHO HAITMCAHHON MMHU NPO3bI CTPOKHU
«ot bopuca» u «or Apkagus». I'panu crepiuce. /IBa tamanra
«CIUIABUJIN» BOEAMHO CBOU MHIUBHUAYAJIbHOCTH.

o nepecrpoiiku Tupaxku kHur Crpyraukux B CCCP 0bu1H
HAMEPEHHO OrPaHM4Y€eHbl, HEB3UPAasi HA TO, YTO CIPOC
MHOTOKPATHO MPEBbIIAJ NPeNI0KeHue. XO0TS
ABYXCOTTBICAYHBIN THPAXK OAHOM M3 PAHHUX KHUI NHUcCATEJIeH,
coopHuka paccka3on «Illects cimuex» («lerrus», 1960), na
NMPUJIABKAX MAra3uHOB HeE 3aJIe5KAJICH, M031Hee HauboJ1ee
U3BeCTHbIe KHUTH mucartesied — «/lanexas Pagyra» (1964),
«IloHexeabHUK HAYHHAETCH B cy000TY» (1965), « Xuninbie
Bemu Beka» (1965), «OouTaembiit ocTtpoB» (1971),
«Hena3znavennsbie BcTpeum» ¢ «I[Ilmkaukom Ha o0ouune» (1980)
— BBIXOWJIH B CPEAHEM CTOTBHICIYHBIMU THPAXKAMHU M TOTYAC
’Ke monajaajam B kareropuro aepunura. Kpome toro,
AefCTBOBAJIA HEIJIACHAS «KBOTAa»: OJAHO U TO K€ NMPOU3BeIeHne
HeJIb35l ObLJIO BBITYCKATH CJAUIIKOM 4acTo. [los1o:xenue
H3MEHWIOCh TOJIBKO C HA4AJIOM NepecTPorKH, mocJie 1987
roja, KOraa uc4yesjiM OrpaHuYeHUs ¢ YUCJIOM Nepeu3IaHui B
roJl 1 OTHOBPEMEHHO B KHMKHOM (popmaTe ObLIN, HAKOHEN,
BBINIYIIEHbI «YJIUTKA HA CKJIOHe» (3Ty Bemib CTpyramkue
CUMTAJIM OJHOM M3 CaMbIX Ba’KHBIX CBOUX KHHUT), «CKa3ka o
Tpoiike», «I'agkue jgedean» (Mo3aHee MOBECTH BOLLIA B COCTAB
pomaHa «Xpomas cyab0a»), «BosHbI racar Betep», «I'pan
00peYeHHBI.

52-cit-01.jpg
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«Cyky Ha10 OUTB)

Apkaauniit HaTaHOBUY HUKOI1a He ObLJI TUXOHEH —
HHTEJUIMTEHTHOCTh B HEM OTJIMYHO YKMBAJIACH C
APAWINBOCTHI0. BbICOKUIL, IJIEYMCTHIN, OH OpocaJjics B 00,
KOI/1a BU/IeJI HeCNPaBeIuBOCTh. COBNMMCOBCKME HAYAJIBHUKH
nodanBasuch Apkaausa HartanoBuua: 3Hajm, 4To
AUIJIOMATHYECKHE IKMBOKH — He ero cTwib. PacckasbiBaror,
HAINpUMep, Kak y:xke B cepeaure 1970-x rogos Ha 3acefaHuu
KOMHUCCUH 0 paHTacTHUeCcKOU uTepatype npu Corose
nucaresieil OH B IyX U Mpax pa3Hec 3a 0e31apHOCTb H
HenpogeCcCHOHAIU3M TOIJALIHEr0 3aBeAYIOLIEro peaaKume
HAY4YHOU (paHTACTUKHU U3aaTebCcTBA «Mosogass rBapausp.
IocJie 3aceqaHus KTO-TO U3 KOJJIET IOMHTEPECOBAJICS: MOJI,
pa3Be He B «Mo0J1010#1 rBapAUU» T0J2KHA BLINTH HOBasi KHUTA
Crpyrankux? CTon/Io Jid Jie3Th HA POKOH? ApKaauii
HartanoBu4 ynpsimo ckasaji: «He mory. Cyky Haj10 OUThb.
Oo0s3aTesibHO HAKO0 OMTH cYKYy!» Knura Crpyraukux B «MI»
BBIILJIA TOJbKO Yepe3 YeThbIpe roJa mnocje Toro MHUMuAeHTA.

52-490-02.jpg

Kanp u3 puabma Asnekces I'epmana « Tpyano ObITh 00rom»

Maros nmooeanan
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Yto0b1 Jiyuiie NOHATH CTPyramkmx cerojgHsi, CTOMT YUTATh UX
B XPOHOJIOTMYECKOM MOPSIAKEe — OT MEPBbIX, elle
YYEHHYECKHX Paccka3oB 10 nmo3anenmero «I'paga
o0peuyeHHOr0». OHH NPONLIU NYTh OT HCKPEHHMUX A/1eNTOB
CBETJIOI0 KOMMYHUCTHYecKOro oOyayuero («Crpana barpoBbix
TyY» U «CTakepbl») 10 MYAPbIX U eYAJIbHBIX PeAJINCTOB
(«YauTka Ha ckioHe» U «['agkue gedeamn»). Yike K KOHILY
1960-x OpaThsi paccTanuch ¢ WLTO3UAMHA. OHM 0CO3HAJIM, YTO
«HAMH YIPABJISIIOT KJI00bI M BParu KyJbTypPbD> H YTO MHUP
Hoayans — HegocTm:kumast yronusi. Kocmuueckue
NPUKJIIYEHUS] YCTYNAJIM MeCTO 3eMHBIM MpodJieMam, a
KAXKIbIN CJIeAYIIIMHA POMaH BCe TPYAHEe MPeoaosieBall
PeIaKTOPCKoOe M LEeH30pCcKoe cuTo. /I mpumepa: nmyTh oT
KYPHAJIbHOM BEPCUM OJTHOTO U3 CAMbIX U3BECTHBLIX POMAHOB
Crpyrankux «IIuKHUK Ha 000YMHE)» 10 OTAEJIbHOI0 KHUKHOTO
u3nanus 3ansi 8 jer. Iliroc «1BecTH yHM3UTEIbHBIX
ucnpasjeHuil Tekcray. [Ipoussenenns Crpyrankux
MoJIBeprajin 0€CCMbICJIEHHOMN U 0€CIOINAIHOM peaKkType,
BbIYEPKHUBAJIM U3 U31ATEeJIbCKUX TEMILJIAHOB, NePeCTABAIN
neyartatsb BoBce. HoBble Belu Koe-KaKk MPOTUCKUBAJINCH K
YMTATEJI0 B TOHKHUX HAYYHO-TIOMYJISAPHBIX WJIH PErHOHAJIbHBIX
KYPHAJIaX, HO B CeMHU/IeCATHIE IoJbl, HAnpumep, y CTpyraukux
He ObLI0 U31aAHO HU OJHOI HOBOIl KHHMIH.

I1o100HO MHOrMM CBOMM COBpPeMeHHMKaM, CTpyraukue B
roJibl XpyleBCKOl «0TTenejn» ObLIM POMAHTHYECKUMHU
ONTHMHMCTAMM M BEPWIH B CBeT/I0€ 3aBTpa. UM Kka3aioch, 4To
JIFOJIM <3TOXH Me30305D> — BCe ITH IIe(bl C 3aCKOPY3JIbIMHU
MO3raMHu U pedepeHThl ¢ MOBAAKAMM yOUiil, 1TyOMHOT0JIOBbIE
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CTYKAa4YM U KAMEHHbIE 32JTHMIbl — KAHYT B MPOLILIOE CAMHU
€000, THXO BHIMPYT, OCTABHUB MHUP J00PHIM M TAJTAHTIMBBIM
Maram, IJis KOTOPbIX «IyMaTh — He pa3BJieyeHue, a
00513aHHOCTb» U «IOHEeAeJbHUK HAYUHAeTCs B cy00oTy». B
PeaJbHOCTH Ke BCe MPOU30LLIO0 NO-APYyromy.

Maros uz HUNMYABO no0eaniin He yMeHHEM, a YHCJIOM.
CKo0J1bK0 ObI HU IPOEKTHPOBAJIM T€ Maru COJIHEYHbIE TOPOAA,
BMeCTO HUX BO3BOAMJIUCH YIPOMbIe 3aMKHU. ['ocynapcTso, ais
KOTOPOTI0 IVIABHBIMH MY3bIKAJIbHBIMA HHCTPYMEHTAMM CTAJIHN
ropH u 0apadaH, 00JibIlIe NPUBEYAIO0 KMACCOBOIO
HEBOCIIUTAHHOI0 Y€J0BEKa» (BbIPaKeHHEe APKaaus
CTpyrankoro) ¢ mepcrbio Ha ymax u BeiderajuioBa kagaspa
(«IloHeneIbHUK HAYUHAETCH B Cy000TY»), 0320049€HHOTO
AKeaya104Ho. He yuenbie u He Oapabl, HO pacIIOAUBIIHNECH, KAK
Tapakanbl, Kamuoenossl, lllepmnn, bapopumxu, reHepainbl

I epawl, noub1 P30b1, puiiocopsl Onupsl U Npoyune
MaJIOCMMIIATHYHBbIE MePCOHAKU CTPYrauKux KoJJIEKTHBHBIMHA
YCWJIMSIMM NPOTHYJ/IM U3MEHYHUBBIA MUP MO CBOM HYK/bI.
MoJs14yajIbHUKH BBIILIM B HAYaIbHUKHU. X rI1aBHBIM 1eBU30M
CTAJI0: «YMHBIC HAM He HaI00HBI, HAJ00HbI BEPHbIE».

52-cit-02.jpg

bbITH YMHBIM H€ CTBIAHO

Xyno:xxecTBeHHbIe OTKPbLITHSI CTPYraukux B HAy4HO-
(paHTACTHYECKOM KAHPeE y:Ke BIMCAHBI B AHHAJBI: TYT U
MEPEHOC CMBICJIOBOT0 AKIEHTA C MAIIMHEPUH HA TepoeB, ¢
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NpodJeM TeXHOJOITHYEeCKUX — Ha MPO0JIeMbI I THYECKHE; TYT U
MOAKOII MO/ 7KeJIe300€TOHHYI0 OIPay Y3KO0 IOHATOM
CHAYYHOCTH» KaHPA, U AepP3Koe CoYeTaHue TPAAULMOHH e e
science fiction ¢ catupoii, mamdJieTom, 1eTEKTHBOM, CKA3KOM;
TYT U KOHCTPYMPOBaHUE 1eJ10M BCe/IeHHOH ¢ yiKe 3HAKOMBIMHU
MEePCOHAKAMM, «KMEPUAIINMHU» B KAKI0W BelllH; TYT U
rPaMOTHBII CIJIAB HEHATYKHOTO HHTe/LUIEKTyaau3ma ¢ action,
U IPOBOKATHBHOCTb OTKPBITHIX (PMHAJIOB...

Pa3oMKHyTBIE (PMHAJIBI BO MHOTHX MO3HMX Belax
CTpyraukux — He OT IpeHeOpeKeHUs K YUTATEIAM, 1 HU4ero
00111ero 3TO He MMeeT C MONMYJIAPHBLIMYA B HbIHEIIHEH
KOMMepP4YeCKO (paHTACTUKE PACYETIUBbIMHU 3a4eJ1aMHU J1JIs
CUKBEJIOB. ABTOPHI POCTO HE KeJIaJIU TPOMO3AUTH TOUYKM--
OyJbIKHUKH HAJ KaMeHHbIMH . [IpokaaMupyemast
HE3AKOHYEHHOCTh, KHEOTBEPAea0CcTh» Mupa CTPyraukux ecTb
3aJ10T ero pasputus. CTpyraukue yuuiu, noJapus HaM
Bceesiennyro. Mbl ee npuHsiu. Jajabume npuaercs CpaBisThCs
CaAaMOCTOATEJIBHO.

3a0Benne kauram Crpyraukux sisHo He rpo3ut. lon Pymara
Acropckuii, Cama IlpuBanos, UBan Kniaun, Makcum
Kammepep, Ilepen ¢ Kanauaom — 3TH 1 UM TOJA00HbBIE
MEePCOHAKU MOSIBUJINCH CBOEBPEMEHHO U, HA/IO M0JIAraTh,
YUIYT B TeHb elle 0YeHb He CKOPO.
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JIroonmble repou CTpyraukux — OYKapuMKHU, yMelIue
ApaThCH, HE TYLIEBATHCHA Iepe]l HAa4YalbCTBEHHBIMU XaMaMHu,
OpaTh OTBETCTBEHHOCTD 32 IIPUHATHIC pelieHre, — CAMUM
(paxkTOM CBOEr0 CYylIECTBOBAHUSA CIIOCOOCTBYIOT IIpOLECCy
peadMIMTALIMU B 00LIECTBE KYMHHKOBY», KMHTEJICID,
CKHHUI04YeeB», «GKeJIAIIIMX CTPAHHOI0», PeACTABUTE/IeH
NPOKJIATON NPOCTOUKHU, CTAPATEIBbHO YHUYTOKAEMOI,
NpUrudaemMou K 3emiie rocy1apcTBoM — U 1o3aBuepa, u
ceroaHs.

Kuuru CTpyraukux no-npe;xHemMy Npuy4aroT YuTaTe/ el K
OYEeBHU/IHOM, Taxxe 0AHAJILHOM, UCTHHE: ObITh YMHBIM He
CTBIJITHO — M TeM 0oJiee He CTHIIHO NbITATHCH UM CTATh.
Ceroans, Korjaa TejieBbIIIKH Bce 00JIbIlIe HAYNHAKOT MOXOAUTH
Ha OamHU-U3IydYaTeau U3 «O0UTaAeMOro ocTpoBa», a
NMPONATraHJAUCTbI B LITATCKOM «/IyPaKa JeJIel0T, IypaKa
3200TJIMBO B3PAlIMBAIOT, IyPaKa ya00psaoT» (HUTHPYEeM
«XHIHbIC Bel BEKa») — 3TO 0COOCHHO aKTYaJbHO.

YETBIPE ’KU3HU APKAUA CTPYT'ALIKOI'O

3A OTIIYIIEHHBINA APKAJIUIO CTPYTALIKOMY
CPABHUTEJIbHO HEBOJIBIIIOKM CPOK — BCEI'O 66
JET — OH MMPOXKUJI CTOJBKO KU3HEH, UTO
XBATHNJIO bl HA YETBEPbBIX.
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BO BTOPOU CBOEM )KN3HU APKAJIVUN HATAHOBUY
BbLJI BBICOKOITPO®ECCHUOHAJIBHBIM
SIMTOHUCTOM, KOTOPBIA HE TOJIBKO INEPEBEJI HA
PYCCKHH SI3bIK COUMHEHHUS KOBO ABD, AKHHAPH
Y3JIA, AKYTATABBI PFOHOCK?, HO 1 COBEPIINI
KYJbTYPTPEI'EPCKUI NOJABUT, IIOJAPUB
PYCCKOSI3BIYHOM AYJIUTOPUH OBPA3IIOBYIO
BEPCHIO CPEJHEBEKOBOTI'O PBIIIAPCKOI'O
POMAHA «CKA3AHUE O ECUIIYH9». A C
AHTJIMVICKOI'O OH NEPEBEJI «CAPTACCHI B
KOCMOCE» AHJIPD HOPTOH, «IEHb TPU®PNTOB»
JIPKOHA YUHJIEMA, «OKCIEJIUIAIO «TATOTEHUE»
XOJIA KJIEMEHTA.

B TPETBEHN CBOEM )KU3HU OH 3AHUMAJICSI
KHMHEMATOI'PA®OM: BblJ1 ABTOPOM CIIEHAPUEB
MVYJIbTUINVINKAIIMOHHBIX U IOJTHOMETPAKHBIX
®UJIBMOB. MHOTI'OE, YBbI, TAK HE JOIILJIO 10O
3KPAHA, OCTABIINCH HA BYMATE. HO BEJIb BbL/I 1
«CTAJKEP» AHJIPESI TAPKOBCKOI'O! HE BCE
3HAIOT, UTO CIOJKETHOH OCHOBOM EIIIE OJHOI'O
®UJIBbMA TAPKOBCKOTI' O, «<’)KEPTBOIIPUHOIIIEHUE»,
CTAJ CUEHAPUH «BEJIbMA», TOKE HAITMCAHHBIN
APKAJIMEM CTPYT'ALIKUM. A EIIE APKAJIUIA
HATAHOBHU C 1960-X TOJ1OB JIPY KNI C
BJIAAVUMUPOM BBICOIIKUM, BBICOKO IIEHWJI ET'O
JTAPOBAHUE, OYEHb HAESIJICSI, YTO OJHAXKIbI
TOT UCHIOJIHUT I'JIABHYIO POJIb B DJKPAHU3AIINU
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«TPYAHO BbITbh bOI'OM» («OH bbl OTJINYHO
CBIT'PAJI PYMATY», — IIMCAJI OH BPATY), A
BBICOIIKMH HA3BAJI CBOEI'O CTAPIIEI'O ChIHA B
YECTDb CTAPHIEI'O APYT A.

B YETBEPTOM CBOEM ’KN3HU APKAINN
HATAHOBUY, PABOTAS B « IETTY3E», CTAJI
BBICOKOKJIACCHBIM PEJJAKTOPOM, CYMEBIINM
3HAYUTEJBHO OKUBUTH JAHJIIIA®DT
MOCJEBOEHHOH JJETCKOM JINTEPATYPBI. OH
CTOSLJI Y HCTOKOB CEPUM «BUBJINOTEKA
MPUKJIIOYEHUNA U HAYYHOU ®PAHTACTUKW». CAM
OH, KCTATH, TOKE ITUCAJI UISI TOAPOCTKOB B
OBPA3E TAMUHCTBEHHOTI'O C. IPOCJIABIIEBA —
CO3JATEJSA 3BAMEYATEJBHOM HAYYHO-
®AHTACTUYECKOH CKA3KHU «3KCIHEJIUIIUS B
IMPENUCITIOIHIOIO».
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